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Listening Together
When I was first tasked with proposing a theme for the 2025-26 Grad Forum/Spring Festival

series, my mind immediately went to listening. The reason is partly historical. UC San Diego has
been home to some of the seminal investigations into what listening can be. The reason is also partly
present-tense. Across our graduate area focuses, rich conversations in composition, computation,
creativity, and critical theory are being had, about what music is and what it might become. What I
felt was missing was more listening. To each other, and across disciplines.

In the fall, we looked outward and forward. Listening Forward gathered an evening of
emerging practices like AI music and vibe coding, electronic improvisation, and reinterpretations of
historical works. In the winter, we turned inward. Listening Inward brought us personal, intimate,
and processual performances, making space for reflection. Now, we ask what it means to listen
together, among ourselves, and with communities outside of our own.

Listening Together centers the idea that sound gathers us across rooms, disciplines, and 
ways of knowing. This festival marks the first time the Grad Forum has extended an open call for 
works beyond UC San Diego, and this expansion feels right. We are overjoyed to see this space 
become what we always hoped it could be: a gathering ground for artists and audiences to share 
ideas both polished and in-progress, and to build community in equal measure.

None of this would have been possible without the mentorship and support of our faculty. 
We are deeply grateful to our Director of Graduate Studies, Dr. Michelle Lou, to Dr. Amy Cimini and 
Dr. M. Myrta Leslie Santana of Integrative Studies, and to Prof. Cory Smythe of Piano Performance, 
for their time and counsel throughout the year. We are equally grateful to our department chair, 
Chair Tom Erbe, who has long been among the most steadfast advocates for student-led initiatives.

We also wish to express our profound gratitude to the endowed chairs in our department,
whose generosity made this festival possible. We invite you all to seek out the extraordinary work
they do, as composers, performers, scholars, and educators, in and well beyond our community:
Prof. Susan Narucki of the Concert Committee; Cecil Lytle African and African-American Music
Endowment Initiative Chair, Chair Anthony Davis; Chancellor’s Distinguished Professorship V
Endowed Chair, Chair Lei Liang; Reed Family Presidential Chair in Music, Chair Steven Schick;
Conrad Prebys Presidential Chair in Music, Chair Rand Steiger; and Roghieh Chehre-Azad
Distinguished Professorship Endowed Chair, Chair Shahrokh Yadegari.

Finally, with genuine warmth, we thank Jessica C. Flores, David Espiritu, Michael Hanley,
Jeremy Olson, and the entire production team — without whom none of this exists.

from Rose Qianyi Sun
together with the Grad Forum Committee: Ana Luisa Diaz de Cossio, Emily Barger, and Daniel Cui

scan [Place holder QR] for additional program notes and artist bios
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Artist Biographies

I/0 String Quartet’s performance practice spans Renaissance polyphony, 20th-century
repertoire, and contemporary and experimental music. This historical breadth informs the
ensemble’s commitment to sonic intensity, precision of ensemble, and a rigorously intentional
interpretive approach. The quartet is especially interested in works that treat the string quartet
as a site of inquiry—foregrounding timbre, texture, physicality, and ensemble interaction as
central compositional elements.
I/0 String Quartet consists of Myra Hinrichs, Illana Waniuk, Jesús Cervantes & Peter Ko

Hansol Choi is a South Korean composer and percussionist from Queens, NY. Inspired by singing
hymns and performing Samulnori, he explores integrating elements of Traditional Korean Folk
music (Gu-Gak), psychological phenomena, and theology. His works have been performed by the
Great Falls Symphony Orchestra, the University of Michigan’s University Symphony Orchestra,
Classical Tahoe, and American Composer’s Orchestra Earshot readings with the Jacobs School
of Music’s Chamber Orchestra, among others. Choi holds a master’s degree in composition
from The Manhattan School of Music and a bachelor’s in percussion from the Aaron Copland
School of Music. He currently resides in Ann Arbor, MI, pursuing a Doctor of Musical Arts
degree at the University of Michigan.

