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deep terrane (2021/24)

I find meaningful resonance for my work in geologic metaphors. As my 
work evolves, I continue to find clarity, language, and disambiguation 
when I assess it through a geologic rather than musical frame. In re-
cent years, the sounds in my music have fused more and more together, 
speak over greater swaths of time, and seem to be trying to make audible 
something that happens inside them, rather than something that happens 
through or upon them. This sensation of a heavy, extensive, viscous, sunk-
en sonic interiority is something that dictates the very forms of the pieces 
themselves. What I propose is not the inside of a space; it is the inside of 
a thing itself: suffused within the bedrock of the earth, within the muscles 
of a body.

In John McPhee’s book Annals of the Former World, I again gained clar-
ity on my own work through geologic discourse, and was given language 
through which to articulate this interiority:  “Geologists write ‘terrain’ 
when they mean topography and ‘terrane’ when they are referring to a 
piece of country many miles deep [...]. Terrain is topography. Terrane is a 
large chunk of the earth, in three directions.” 

Again, McPhee: “She was suggesting [...] a sense of total composition - 
not merely one surface composition visible to the eye but a whole series 
of preceding compositions which in the later one fragmentarily endure 
and are incorporated into its substance - with materials of vastly differing 
age drawn together in a single scene, a composite canvas [...] including 
everything else that had been a part of the zones of time represented [...] 
below a mountain broken open by a river half its age.”

deep terrane takes one strand of material that originated in my percus-
sion trio glost fire, and creates an entire sound world out of it. The piece 
uses sound itself to plumb deep within that sound, to get a sense of how 
it moves within itself; how time passess differently within sound than it 
does on the surface world, so to speak. By attending to this dense, envel-
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oping, droning sound (either through listening or, as is the performer’s 
perspective, through activating and maintaining it), might we sink our-
selves so consummately within it that we gain clarity over some deep, 
hidden, but meaningful place within ourselves, our own bodies? In both 
the piece as well as the listener there exists a place outside of time, and 
inside the sound, and this is the place into which deep terrane excavates.

BODY MATTER (2015)

BODY MATTER presents a soundworld caught in the middle of a meta-
morphic shift. The piece treats sound as a substance on its way to becom-
ing an object, but in a form yet to be specified. It is encrusted and caked 
with earth and dirt; it is an organ whose membrane is gradually ossifying. 
At times it writhes; in others it obstinately maintains an effortful, con-
centrated reluctance to move. It is a thing in search of a body; a space in 
search of containment.
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Ben Roidl-Ward

Ben Roidl-Ward is the bassoonist of Ensemble Dal Niente, principal 
bassoonist of the Chicago Sinfonietta and the Illinois Symphony, and 
Co-Principal Bassoonist of Sinfonia Da Camera. He serves as Assistant 
Professor of Bassoon at the University of Illinois Urbana-Champaign and 
as a Bassoon Coach for the Lucerne Festival Academy.  

www.benroidlward.com/

Timothy McCormack

Timothy McCormack writes haptic, hermetic, and viscous music for 
acoustic instruments. When composing, they think about the physicality 
of sound production, queer aesthetics, and the erotics of form.

www.timothy-mccormack.com/
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Audience members are reminded to please silence all phones and noise-
generating devices before the performance. As a matter of courtesy and

copyright law, no unauthorized recording or photography is allowed in the hall.
UC San Diego is a non-smoking campus.


