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Listening Together 

When I was first tasked with proposing a theme for the 2025-26 Grad Forum/Spring Festival 
series, my mind immediately went to listening. The reason is partly historical. UC San Diego has 
been home to some of the seminal investigations into what listening can be. The reason is also partly 
present-tense. Across our graduate area focuses, rich conversations in composition, computation, 
creativity, and critical theory are being had, about what music is and what it might become. What I 
felt was missing was more listening. To each other, and across disciplines. 

In the fall, we looked outward and forward. Listening Forward gathered an evening of 
emerging practices like AI music and vibe coding, electronic improvisation, and reinterpretations of 
historical works. In the winter, we turned inward. Listening Inward brought us personal, intimate, 
and processual performances, making space for reflection. Now, we ask what it means to listen 
together, among ourselves, and with communities outside of our own.  

Listening Together centers the idea that sound gathers us across rooms, disciplines, and ways 
of knowing. This festival marks the first time the Grad Forum has extended an open call for works 
beyond UC San Diego, and this expansion feels right. We are overjoyed to see this space become 
what we always hoped it could be: a gathering ground for artists and audiences to share ideas both 
polished and in-progress, and to build community in equal measure. 

None of this would have been possible without the mentorship and support of our faculty. We 
are deeply grateful to our Director of Graduate Studies, Dr. Michelle Lou, to Dr. Amy Cimini and Dr. 
M. Myrta Leslie Santana of Integrative Studies, and to Prof. Cory Smythe of Piano Performance, for 
their generosity of time and counsel throughout. We are equally grateful to our department chair, 
Chair Tom Erbe, who has long been among the most steadfast advocates for student-led initiatives.

We also wish to express our profound gratitude to the endowed chairs in our department, 
whose generosity made this festival possible. We invite you all to seek out the extraordinary work 
they do, as composers, performers, scholars, and educators, in and well beyond our community:  
Prof. Susan Narucki of the Concert Committee; Cecil Lytle African and African-American Music 
Endowment Initiative Chair, Chair Anthony Davis; Chancellor’s Distinguished Professorship V 
Endowed Chair, Chair Lei Liang; Reed Family Presidential Chair in Music, Chair Steven Schick; 
Conrad Prebys Presidential Chair in Music, Chair Rand Steiger; and Roghieh Chehre-Azad 
Distinguished Professorship Endowed Chair, Chair Shahrokh Yadegari. 

Finally, with genuine warmth, we thank our hardworking staff — Jessica C. Flores, David 
Espiritu, Michael Hanley, Jeremy Olson, and the entire production team — without whom none of 
this exists. 

from Rose Qianyi Sun  
together with the Grad Forum Committee: Ana Luisa Diaz de Cossio, Emily Barger, and Daniel Cui 
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Program Notes 

Presentation by Sasha Desberg 

In the Northern California Bay Area, the band Terga creates a site for connection for several North 
African diasporic communities, most notably the sizable Amazigh diaspora, a broad term 
encompassing North African indigenous groups. While the band draws most of their repertoire from 
the music of prominent North African artists and traditional songs, their version of the Italian folk 
song “Bella Ciao” and the consistent audience response to it leads to the question: How does a 
localized diasporic music scene create a space in which members of the community can articulate a 
version of cultural identity while maintaining continuity with a larger global imaginary? 
Drawing on several months of fieldwork, I discuss Terga’s version of “Bella Ciao” as it relates to 
the North African diaspora in the Bay Area. I explore the process of recontextualizing “Bella Ciao” 
through the context of indigenous groups outside of the United States (Shah 2010) and their patterns 
of movement in relation to the postcolony (Mbembe 2001) in order to argue that the listening and 
performance practices this community engages in are indicative of the social and cultural forces that 
shape how new communities in diaspora form. Based on my fieldwork in Berkeley and Oakland, I 
analyze Terga’s performances and their interactions with the primarily Amazigh community/ies that 
regularly attend their public-facing performances, to show the importance of understanding a local 
diasporic music scene as a site of specific cultural articulation within the perception of a generally 
globalizing culture. In doing so, I will contribute to the debates surrounding diasporic music-making 
scenes and the articulation of Amazigh culture on the global stage with the fields of 
ethnomusicology and cultural studies. (Fuarros 2013, Goli 2019, Boum 2012, El Guabli 2021) 

Coca Kintu by UCI-ICIT Student Group 

This piece uses a graphic score depicting the shape of a coca leaf as a linear compositional 
structure. Different events are indicated through graphics of varying shapes and colors, inviting 
open interpretation through sound. A tonal framework is suggested by letters at the bottom of the 
score; however, non-pitched sounds are equally encouraged. The piece has no strict time limit 
and is written for open instrumentation, allowing performers to adapt it to available resources 
and aesthetic preferences.

From “Breath in this World” by  Aine Nakamura  

As I see the single moon in night's darkness, which receives the light from the single sun, the single
earth changing the light's shape with the earth’s shadow, I think about light and darkness, lines and
shapes, and humans’ eyes. I spend each night with the moon, looking at its shape, swaying lines, 
and rings around the moon, breathing with the moon. I “listen into” myself and write poems, 
drawing from my conversations with my close ones, and realize how soul and wounds may exist in 
the same or similar register. What if love and darkness are somewhere close, and injuries are so 
close to loving and recovery. I value the act of seeing and connecting in the urgency of sensitive 
“handholding.” I will present a 10-minute arrangement of my recent new work Breath in this 
World, which I premiered at Indexical in Santa Cruz in March 2026. The work is for sung and 
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spoken voice and body movement, with a membrane and shape. I focus on the potentialities of 
voice and on the listening and sensing bodies.

