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This evening’s program traces a journey from winter to spring, from mourning toward renewal,
and from death toward hope. Across sacred and secular traditions alike, the changing seasons
have long symbolized the cycles of human life: grief and remembrance giving way to rebirth,
transformation, and light.

The first half features Sir John Rutter’s Requiem, a masterpiece that moves gently from sorrow
toward peace and paradise. Rather than emphasizing fear or judgment, Rutter’s setting blends the
traditional Latin Requiem text with English psalms and biblical passages that offer consolation,
eternal rest, and radiant hope. Moments of intimacy and prayer gradually unfold into luminous
visions of peace beyond suffering.

The second half explores renewal through contemporary works, including music by Asian and
Asian American composers. Chen Yi’s Spring Festival bursts forth with rhythmic vitality and
celebration, while Xi Wang’s Winter Blossom, written in memory of her mentor, composer Steven
Stucky, reflects resilience and beauty amid grief. Viet Cuong’s Deciduous, composed after the
death of his father, evokes the natural cycle of letting go and return, much like leaves falling in
preparation for spring. Themes of promise and perseverance continue in Natalie Sleeth’s 4 Hymn
of Promise and Aaron Copland’s The Promise of Living from The Tender Land, both affirming
hope, community, and renewal. The concert concludes with Alfred Reed’s The Hounds of Spring,
a sweeping musical celebration of spring’s triumphant arrival and the reawakening of life after
winter.
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ARTIST BIOGRAPHIES

Miguel Zazueta is a tenor specializing in contemporary music and opera, based in the Tijuana—
San Diego region. He has studied and/or collaborated with artists such as Wilfrido Terrazas,
Carmina Escobar, Alex Taylor, Robert Castro, Carolyn Chen, Anthony Davis, Yuval Sharon, and
Meredith Monk, as well as with groups and organizations including the LA Phil New Music
Group, Project [ BLANK], the ICE Ensemble, Quartet Nouveau, In"set Trio, the Orquesta of Baja
California, Kallisti Ensemble, Bodhi Tree Concerts, San Diego Opera, and Meredith Monk &
Ensemble. He earned his MA and DMA degrees in Contemporary Music Performance at UC San
Diego under the tutelage of soprano Susan Narucki. He is the founder and co-director of Radical
Ensamble, an interdisciplinary vocal ensemble with singers from the Baja California—San Diego
region.

He currently holds the position of Lecturer for the Concert Choir at UC San Diego and continues
to develop his singer career under the mentorship of the Tenor Bernardo Bermudez.

Based in Southern California, Dr. Pierre Long-Tao Tang (¥fF374) is a conductor-pianist from
Hong Kong. Tang maintains a busy schedule as a conductor, adjudicator, and clinician for
instrumental and vocal ensembles internationally. Among his guest appearances, he recently
conducted Berlioz's Symphonie Fantastique at David Geffen Hall at Lincoln Center (New York
City) earning a positive critical review. Tang apprenticed under the mentorship of Donald
Schleicher and Andrew Megill, and received additional instruction from renowned conductors
including Uro$ Lajovic, Roland Borger, Ines Kaun, Robert Spano, Osmo Vénska, Larry Rachleff,
Joseph Flummerfelt, Simon Carrington, and Alois GlaBner.

Tang’s engagements include serving as cover conductor for Le Concert d'Astrée under the
directorship of Emmanuelle Haim at the Walt Disney Concert Hall. As a passionate educator, he
serves on the music faculties of the University of California, San Diego, the University of San
Diego, and formerly taught at Pepperdine University, in addition to regularly leading conducting
workshops in Hong Kong. As a choral conductor, Tang is Director of Music at Pacific Palisades
Presbyterian Church.

In addition to serving on the advisory committee of the California Orchestra Directors
Association, Tang’s research on orchestra directorship has been presented at international
conferences, including the Oxford Conducting Institute International Conference (Sydney, 2019),
the California All-State Music Education Conference (Virtual, 2021), and the World Association
for Symphonic Bands and Ensembles Conference (Prague, 2023). His recent peer-reviewed book
chapter is forthcoming with SUNY Press.