Yeeun Sim (b.2002) is a Korean composer and pianist. She aims to create various musical
atmospheres, inspired by nature, paintings, books, and imaginative spaces to draw emotions from
her audience. Sim’s main objective as a musician is conveying her messages through her music
while considering its influence for diverse audiences. She believes music can be a language that
can communicate with various emotions that are not easily articulated verbally.

Yeeun has earned her bachelor’s degree in Composition at the Peabody Institute of the Johns
Hopkins University, studying with Kevin Puts. She is currently pursuing a master’s degree at the
Juilliard School under the guidance of David Serkin Ludwig.

Euna Joh is a Korean-American composer and pianist. As a composer, Euna is interested in
exploring the psychological impact of sound and time, particularly through music that manipulates
temporal perception. She finds beauty in the distorted sense of stretched time, which mirrors
how we often experience memory: fluid, nonlinear, and deeply personal. Her compositions often
raise questions rather than provide answers, inviting listeners to engage with ideas in a reflective
and personal way.

In her recent work, Euna has explored various personal and cultural narratives, including identity,
cultural memory, trauma, and healing. She approaches composition as both a creative practice
and a space for reflection and engagement, creating music that resonates with diverse audiences
while remaining true to her distinctive artistic voice. Euna is currently pursuing her Doctor of
Music in Composition at Indiana University Jacob School of Music, where she is serving as an
Associate Instructor of composition.
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Daniel Reza Sabzghabaei ( سبزقبای یرضادانیا ل) is a creatorwho is interested in looking at time
through different lenses: unpacking notions of tradition, exploring memories of those past,
and investigating nostalgic frameworks that lean forward. His music has been commissioned
by: New York Youth Symphony, JACK Quartet, National Sawdust, Ensemble Proton Bern,
loadbang, Duisburg Philharmonic, American Composers Orchestra, Beth Morrison Projects,
New York Festival of Song, bassist Robert Black, Banff Centre, Guerilla Opera, Moab Music
Festival, Chorus Austin, The Esoterics, among others. Daniel holds a doctorate from Cornell
University and is currently a Postdoctoral Fellow at Université Grenoble Alpes.

Sina Karachiani (b. 1996, Esfahan, Iran) is a San Francisco-based Iranian-American composer,
pianist, artist, and engineer. His music fuses Western classical and Persian music traditions,
exploring the intersection of identity, vulnerability, love, and laughter through intricate flowing
melodies and colorful orchestration. His works have been performed by leading ensembles such
as the Memphis Symphony Orchestra and Bergamot Quartet and have won several awards. Sina
was selected as part of Salastina’s Composer Collective, composing a new work for Salastina
resident artists. A summa cum laude USC graduate with dual degrees in Music Composition
and Computer Science, he received the prestigious Renaissance Scholar and Discovery scholar
awards. Sina currently works at Apple, developing immersive spatial experiences.

As a daughter of mixed heritage, Mexican-American musician, Laura Cetilia is at home
with in-betweenness, straddling multiple worlds as cellist / composer / educator / artist while
working within acoustic / electronic / traditional / experimental sound practices. Her compositions
have been described as “unorthodox loveliness” (Boston Globe) and hailed as “alternately
penetrating and atmospheric” (Sequenza 21). Laura is winner of the Artzenter Emerging com-
poser award and the General Operating Support Grant from the Rhode Island State Council for
the Arts. Her recent album “gorgeous nothings” was listed by Thurston Moore (Sonic Youth) and
Alex Ross (New Yorker) as one of the best releases of 2025.