What do you want to know now? 3.0 by Natalia Merlano Gomez 

This is a new version of a previous performance, "What do you want to know now?", developed in 
the 2025 Crossing Boundaries class. After an analog version performed by live voices, I would like 
to experience a voice-and-electronic version. What is a question you would never want to answer? 
What stirs the inner voices, those quietly prevalent thoughts? Not every question needs an answer. 
Sometimes, silence speaks more clearly. Sometimes, the answer hangs in the air, neither solved nor 
concluded. Moving forward, inward, or dissolving between us. Together, we listen. A question 
opens up, not as a definitive point, but as an enormous field. It floats through memory, touching 
what is hidden, what is unfinished, and what refuses to settle. What remains is not the answer, but 
the resonance. A trace, a vibration, still unfolding within. What do you want to know now?
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Artist Biographies 

Sasha Desberg is a third year PhD student at the University of California, Berkeley. Her research 
focuses on the mobilization of music and sound as part of the political construction of Amazigh 
recognition and resistance movements, starting with the Berber Spring in 1980. Stemming from this 
line of inquiry, she is also interested in the connections between colonial history, indigeneity, and 
diaspora formation relating to Algeria and North Africa at large. 

Chi Wang is a composer and performer of electroacoustic music. Her research and compositional 
interests include sound design, data-driven instruments creation, musical composition, and 
performance. Chi’s compositions have been performed internationally including presentations at 
the International Computer Music Conference, New Interfaces for Musical Expression, 
Musicacoustica-Beijing and Hangzhou, the Society for Electro-Acoustic Music in the United 
States Conference, the New York City Electroacoustic Music Festival, Kyma International Sound 
Symposia, Electronic Music Midwest Festival, International Confederation of Electro-Acoustic 
Music and many others. Chi’s compositions were selected for SEAMUS CDs, Best Composition 
from the Americas from International Computer Music Conference, Pauline Oliveros New Genre 
Prize from International Alliance for Women in Music, Award of Distinction from MA/IN 
International Festival of Digital and Creative Culture festival, International Confederation of 
Electroacoustic Music Competition Prix CIME, and finalist at Guthman Musical Instrument 
Competition. Chi received her D.M.A. at the University of Oregon in the Performance of Data-
driven Instruments and is currently an associate professor of music (composition: electronic and 
computer music) at the Indiana University Jacobs School of Music.

Fabricio Cavero Farfan is a Peruvian composer and performer, connecting academic, popular, 
and Andean folk music. Integrating diverse vocal techniques, new technologies, traditional 
Western instruments, and indigenous American instruments for portraying an aesthetic informed by 
ethno-archaeo-musicology and adapted to contemporary expressive media and performance. 

Spencer Pepke is an instrumentalist and composer whose practice is based on oral tradition and 
group improvisation. They have been a friend of the UCI ICIT community since 2021. 

Reed Wixson is a composer, improviser, and sound artist whose music is a curiosity-fueled 
exploration of the sonic potential inherent in objects and environments. Employing technology, 
improvisation, field recordings, and found objects, he constructs evocative and immersive pieces 
that are often informed by the sounds and processes of nonhuman worlds. Reed has an MA degree 
in composition from Stony Brook, and is a PhD candidate in Integrated Composition, 
Improvisation, and Technology at UC Irvine.  

Hesam Abedini is an Iranian–American composer, performer, and educator whose work explores 
intercultural and polystylistic approaches across classical Persian music, jazz, contemporary, and 
computer music. He holds a Ph.D. in Integrated Composition, Improvisation, and Technology from 
UC Irvine and is Assistant Professor of Composition at California State University, Fullerton. 
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Aine Nakamura is a performer of voice and body. Her recent works include her solo performance 
of sung and spoken voice and body "Under an Unnamed Flower," presented at the 50th 
International Theatre Festival at the 2022 Venice Biennale, solo performance project "Circle hasu 
We plant seeds in the spring of mountains," presented at Theatertreffen at 2022 Berliner Festspiele, 
and a  month-long site-specific exhibition and performance project "hands on tape," presented at 
The Lab in SF in 2025. She has been awarded as the Winner of Venice Biennale Site-Specific 
Performance, the Fulbright Fellowship (Berlin), and The Leo Bronstein Homage Award. 

Natalia Merlano Gómez is a vocal artist and improviser who specializes in experimental practices. 
Her work explores the voice from different perspectives, incorporating a wide range of vocal 
experiences, from folk music to experimental approaches, and everyday vocal expressions that can 
be transformed into artistic practice. She uses pedal effects and loopers, which add layers of sound, 
texture, meaning, and transformation. In the last few years, she has also engaged in analog 
synthesizers. As a creator, she focuses on developing and experimenting with graphical notation, 
improvisational pieces, and electroacoustic music. She has led various projects, including the album 
"Resonancias Entrelazadas" (2021), which features ten pieces by women composers from different 
countries and five improvisations performed in collaboration with female improvisers. In 2022, she 
premiered the "CINCO" project, showcasing works by Latin American composers created for the 
album. In 2024, in collaboration with David Aguila on their Duo Lingua project, they released the 
album "Unrestricted Lanes" on the Bogotana Records label. This album featured works by UCSD 
composers and performances by label members. She is currently pursuing a Doctor of Musical Arts 
at the University of California, San Diego. 
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Audience members are reminded to please silence all phones and 
noise-generating devices before the performance. As a matter of courtesy and 
copyright law, no unauthorized recording or photography is allowed in the hall. 

UC San Diego is a non-smoking campus. 
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