As a pianist, Tang has served as a vocal and choral rehearsal pianist under Gustavo Dudamel,
James Gaffigan and Richard Wilberforce at the Los Angeles Philharmonic Orchestra. He is also
the regular rehearsal pianist for the San Diego Symphony Chorus, as well as a collaborative
pianist at the University of California, Los Angeles. In chamber music, Tang, a board member of
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Chamber Music Palisades, performs alongside distinguished members of the Los Angeles
Philharmonic and the Los Angeles Chamber Orchestra. Moreover, in his choral endeavors, he
recently sang as choral tenor with the Los Angeles Philharmonic and Los Angeles Master
Chorale under Zubin Mehta, and with the San Diego Symphony and Montreal Symphony
Orchestra under Rafael Payare.

UCSan Diego
SCHOOL OF ARTS AND HUMANITIES music.ucsd.edu | Box Office: 858.534.3448

Department of Music


https://music.ucsd.edu

UC San Diego | School of Arts and Humanities | Music

UC San Diego Wind Ensemble
Pierre Long-Tao Tang, music director and conductor

piccolo soprano saxophone tenor trombone
Tiffany Lee Sadl Arana Cameron Park
Amitai Wharhaftig
Slute alto saxophone
Thomas Fallon Satl Arana P bass trombone
Nolan Hoover Destin Dinh Samuel Sievers E
Hannah Kiehl Joel Kaunang
Ei(;la(‘li ’eLe Trevor Le cuphoninm
e = Kerisma Malone Jenna Cheng
oboe Robbie Uno
tuba
McKenna Carson tenor mxopbone J effr ey Malecki E
June Zhang R
Christine Situ
lish h double bass
english horn ;
Zing Li baritone saxophone Kate O’Leary
Max Brickey
Bb clarinet timpani and percussion
Jai Damani trumpet Mia Baban
Krish Jagasia Ezgi Bayraktaroglu Tucker George A
Ana Kasirer-Friede E Dorothy Chu Duncan Lapkin P
Athena Lindquist Anderson Hoang Ethan McDonnell
Max Slattery Alex Le Moigne Gustavo Pardo
Devin Walsh E Ryan Regala Libby Sanders
Verlaine Mayer Williams Zhihan Xue .
piano
bass clarinet horn Tyler Koh
Steven Ngo Kevin Bowman Linda Yun
Priya Srinivasan
bassoon Adrienne Jane Destura legend
Cullen Blain E P section principal

A alumnus
E external musicians

music.ucsd.edu | Box Office: 858.534.3448

UCSan Diego
SCHOOL OF ARTS AND HUMANITIES
Department of Music


https://music.ucsd.edu

UC San Diego | School of Arts and Humanities | Music

UC San Diego Concert Choir

Miguel Zazueta, music dirvector and conductor

Kaden Cho, rebearsal pianist

Sopranos

Emily Barger E

Emily Ayala Gonzalez
Madeline Chan

Maya Chisholm
Demarie Diel

Sophia Franco
Qinglu He

Emily Huang

Stella Hur

Olivia Hutchings
Hailey Lee

Merlaine Luenga
Junae Mahan

Nareh Nersesizad Gerigorian
Caydance Thompson
Julienne Uwashema
Cathy Yeung
Daniella Zengilou

HN

Department of Music

Altos

Mariana Flores Bucio A
Karime Acosta
Lois Boim

Amy Guo

Evey Guo
Madison Heng
Emily Hong
Jingran Jia
Athena Lindquist
Katelyn O'Leary
Amanda Petrillo
Hyerin Shin
Yutong Wu
Maggie Yu
Yolanda Zhang
Yiyi Zhao

UCSan Diego

SCHOOL OF ARTS AND HUMANITIES

Tenors

Xuefei He

Dominic Lyon
Alexander Manuselis
Seunghoon Oh
Xitlali Ventura

Ace Williams

Delun Zhou
Shuokun Zhou

Basses

Hsiang-Chi Chang
Anderson Ke

Alex Lee

Antonio Mendoza
Tyler Meng
Gavilan Stuver A
Dante West

Rain Yu

legend

P section principal
A alumnus

E external musicians

music.ucsd.edu | Box Office: 858.534.3448


https://music.ucsd.edu

UC San Diego | School of Arts and Humanities | Music

RUTTER: TEXT AND TRANSLATION

Traditional Latin Requiem Mass and Additional Texts (English Translation by Rutter)

Requiem aternam

Requiem @ternam dona eis, Domine,
et lux perpetua luceat eis.
(4 Esdras ii.34-35)

Te decet hymnus Deus in Sion,

et tibi reddetur votum in Ierusalem;
exaudi orationem meam,
ad te omnis caro veniet.

