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These three pieces were created over the last year or so, each for a different occasion, but they explore

similar ideas so I’m trying putting them together this evening. All of them grew out of my work with
Alvin Lucier. Alvin created his foundational work Still and Moving Lines of Silence in Families of
Hyperbolas in 1973-4. 1t is a text score that describes a performance where sine waves are played
into the space and performers explore the resulting situation: find the alternating zones of amplitude
and silence, play in such a way as to create interference patterns and so on. This is rich territory: these
pieces blur seemingly distinct concepts like pitch, rhythm and space in frequently confounding ways.
Furthermore, everyone in the space will always be hearing something quite different at the same time.
From the 1980s onwards there was a sub-category of Alvin’s work devoted to the exploration of
playing and singing with sine waves, either stable or moving. Learning to perform these pieces was a
fascinating and life-changing experience for me. In most situations what you play as an instrumentalist
is what is meant to be heard. However, in these works the sounds created by the performer meld with
the standing waves of the sine tones in the space to create a composite that seems to take on a life of
its own. At first this was disconcerting. Then one day I had set the volume too low and had to play
very quietly to balance. Suddenly I felt as if I was playing the beating directly, and that my breath
corresponded to rippling shifts in the air that occupied the whole room. I’d never been so aware of how
minute physical action could connect to a larger physical space.

The three pieces in tonight’s performance all exist in that space. I play generally sustained tones that

navigate between combinations of drifting and static oscillators. The oscillator glissandi themselves
are complex: they curve in successive waves through the space. As a listener it feels that something is
coming closer and then receding, sometimes revolving slowly around you. The interference with the
clarinet tones can create further spinning alongside the beating that occurs when closely tuned pitches
sound. Alongside the exploration of physical acoustics, I wanted to try to tease out something about
what I’d experienced as the feeling of voiceleading implied in the sine wave sweeps: itself a kind of
concrete thing that is also a form of abstraction. In the first piece, the electronics slides back and forth
between a pair of chords while the clarinet winds through. In the second the roles reverse somewhat
and the clarinet plays slow close glissandi that beat against a cascading descent of four synthesizer
parts. In the final piece the electronics gradually drift upwards at different rates through a series of
almost suspensions while the clarinet tries to find points of resolution.
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