Héloïse Garry is an artist working at the intersection of filmmaking, theater, and performance,
drawing on a background as a classically trained pianist and later as a composer and technologist
working across Paris, New York, and East Asia. She designs performance systems in which
machine-learning models transform voice, movement, and embodied interaction into dynamic
instruments, positioning AI not as a tool, but as an active collaborator in musical creation. Her
research and performances have been presented at SFMOMA, ICMC, NIME, NYCEMF, and
the Audio Engineering Society, contributing to ongoing conversations about how emerging
technologies reshape musical practice and performance. As a Yenching Scholar at Peking
University, she researched the politics of independent Chinese cinema and the role of music in the
films of Jia Zhangke. An artist-in-residence at Gray Area and the Xu Bing Space Art Residency
Program, she has collaborated with IRCAM and the Columbia Computer Music Center, and
explored the sonification of the universe under the mentorship of physicist Brian Greene. In
September 2024, she joined Stanford’s Center for Computer Research in Music and Acoustics
(CCRMA), where she studies with Mark Applebaum, Paul DeMarinis, and Ge Wang. Héloïse
holds bachelor’s degrees in Filmmaking, Economics, and Philosophy from Columbia Uni-
versity, Sciences Po, and Sorbonne University.
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Maxine Carlisle is a dancer from Sydney, Australia, in the first year of her PhD in Theatre
and Performance Studies at Stanford. In 2016, she completed her pre-professional training in bal-
let, yoga and improvisation at Sydney Dance Company. Maxine has freelanced across disciplines,
and co-founded the dance collective SXAE with Eliza Cooper, Mitchell Christie, Allie Gra-
ham and Strickland Young. Maxine owes her fascination for physical listening to artist Thomas
Bradley, who is strongly influenced by Japanese “butoh.” Concurrent to her dance career, in
2022, she completed a Bachelor of Arts in English (Honours, 1st Class) from the University
of Sydney. She then pursued a Masters in English at New York University (2025) and continues
to work diligently with NYU Associate Professor Dr. Wendy Lee and the Consent Lab in NYC.
Currently, Maxine is working on the gap between language and movement, figuring it as a
silence and the place where she finds her love of dance.

Program Notes

A Quatre Mains by Héloïse Garry & Maxine Carlisle

"À Quatre Mains" is a performance for piano and dance in which sound and movement emerge
from shared improvisation. Rather than placing the pianist at the keyboard and the dancer in front
of the stage, the work brings both performers into continuous physical and musical negotiation.
The piano becomes more than an instrument: it is leaned on, circled, brushed, struck. The dancer’s
gestures shape the sonic world while the pianist’s phrases redirect the dancer’s momentum.
The title “four hands” traditionally refers to piano duets. Here, it expands to suggest many
points of contact: hands, arms, torso, gravity, friction. The piano becomes a site of encounter,
a resonant body activated by other bodies. Through these interactions, the piano becomes a
liminal space, simultaneously a source of sound, a platform for movement, a playground. It is
investigated as both an ancestral site of musical expression and as a conduit for embodied and
improvisatory creativity.
Through improvisation, the piece dissolves boundaries between musician and dancer, between
instrument and performer. Sound arises from contact, pressure, and spatial negotiation. Movement
shapes musical expression. The audience witnesses the unfolding of a shared ecosystem in which
listening, weight, and responsiveness generate both choreography and music in real time.

ISO5K (2020) by Robbie Bui

This will be the world premiere of a duo piece I wrote that never got any premiere because it
was swallowed by Covid. Ironically, despite it being a covid-piece, I thought it actually fits the
theme of togetherness very well. The idea of this flute/vibraphone duo piece is that it's possible
to do either with latency from extreme room distance or even through videoconferencing. The
parts are very rhythmically independent and then are forced to become realigned every couple
of passages through reacting and listening to the other player, even through a great distance.
The piece's pitch material is linked with a handful of unison pitches that act as gravitational
centers that the two players oscillate throughout. Despite the distance, both rhythmic and
literal, the two players are challenged with having to listen to each other, tune in to the shared
pitch material, and regroup despite certain forces of the piece suggesting their independence.
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a sky in the eye by Akari Komura

Written for violin and piano, the piece experiments with two characteristics of notational
practice to explore the gradient of interpretations by the performers. One calls for improvisatory
music-making, inviting musicians to interpret text instructions and a visual image of a cyanotype
print. The other consists of more fixed material written in the traditional notational system.
The piece explores the dialogue between the openness of the indeterminate materials and the
structure of the fixed notation.