Kyrie, eleison!
Christe, eleison!
Kyrie, eleison!

Out of the deep (Psalm 130)

Out of the deep have I called unto thee,
O Lord.
Lord, hear my voice.
O let thine ears consider well:
the voice of my complaint.
If thou, Lord, wilt be extreme
to mark what is done amiss?
O Lord, who may abide it?
For there is mercy with thee,
therefore shalt thou be feared.
I look for the Lord;
my soul doth wait for him;
in his word is my trust.
My soil fleeth unto the Lord
before the morning watch,
I say, before the morning watch.
O Israél trust in the Lord
for with the Lord there is mercy
and with him is plenteous redemption.
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Grant them eternal rest, O Lord
and may light eternal shine upon them.

It is fitting that a hymn should be raised
unto Thee in Zion

and a vow paid to Thee in Jerusalem,;

give ear to my prayer, O Lord,

unto Thee all flesh shall come at last.

Lord, have mercy!

Christ, have mercy!
Lord, have mercy!
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And he shall redeem Israél from all his sins.

Pie Jesu

Pie Jesu Domine, dona eis requiem, Blessed Lord Jesus, grant them rest,

Pie Jesu Domine, dona eis requiem, Blessed Lord Jesus, grant them rest,

Pie Jesu Domine, dona eis requiem Blessed Lord Jesus, grant them eternal rest.
sempiternam.

Agnus Dei

Agnus Dei, Lamb of God, who takes away the

qui tollis pecatta mundi, sins of the world, grant them rest.

dona eis requiem.

Man that us born of a woman
hath but a short time to live,
and is full of misery.

He cometh up, and is cut down like a flower;
he fleeth as it were a shadow. (Job 14:1-2)

Agnus Dei, Lamb of God,
qui tollis peccata mundi, who takes away the sins of the world,
dona eis requiem. grant them rest.

In the midst of life, we are in death;
of whom may we seek for succour?
(The Order for The Burial of the Dead, from the Anglican Book of the Common Prayer)

Agnus Dei, Lamb of God,
qui tollis peccata mundi. who takes away the sins of the world,
dona eis requiem. grant them rest.

I am the resurrection and the life,
saith the Lord;

He that believeth in me, though he were dead,
yet shall he live; and whosoever liveth

and believeth in me
shall never die. (John 11:25-26)
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The Lord is My Shepherd (Psalm 23)

The Lord is My Shepherd;
therefore can I lack nothing.

He shall feed me in a green pasture,
and lead me forth beside the
waters of comfort.

He shall convert my soul,
and bring me forth
in the paths of righteousness,
for his Name's sake.

Yea, though I walk
through the valley of the shadow of death,

I will fear no evil, for
thou art with me;
thy rod and thy staff comfort me.

Thou shalt prepare a table before me
against them that trouble me;
thou hast anointed my head with oil,

and my cup shall be full.

But thy loving-kindness and mercy
shall follow me all the days of my life;
and I will dwell in the house of the
Lord forever.

Lux aterna

I heard a voice from heaven saying unto me.
Blessed are the dead who die in the Lord, for
they rest from their labours; even so saith the
Sprit. (Revelation 14:13)

Lux eterna luceat eis Domine; Let eternal light shine upon them, O Lord;
Cum sanctis tuis in @&ternum, quia pius es. with Thy saints forever, for art merciful.
Requiem @ternam dona eis Domine, Grant them eternal rest, O Lord,

et lux perpetua luceat eis. and may light perpetual shine on them,
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Wind Ensemble Program Notes

Chen Yi wrote Spring Festival for the most important Chinese celebration of the year, New Year
or Yiian Tan, a fifteen-day event. Chinese New Year is also called Spring Festival because it
marks the time when winter ends and spring is close at hand. This festival begins on the first day
of the first month of the lunar calendar. On a western calendar, the date usually falls between the
end of January and the beginning of February.

