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Experimental Theater 

ask me anything 
I. Prologue
II. The Mind I Do Not Have
III. Dream Song
IV. ask me anything

Krishan Oberoi 

Emily Barger, soprano 
Lola Oliveira, piano 

Cellar Song for Five Voices Emmet Williams 

 Lorraine Oliveira, Leanna Keith, Julia Anne Cordani, Emily Barger, Andrew Crapitto, 
speaking performer 

rhizomatic growths   Leanna Keith & Sofia Leal de Leon 

Leanna Keith, flutes 
Sofia Leal de Leon, bass 

A Thousand Clocks Rose Qianyi Sun & Scarlett Shi

Calling Together               Joji Yuasa (湯浅譲二) 

Andrew Crapitto, Lola Oliveira, Julia Anne Cordani, 
Emily Barger, Camilo Zamudio, Leanna Keith, voice 
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Listening Together 
When I was first tasked with proposing a theme for the 2025-26 Grad Forum/Spring Festival 

series, my mind immediately went to listening. The reason is partly historical. UC San Diego has 
been home to some of the seminal investigations into what listening can be. The reason is also partly 
present-tense. Across our graduate area focuses, rich conversations in composition, computation, 
creativity, and critical theory are being had, about what music is and what it might become. What I 
felt was missing was more listening. To each other, and across disciplines. 

In the fall, we looked outward and forward. Listening Forward gathered an evening of 
emerging practices like AI music and vibe coding, electronic improvisation, and reinterpretations of 
historical works. In the winter, we turned inward. Listening Inward brought us personal, intimate, 
and processual performances, making space for reflection. Now, we ask what it means to listen 
together, among ourselves, and with communities outside of our own.  

Listening Together centers the idea that sound gathers us across rooms, disciplines, and ways 
of knowing. This festival marks the first time the Grad Forum has extended an open call for works 
beyond UC San Diego, and this expansion feels right. We are overjoyed to see this space become 
what we always hoped it could be: a gathering ground for artists and audiences to share ideas both 
polished and in-progress, and to build community in equal measure. 

None of this would have been possible without the mentorship and support of our faculty. We 
are deeply grateful to our Director of Graduate Studies, Dr. Michelle Lou, to Dr. Amy Cimini and Dr. 
M. Myrta Leslie Santana of Integrative Studies, and to Prof. Cory Smythe of Piano Performance, for 
their generosity of time and counsel throughout. We are equally grateful to our department chair, 
Chair Tom Erbe, who has long been among the most steadfast advocates for student-led initiatives.

We also wish to express our profound gratitude to the endowed chairs in our department, 
whose generosity made this festival possible. We invite you all to seek out the extraordinary work 
they do, as composers, performers, scholars, and educators, in and well beyond our community:  
Prof. Susan Narucki of the Concert Committee; Cecil Lytle African and African-American Music 
Endowment Initiative Chair, Chair Anthony Davis; Chancellor’s Distinguished Professorship V 
Endowed Chair, Chair Lei Liang; Reed Family Presidential Chair in Music, Chair Steven Schick; 
Conrad Prebys Presidential Chair in Music, Chair Rand Steiger; and Roghieh Chehre-Azad 
Distinguished Professorship Endowed Chair, Chair Shahrokh Yadegari. 

Finally, with genuine warmth, we thank our hardworking staff — Jessica C. Flores, David 
Espiritu, Michael Hanley, Jeremy Olson, and the entire production team — without whom none of 
this exists. 

from Rose Qianyi Sun  
together with the Grad Forum Committee: Ana Luisa Diaz de Cossio, Emily Barger, and Daniel Cui 
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Program Notes 
Cellar Song for Five Voices by Emmet Williams 

somewhere bluebirds are flying high in the sky. in the cellar even blackbirds are extinct. 

rhizomatic growths by Leanna Keith and Sofia Leal de Leon 

Rhizomatic improvisations for electro-acoustic flute and bass utilizing pedalboards for both 
performers. In other words, it's trippy, dude. 

A Thousand Clocks by Rose Qianyi Sun & Scarlett Shi 

When my father began collecting antique clocks, I was an ocean away. My mother had died, and 
I had returned to school in the US, first by necessity, then by circumstance, then by avoidance. 
For five years, he lived alone in the house where we had been a family. He filled the silence with 
clocks. He found them, repaired them, and arranged them throughout every room. Their ticking 
and chiming became the sound of time continuing. A Thousand Clocks is an attempt to hold that 
in music. Composed by Scarlett Shi (my incredible sound designer friend at the Theatre and 
Dance department), the piece draws on the sonic world my father built, and the rise and fall 
of countless small moments accumulating into things larger than grief. 