Counterglow by Laura Cetilia

Over the last twenty years I have developed my own technique of listening to and playing the
cello — when the bow is placed very lightly on the string, overtones and a fuzzy layer of soft noise
are allowed to speak. I enjoy creating opportunities for these disregarded sounds to be the focus of
my compositions. To me, the resultant sparkling yet gossamer timbre beautifully conveys some
of the larger ideas around counterglow.
Printed throughout the score is a quote from visual artist Yayoi Kusama, “Our earth is only
one polka dot among a million stars in the cosmos. Polka dots are a way to infinity. When we
obliterate nature and our bodies with polka dots, we become part of the unity of our environment.
I become part of the eternal and we obliterate ourselves with love.”
The specialized bowing technique brings out Kusama’s appreciation of the granular with both
finite and infinite points occurring within a wash of sound. Similarly, fundamental pitches are
comprised of a multitude of overtones, or partials, that give that note its defining character so I
ask the quartet to strive for those overtones to shine through.
The title counterglow is taken from an astronomical phenomenon when a bright spot appears in
the night sky, caused by sunlight being scattered by interplanetary dust. This is proof that despite
the dismal state of the world’s current affairs, we are still surrounded by and are ourselves part
of immense and random occurrences of spectacular beauty. I hope the performance of this quartet
is a shining moment within this instant of time and space before us.

Skyline by Yeeun Sim

What makes your normal day special in the easiest way?
On a sunny summer day, walking down the street feeling the heat of the sunlight. When I
subconsciously look up on the sky, my day suddenly becomes brighter, like the light bulb is on.
Looking at the bright sunshine passing through the peacefully flowing clouds, and the endless
altitude of sky layered in different luminosity of blue. I wanted to share my emotional state
containing my healing experience to myself. The music flows from the state where I notice
that the daylight is around me, and where I gradually enters into my unconscious thoughts from
the awareness of the reality. Even though the sky is always there over your head, it is hard to
feel it 24/7. Skyline aims to give the audiences a time to appreciate the small, unconsidered but
special, meaningful things in your lives.

UC San Diego | School of Arts and Humanities | Music



3° by Hansol Choi
My string quartet, 3° (“삼도/Sam-do”), is a reinterpretation of an intimate yet intense form 
of art dear to my heart; traditional Korean percussion quartet music: 사물놀이 (Samûl’nori). 
Samûl’nori has been a source of abundant resources connecting me to my heritage and providing
reference to navigating life as a Korean - American immigrant. Musically, it has served me
deeply as a percussionist and composer, allowing me to perceive sound, movement, rhythm,
and form through the lens of Samûl’nori. Samûl’nori in short means “4 instruments playing”
consisting of 꽹과리 (Kkweng-gari; small hand gong), 징 (Jing; a large gong), 장구 (Jang-gû; 
hour-glass drum), and 북 (Bûk; small bass drum). Samûl’nori pieces are a compilation of 
various 장단 (Jang-dan; rhythmic patterns for marching or dancing) and 굿 (Gût; rhythmic phrases 
from shamanistic ritual music) from various regions that create a large-scale performing art piece.
My mind was immediately drawn to Samûl’nori when conceiving my first string quartet. Much
like how composers used baroque dance forms as a means to create structure in their music,
I’ve chosen various Jang-dans and Gûts from the 삼도 사물놀이 (Sam-do Samûl’nori). This 
was then bound together by combining two Korean scales, 계면조 (Kyemyon’jo) and 평조 
(P’yong’jo), with chromatic inflections and transpositions. The title is a play on the word “Sam-
do”. 3 in Korean is “Sam” and the degree symbol “Do”. This string quartet aspires to humbly
embody the driving, and sometimes somber, rhythms from the Sam-Do Samûl’nori. Traditional
Korean music often embodies the message of existential pains, suffering, and an embrace of
these. We believe our pains can be used as a force to bring people together in community,
in music. A quote by C.S. Lewis from his work The Problem of Pain and a line from the lyrics
of 진도 아리랑 (Jin-do Ari’rang; which is quoted in the piece), seem to summarize this most 
concisely and poignantly… “the possibility of pain is inherent in the very existence of a world
where souls can meet.”

