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UC San Diego Spring Festival:

Listening Together

April 19th, 2026 - 12:00pm
Conrad Prebys Music Center
Room 231

Listening Across Practice: round table with Amy Cimini

12:00 pm

Join for a discussion focus on process, listening, and creative practice where disciplines intersect
togethercomposers, performers, and ethnomusicology students from the Spring Festival community

to reflect on their work and approaches. The conversation could explore how different disciplines
intersect and inform one another, highlighting varied ways of thinking, making, and listening.

Listening Across Languages: round table with Myrta Leslie Santana
1:00 pm

Join us for a conversation about working, creating, and thinking across languages and places.
How do we navigate translation, distance, and belonging when our work moves between different
worlds? This roundtable is a space to share experiences of being from elsewhere while living
and working in the U.S., and to think together about the joys, challenges, and surprises of
collaborating across languages and cultures.

Hearing Memory: Round Table with Cory Smythe
2:00 pm
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Amy Cimini is Associate Professor of Music at UC San Diego in the Integrative Studies Area. As a
musicologist, teacher and musician, my work addresses power, community and technology in 20th
& 21st century experimental music, sound art and auditory culture. My research methods connect
archival research and oral history with experimental writing and performance, anchored by
questions like: How do musical performance and technological mediation shape collective
knowledge and practice? What ideologies of value and community shape practices of sound and
listening in U.S. auditory culture after 1945, especially when viewed through the lens of
understudied or marginalized figures and analytics of gender, race and class? What theoretical
frameworks can expand the concepts of body, life and materiality through which music studies

register difference and power in analysis and historical narration?

M. Myrta Leslie Santana is an ethnomusicologist and performer whose work examines the social
and political significance of trans and queer performance in the Americas. She is the author of
Transformismo: Performing Trans/Queer Cuba (Michigan, 2025), an ethnography of drag
performance in contemporary Cuba that documents the ways trans and queer performers on the
island interact with intensifying racial, sexual, and economic inequity. In addition to her book,
Leslie Santana has published essays on music and performance, gender/sexuality, and higher
education in Small Axe, Ethnomusicology, the Journal of the Society for American Music, Queer
Nightlife (Michigan), and Queering the Field: Sounding Out Ethnomusicology (Oxford). She is
currently at work on a book on the history and culture of trans and queer performance in her
hometown of Miami, Florida. At UC San Diego, Leslie Santana’s teaching centers around

expressive cultures in the Americas, racialized gender and sexuality, and ethnographic methods.

Pianist Cory Smythe has worked closely with pioneering artists in new, improvisatory, and
classical music, including multi-instrumentalist-composer Tyshawn Sorey, violinist Hilary Hahn,
and composers from Anthony Braxton to Zosha Di Castri. His own “perplexingly perfect” (The
Wire) music “dissolves the lines between composition and improvisation with rigor” (Chicago
Reader). Smythe has been featured at the Newport Jazz, Tectonics, and Darmstadt festivals, as well
as at Lincoln Center’s Mostly Mozart festival, where he premiered new work created in
collaboration with Peter Evans and Craig Taborn. He has received commissions from Present
Music, the Banff Centre for the Arts, the Trondheim Jazz Orchestra, the Wiener Festwochen, and
the International Contemporary Ensemble, of which he is a longtime member. Smythe’s recent
trilogy of critically acclaimed albums on the Pyroclastic label has been made with the support of a
grant from The Shifting Foundation. He received a Grammy award for his work with Ms. Hahn and
a 2022 Herb Alpert Award in music.
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