The composer drew her melodic ideas from a southern Chinese folk ensemble piece called Lion
Playing Ball. The form of the music is constructed using a mathematical scheme called the
Golden Section — a mathematical construct based on the ratio known as phi (or ®). The ratio is
equal to 1.61803, and was thought by ancient civilizations to be a perfect proportion most
pleasing to the eye. When the ratio of line segments, geometric shapes, objects in nature, or
proportions in a building is equal to 1.6, it is called the “golden ratio.”

Chen Yi went two steps further. She constructed a Golden Section within the larger (45 measure)
Golden Section which ends at measure 27; the Negative Section [smaller of the two parts of a
Golden Section] begins at measure 28 where the clarinet takes the melody for the first time. The
first 28 measures of music are further subdivided into a Golden Section, with the Negative
Section beginning at measure 17 where the brass play the second phrase of the melody.

Math and music work together well in this spirited, ringing celebration of the Chinese New Year.
Gongs and cymbals make it exciting. Crisp articulation, rhythmic syncopation, and uneven
phrases enhance the style and spirit of the music.

Program note by American Composers Forum

Steven Stucky died on February 14, 2016 — a cold winter’s day in Ithaca, N.Y., but also a day of
“warmth” and love — Valentine’s Day. His spirit, through his incredible music shall radiate with
his students and audiences ever after.

Stucky’s sudden death was a shock to the musical world. The composing process of Winter
Blossom is a journey of me going through stages of grief: denial, anger, bargaining, depression
and acceptance. These stages are not necessarily linear. An outcry of enormous sorrow, the first
movement is a profound lament. Two melodic motives are quoted from Stucky’s music -- the
opening melody from his Symphony, and the minor second descending motive from his Elegy
of August 4, 1964. The movement arrives at its climax with heavy and dark harmonies. The
second movement is a storm of juxtaposing multiple musical ideas and contrasting emotions
vertically while each idea evolves and develops horizontally. The last movement, beginning
with chimes, is an adagio that unfolds patiently. The turbulent and anguished motives from the
second movement eventually evolve to tranquility and the serene. May Steven Stucky forever
rest in peace and love.
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Both Stucky and Cynthia Johnston Turner are very dear professors and friends in my life. When
Cynthia asked if I would write a wind ensemble piece in memory of Steven Stucky, I was
honored and thrilled. The piece was commissioned by WASBE (World Association for
Symphonic Bands and Ensembles) and 32 consortium members. It is premiered by the Hodgson
Wind Ensemble at the University of Georgia under the direction of my friend Cynthia Johnston
Turner on March 2, 2018.

Program note by composer Xi Wang (she/her)

For a long time after my father passed away, I felt like I had “lost my leaves.” In the ways that
leaves harness light to create energy for trees and plants, I felt like I had so little left to harness
creatively. Many days I feared those leaves would never grow back. After struggling for months
to write, I finally found some healing while creating Deciduous. This involved revisiting chord
progressions that brought me solace throughout my life and activating them in textures that I
have enjoyed exploring in recent years. The piece cycles through these chord progressions,
building to a moment where it’s stripped of everything and must find a way to renew itself.
While I continue to struggle with this loss, I have come to understand that healing is not as
much of a linear process as it is a cyclical journey, where, without fail, every leafless winter is
followed by a spring. Deciduous was commissioned by the Florida Bandmasters Association
and premiered by the 11-12 Florida All-State Band under the direction of Dr. Emily Threinen.

Program note by composer Viet Cuong (he/him)

Written in 1985 by composer and hymn writer Natalie Sleeth, Hymn of Promise reflects on the
mystery of death and resurrection through images drawn from nature: “In the bulb there is a
flower,” “in the seed, an apple tree.” Inspired by the cycles of winter and spring, the hymn
expresses faith that new life can emerge from loss and uncertainty. Sleeth composed the work
during her husband Ronald’s long struggle with illness. Shortly before his death in 1989, he
requested that Hymn of Promise be sung at his funeral, giving the hymn a deeply personal
connection to grief, remembrance, and hope. Rather than denying sorrow, the text gently
affirms that endings contain the promise of renewal: “In our end is our beginning.” Over time,
the hymn has become beloved across many churches and memorial services for its message of

consolation, perseverance, and quiet confidence in life beyond death.
Extracted from Robin Knowles Wallace’s article in The Hymn (Vol. 49, No. 3, July 1998)
Lyrics by composer Natalie Sleeth:

In the bulb there is a flower;

in the seed, an apple tree;

in cocoons, a hidden promise:
butterflies will soon be free!

