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…and the cage sings (2026)
     for flute, bass clarinet, percussion, piano,
     violin, cello, and fixed media  

Daniel Cui

good morning, world!!! (2026)
(act 1 scene 3 of Dolly and the Disappearing 
Dream Rock)
     for soprano, flute, bass clarinet, percussion,
     piano, violin, cello, and fixed media  

Emily Barger

nubes (2026)
     for flute, bass clarinet, percussion, piano,
     violin, and cello  

Ana Luisa Díaz de Cossío

Possession (2026)
     for voice, percussion, piano, violin, cello,
     and media  

Carlos Felipe Rosas



UC San Diego | School of Arts and Humanities | Music

- Intermission -

music.ucsd.edu | Box Office: 858.534.3448

soliloquios del viento (2016; rev. 2017)
     for bass flute, bass clarinet, percussion, piano,
     violin, cello, and electronics

Jason Thorpe Buchanan

du kaws a lɐ̃ma (2025)
     for mezzo-soprano, percussion and piano 

Lola

in die Zeit vergangen (2026)
     for flute, clarinet, percussion, piano, violin,
     cello, and electronics 

Peter Gilbert & Karola Obermüller
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Program Notes

…and the cage sings (2026) by Daniel Cui  

Drawing from the philosophical friction between East Asian and Western  educational paradigms, 
this single-movement work explores the psychological dialectic between external discipline 
and the burden of internal freedom. The  piece traces a dystopian trajectory of the human will, 
beginning with the violent  friction between an oppressive rhythmic grid and the individual’s 
desperate  attempts to escape its surveillance. When this rigid architecture suddenly  collapses in 
the middle section, the performers are thrust into an isolating vacuum of absolute autonomy, each 
navigating their own independent pace and  pulse. However, this unanchored freedom proves 
terrifying, and the ensemble is  gradually drawn back by the magnetic, repetitive chordal gestures 
of the piano  and percussion. Seeking refuge from the abyss, the individuals willingly  surrender to a 
hyper-synchronized, mechanical perfection—a brilliant but soulless machinery that 
systematically suffocates the natural, chaotic breath of  Zhuangzi’s Hun-Dun (浑沌). Ultimately, 
the music poses an uncomfortable  question: if the cage provides warmth and flawless order, are 
we fundamentally  terrified of the open sky? 

soliloquios del viento (2016; rev. 2017) by Jason Thorpe Buchanan

soliloquios del viento was commissioned by Royaumont Académie Voix Nouvelles, written 
in August of 2016 and premiered by the Talea Ensemble & EXAUDI on September 9, 2016, 
conducted by James Baker. This fifteen-minute work is a meditation on eight poems of Pablo 
Neruda, reflecting love, distance,  and despair. Six singers are set against eight instrumentalists 
whose fragile and often voiceless sonorities gently color and obscure the murmuring of the text  
and pointillistic vocal material. The Spanish text is predominantly unintelligible,  with the content 
of Neruda’s words instead conjured by the composite texture. He writes of two lovers, their 
romance characterized by abrasion – a rendezvous  between two scorched, ascetic souls, who 
consume and destroy one another,  entangled yet divided by both sublime transfiguration and 
inexorable chaos. The  revised versions for sextet/septet and electronics was completed in 2017 
for  Ensemble Interface’s premiere at the 2017 VIPA Festival in Spain and the Hong  Kong New 
Music Ensemble’s premiere at the 2019 TICF Academy and Festival in  Thailand, respectively, 
redistributing vocal parts to the electronics and ensemble, alongside instrumental samples and 
other sources.

Neruda’s texts evoke not only the conflict between darkness and light in  both persons, but through 
this lens, the experience of being confronted with the  subjectivity of another’s consciousness. That 
otherness is manifest in lurid,  destructive passions, revealing mutual incoherence, frailty, and
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sophism beyond  endurance. Each poem seems to present discrete, parallel scenarios, some in  
which each person is awoken by their confrontation rather than destroyed – in  others suffering to 
the point of intolerable anguish and desolation. Eroticism and  sunderance run throughout Neruda’s 
powerful imagery, his lover depicted as an  enemy with whom he pleads for voice – who has 
disgraced their love. For the  poet, love is the sole means with which two people may “weather” 
one another.  A source of both euphoria and utter devastation, there is a vastness that is  evoked in 
his texts, an attempt to span immeasurable time and distance. Each  braves the other, an intimacy 
and corrosive embrace that both breaks and  absolves each person.  

du kaws a lɐma (2025) by Lola  ̃

based on the album “Da Lama ao Caos” by Chico Science  
from chaos to mud  
from mud to chaos 

Audience members are reminded to please silence all phones and noise-
generating devices before the performance. As a matter of courtesy and 
copyright law, no unauthorized recording or photography is allowed in the hall.

UC San Diego is a non-smoking campus.