Calling Together by Joji Yuasa (湯浅譲二) 

Joji Yuasa's "Calling Together" is a performing poem: a loosely notated, aleatoric piece for eight to 
sixteen speaking performers. The score outlines a diagram in a pentagram shape, instructing that 
microphones and speakers (for amplification of the performers’ voices) be placed at specific points 
of the shape. Each of the performers is to gradually traverse a path through the pentagram and into 
the proximity of each of the microphones. Different spots in the diagram correspond to different 
“distances” in how the performers should speak. These are “intimate,” “personal,” “social,” 
“public,” and “infinite” distance, where “intimate” is “where it is possible to touch one another,” and 
infinite is “calling out to the dead, to the unknown, or to God,” and the others are various degrees in 
between. Yuasa was inspired by anthropologist Edward Hall’s concept of proxemics: the study of 
human use of space and the effects that population density has on behavior, communication, and 
social interaction. "Calling Together" invites listener and performer alike to listen both inward and 
outward, to listen beyond the barrier of language. It is a piece which attempts to get at the core of 
what it means, as human beings, to communicate.
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Artist Biographies 

Emily Barger, soprano, is a performer, composer, and poet specializing in contemporary vocal 
music. Recognized for her silvery, radiant timbre and emotionally charged performances, she brings 
intensity and vulnerability to new and experimental repertoire. She has performed across the United 
States and Europe, including roles of Echo in All Wounds Bleed, the solo voice in Philomel by 
Milton Babbitt and Orff’s Carmina Burana, as well as . Her work spans chamber, electronic, and 
improvisational settings, with a focus on timbral expression and text. As a composer, she is 
developing a chamber rock opera, dolly and the disappearing dream rock, and frequently sets her 
own poetry within her compositions. 

Lorraine Oliveira is a Brazilian pianist specializing in extended techniques and prepared piano. She 
holds a Master’s degree from the State University of São Paulo, where her research focused on 
extended techniques for solo piano in the works of Brazilian composers [great music, you should 
check]. She has performed in numerous festivals, masterclasses, and events across Brazil, including 
Plurisons (2024), the International Contemporary Piano Meeting (2024), the Performus Festival 
(2022 and 2023), and the 4th Cycle of Music in Motion: Sound Projections (2024). She is currently 
pursuing her D.M.A. at the University of California San Diego [I also love cats, making new 
friends, and invite you to be fully present in this event]. 

Leanna Keith is a flutist, artist, improviser, and composer, who delights in creating sound 
experiences that make audiences laugh, cry, and say: “I didn’t know the flute could do that!” Their 
works focus on timbre-shifting, the mixed-race experience, queer theory, and the breaking of genre 
boundaries. Her newest album, an entirely improvised ethno-jazz quartet titled No Bullshit, will be 
released in 2026 on Strange Moon Records. Leanna is obsessed with conduction, butoh, taiko 
drumming, circus arts, and the limitless capacity of humanism in sound creation. She is dedicated to 
playing music by living composers, and advocates for the usage of music as social activism. 

Sofia Leal de Leon is a double-bassist who explores the instrument as a space for gender visibility 
and innovation and champions music by women and Latinx composers. She also enjoys 
experimentation with technology in double bass performance. Sofia holds both a Bachelor’s and 
Master’s degree from the University of Texas Rio Grande Valley, focusing on double bass 
performance. 

Julia Anne Cordani is a contemporary vocal trailblazer that “creates an intense crossfire” in the 
artistic world (Frank Housh). Passionate about the performance of contemporary repertoire, Julia has 
premiered the roles of The Bird Spirit in Jessie Downs’ The Second Sight (2021) and The Spirit in 
The Golden Ass (2024), and brought to life Peter Maxwell Davies’ The Medium (2025). Her debut 
album of art song for middle voice, ubi caritas, is set to release in 2026. Fascinated by provocative 
stories and their power to encourage empathy, she gravitates towards experimental sonic portraits of 
marginalized women, and her work explores themes of death, religion, mysticism, and subjugation. 

Rose Qianyi Sun is a music technology researcher specializing in machine and human perception. 
She investigates how technology can operate less as an automation tool and more as a musical 
partner. Her work engineers real-time machine learning and signal processing into 
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performer-centered systems, building co-creative technologies that listen and respond. Rose is 
currently a Steve Jobs Archive fellow. Her work has advanced projects supported by the National 
Science Foundation (NSF), National Endowment for the Humanities (NEH), and the Arts and 
Humanities Research Council (AHRC). She has published in venues including ACM Computing 
Surveys, the International Conference on Robotics and Automation (ICRA), and the Society for 
Music Perception and Cognition, with her work featured in Scientific American, IEEE Spectrum, 
Dance Magazine, and Google Stories.

Scarlett Shi is a sound designer working at the intersection of theater, immersive experience, and 
spatial audio. She explores how narrative can emerge through sound, space, and audience 
participation. Her work focuses on designing environments where sound becomes the primary carrier 
of narrative information, guiding perception, attention, and decision-making. She is interested in 
non-linear and collective storytelling structures, where audiences are not just observers, but active 
participants within the narrative system. Through her practice, she investigates how spatialized sound 
and interactive systems can reshape traditional theatrical storytelling into dynamic, multi-perspective 
experiences.

Andrew Crapitto is a double bassist and composer currently based in San Diego, California.

Audience members are reminded to please silence all phones and 
noise-generating devices before the performance. As a matter of courtesy and 
copyright law, no unauthorized recording or photography is allowed in the hall. 

UC San Diego is a non-smoking campus. 

_______________________________________________________________ 
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