In the cold and snow of winter
there’s a spring that waits to be,
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unrevealed until its season,
something God alone can see.

There’s a song in ev’ry silence,
seeking word and melody.

There’s a dawn in ev’ry darkness,
bringing hope to you and me.
From the past will come the future;
what it holds, a mystery,
unrevealed until its season,
something God alone can see.

In our end is our beginning;

in our time, infinity;

in our doubt there is believing;
in our life, eternity.

In our death, a resurrection;

at the last, a victory,
unrevealed until its season,
something God alone can see.

The Promise of Living (1954) is a quintet that unites hobos and family at the end of the first act
of Copland’s opera The Tender Land, in celebration of the harvest and its traditions. Even
without voices, the use of the folk hymn Zion s Walls and Copland’s transparent scoring create a
clear dramatic sequence. A dramatic gesture gives way to a quiet, lyrical passage, in which the
gentle rise and fall of the melody suggests the unfolding sequence of wistful thoughts.
Woodwinds gradually interject to create a sense of dialogue, both internal and, eventually,
external.

The answer comes, this time fuller, building to a passage that is signature Copland: a smooth
melody rooted in open harmonies, with bits of short, repeated motives in call and response style
which keep the music moving. Brass eventually joins the scene, their chorale style underscoring
the ritualistic role of the moment without losing the introspective quality that draws together
community and individual, past and present.

Program note by Los Angeles Philharmonic Orchestra

Lyrics from the libretto of The Tender Land by Horace Everett:

The promise of living with hope and thanksgiving
Is born of our loving our friends and our labor.

The promise of growing with faith and with knowing
Is born of our sharing our love with our neighbor.
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The promise of loving, the promise of growing
Is born of our singing in joy and thanksgiving.

For many a year we’ve know these fields

And know all the work that makes them yield.

We’re ready to work, we’re ready to lend a hand.

By working together we’ll bring in the blessings of harvest.

We plant each row with seeds of grain,

And Providence sends us the sun and the rain.
By lending a hand, by lending an arm

Bring out the blessings of harvest.

Give thanks there was sunshine, give thanks there was rain,
Give thanks we have hands to deliver the grain.

O let us be joyful, O let us be grateful to the Lord for his blessing.

The promise of living, the promise of growing
The promise of ending is labor and sharing and loving.

Alfred Reed (1921-2005) was born in New York City. He studied composition at the Juilliard
School with Vittorio Giannini after a tour in the US Air Force during World War II. He was later
a staff arranger for NBC in the 1950s and a professor of music at the University of Miami from
1966 to 1993. He is remembered today as a distinguished educator, conductor, and composer.
His impact was the greatest in the wind band world, where he left behind more than 100
frequently performed works. He was particularly popular in Japan, where he developed a close
relationship with the Tokyo Kosei Wind Orchestra, and where many of his works are required
literature for all bands.

The Hounds of Spring was inspired by the poem Atalanta in Calydon by Algernon Charles
Swinburne. Reed quotes it and describes the inspiration it gave him in his own program notes
on the piece:

“When the hounds of spring are on winter’s traces,” a magical picture of young love in
springtime, forms the basis for the present purely musical setting, in traditional
three-part overture form, of this lovely paean... an attempt to capture the twin elements
of the poem, exuberant youthful gaiety and the sweetness of tender love, in an
appropriate musical texture.

The poem, a recreation in modern English of an ancient Greek tragedy, appeared in print

in 1865, when the poet was 28 years old. It made Algernon Swinburne literally an
overnight success.
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Excerpt from Atalanta in Calydon (1865) by Algernon Charles Swinburne
(1837-1909)

When the hounds of spring are on winter’s traces,
The mother of months in meadow or plain

Fills the shadows and windy places

With lisp of leaves and ripple of rain

And soft as lips that laugh and hide

The laughing leaves of the trees divide,
And screen from seeing and leave in sight
The god pursuing, the maiden hid.

The Hounds of Spring was commissioned by, and is dedicated to, the John L. Forster
Secondary School Symphonic Band of Windsor, Ontario, and its director, Gerald A.N.
Brown. The first performance took place in Windsor on May 8th, 1980, by the
aforementioned group, under the direction of the composer.

Program note by the composer
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