― C.S. Lewis, The Problem of Pain

"청천 하늘엔 잔별도 많고;
우리네 가슴에는 수심도 많다..."

"Many are the stars in the deep blue silken skies;
so too, are the angst in our hearts..."

- Lyrics from 진도 아리랑 (Jindo-Ari'rang)

Grace Upon Grace by Euna Joh
Grace Upon Grace is a musical expression of unspeakable joy. Conceived as a vibrant cry of
exultation, the composition is based upon the promise found in John 1:16, Romans 8:1–2 and Ga-
latians 4:4–7. These foundations, combined with the melodic influence of the hymn "Where Jesus
Is, 'Tis Heaven," transform an internal experience of grace into a triumphant, collective celebration.
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At any rate by Daniel Reza Sabzghabaei
At any rate is a set of studies on vinyl records, each exploring a different record of cultural and
historical significance, as well as the accompanying (and ubiquitous) noise inherently present
with every type of record (33s, 45s, and 78s). What classifies certain records as “popular?” If the
materials found on these records are taken apart, stretched, slowed, chopped, and reconstituted, do
the parts still come together to make a whole “popular” work? What artifacts from these records
manifest themselves in this process? Which are lost? What new artifacts are gained through
this reconstitution? How much of a work is essential in realizing it as its original itself? Is
timbre just as important to these recordings as melodic, harmonic, and rhythmic contours in this
recognition and appreciation?
This second work in the set ماندهباق ی“what remains” explores oneof the earliest releases of
traditional Persian moosiqi sonnati, a record called Volkstümlicher Gesang – Persia collected
by Erich Moritz von Hornbostel (1877-1935) and put out by Decca Records and Parlophone Co
in 1931. Within this group of a few players and a vocalist heard on the disk, an entire world of
intimate connections exists between those captured on this recording. I became obsessed with
repeated listening to this record—at all difference speeds and attention levels—and the way
in which this repeated listening drastically affected the way I heard and understood the music
held within. This reminded me of the way that I listen to and consume music from Houston’s
Chopped and Screwed scene, a codeine-influenced genre of Hip-Hop created by DJ Screw (RIP)
which takes popular songs, chops them up, and slows them down through pitch-shifting.

We listen to things over and over, but the moments that excite me the most are those when
something makes me change the way I listen, a moment I never noticed, or a new way of looking
at something—a love letter.

Orison by Sina Karachiani

"Orison" for string quartet invites listeners into a deeply personal realm of contemplation
and introspection, akin to a prayer whispered in solitude. Drawing on influences from the
composer's Iranian heritage, the piece weaves together ornate melodies that possess a free-flowing
and improvisatory quality, following the rich and expressive traditions found in traditional and
folk Persian music. The music unfolds as if detached from the external world, exploring the
intricate landscape of inner emotions, marked by longing and yearning, turbulence, a sense of
reaching and falling, and moments of hope and optimism.
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Audience members are reminded to please silence all phones and
noise-generating devices before the performance. As a matter of courtesy and
copyright law, no unauthorized recording or photography is allowed in the hall.

UC San Diego is a non-smoking campus.

         


	Blank Page



