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Program Notes

This concert features five pieces that explore themes of love, memory, resistance, and
human connection. By drawing from personal experiences, the stories of others, and shared
history, I aim to examine love not just as an emotion but as a transformative force and a daily
choice that helps us connect with the world around us.

How do I love? Let me count the ways!

Allowing love to resonate within myself and recognizing that it is a conscious decision.

Seeking humanity and compassion while resisting hatred and violence.

Exploring memories and friendship, and appreciating the beauty of everyday life.

Discovering ways to heal open wounds and honoring the women who have found the ways to do it.
Viewing others with openness, care, and understanding.

Love as Sanctuary

This piece invites us to reflect on love as a refuge. It is inspired by Hartmut Rosa's concept of
"resonance" and echoes bell hooks's ingredients of love: care, affection, recognition, respect,
commitment, trust, and honest and open communication.

For Rosa, "resonance" highlights our connection to the world, consisting of four key elements:
Affection, which is the feeling of being genuinely moved; Emotion, our ability to respond and
reciprocate that affection; Transformation, the way the experience changes us; and
Unpredictability, as resonance cannot be forced or designed, making its occurrence and form
unpredictable.

Additionally, at the core is a custom digital feedback loop created in Max/MSP, inspired by Alvin
Lucier’s “I Am Sitting in a Room”. As participants sound, speak, and listen, their audio is recorded
and looped back, creating a dynamic archive of memory, intention, and presence through
continuous re-recording and layering.

This piece invites you to engage by sharing messages of love on the provided postcards, which act
as the performance score. When we ask, “How does love resonate within us?”, please respond
aloud, reflect quietly, or complete the prompts. Help us create this resonance so it can serve as a
sanctuary of love for all of us.

Let us all unite!

I have been curious about speeches. Beyond the political ones, through speeches, we aim to
communicate an important message, which is why many of them also emphasize emotions and
feelings to capture people's attention. I find the use of voice and the energy it carries particularly
compelling, but I am also fascinated by the words themselves.
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The next piece is inspired by the final speech in Charlie Chaplin's "The Great Dictator". It emphasizes
that true power lies in unity; when we fight for everyone, show compassion, and let love fill our hearts.
It serves as a reminder that there is room for all on this planet.

What is power, and what purpose does it serve? How do we each possess it?

Together not together/ Collect all and save

Akari and I have been friends and collaborators for four years. When I invited her to work on this piece,
I posed a challenging question for a composer: “Don’t compose.” I envisioned a long-term
improvisational process without a predetermined plan.

We started our collaboration in the summer/fall of 2025 by exchanging letters. However, weekly
meetings made letters unnecessary. This shift led us to call our project “Together Not Together/Collect
All and Save,” in which we collected various items every two weeks on Wednesdays, while apart from
each other. Then we set aside a day to share our findings and chose to improvise without a specific
plan.

Akari teaches me the value of contemplation and listening to silence, helping me find art in everyday
life. This long-term improvisation has been transformative, allowing me to embrace challenges and
discover healing through creativity. I cherish our friendship and the time spent on this piece, hoping it
transcends any future geographical barriers.

Las Tejedoras de Mampujan

I come from a country that has been deeply affected by internal wars. As a child, I was always afraid
that guerrilla groups would come to my grandparents' house in a small town near Bogotd, or that we
might be kidnapped by paramilitary groups while driving from Bogota to the coast. As I grew older, I
realized that the state and various governments were complicit in many horrific crimes against
marginalized populations.

Now, as an adult living away from my country, I still stay connected by listening to the news. My
family and friends remain there. Although the situation has improved following the peace agreements
and the Truth Commission's work, many deeply sad and horrific stories have come to light. People who
were children during that turbulent time, like me, are now learning the full truth of what happened,
often free from the biased narratives of mainstream media, which at times also contributed to the pain
our country experienced.

Through the books produced by the Truth Commission, I learned about the story of Las Tejedoras de
Mampujan: women who, with their hands, love, and resilience, rebuilt their town and their lives,
fostering solidarity and preserving their memory.
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Bajo la sombra del tamarindo,
cuerpos, cabezas y miembros
bafados en rojo encendido
los que les obedecieron,
huyen para sobrevivir

Soldados con perros, machetes y sogas
ebrios de sevicia, odio y rencor
amedentran a un pueblo con nombre sonoro

Mampujan

El dedo que acusa al inocente
Lo despoja de su alma
(Como seguir vivo después de morir?

Curar el alma con hilo y aguja

Meditar entre telas, lagrimas e historias

Manos que acarician, que ensefian, que dan vida.

Manos que reconstruyen un pueblo, que plasman la memoria

Puntada a puntada juntar los retazos
Arropar el alma en comunidad
Sucir las heridas con hilo y color
Curar, sanar, perdonar

Desatar los nudos o usar las tijeras
Para de un hilo no pender jamas
hilar la memoria de aquel pueblo
Ver el futuro en solidaridad

Beneath the shade of the tamarind tree,
bodies, heads, and limbs

bathed in fiery red

those who obeyed them

flee to survive.

Soldiers with dogs, machetes, and ropes,
drunk on savagery, hatred, and malice,
terrorize a town with a resonant name:

Mampujan.

The finger that accuses the innocent
strips them of their soul.
How does one go on living after dying?

To heal the soul with needle and thread,

to meditate amidst fabrics, tears, and stories.

Hands that caress, that teach, that give life;

hands that rebuild a village, that give form to memory.

Stitch by stitch, gathering the scraps;
enfolding the soul within community;
suturing wounds with thread and color;
to cure, to heal, to forgive.

To untie the knots or use the scissors
so as never again to hang by a single thread,
to stitch the memory of those folks;

to see the future in solidarity.

Travelers
The piece draws inspiration from the article "Playfulness, 'World' - Traveling and Loving Perception" by Maria
Lugones.

Loving Perception, as defined by Maria Lugones, is a way of understanding others by engaging with their diverse
"Worlds" in an open and respectful manner. The term “Worlds” is broad and encompasses aspects such as culture,
society, places, environments, power relations, social practices, expectations, experiences, and relationships.
These “Worlds” are inhabited by people, whether they are real or imaginary. Importantly, “Worlds” are not
utopias; they can be incomplete and imperfect.

To cultivate Loving Perception, we need to approach different “Worlds” with playfulness and openness. This
exploration is an intentional practice, a skill that some acquire out of necessity, while others should strive to
develop. It provides a way of being and understanding in the world that enables us to connect with others in a
loving manner. Learning to appreciate different “Worlds” is a valuable skill, even if we may never fully
understand them. We must acknowledge that we are not all the same; we embody plurality, and diversity exists
among us. Our actions and reactions can vary in every “World” we inhabit, and we can never completely know
ourselves or others.

Thanks to all the people involved in this project: my friends, collaborators, and the staff who made this music
possible; my family and friends in Canada and Colombia; you always make me feel beloved; my mentors, who
have listened to me talk about these pieces and have helped me to develop sounds and ideas around love. Thanks
to my husband, “‘compariero de mil batallas,” for all your magic, kindness, compassion, and love.
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