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DMA not-so-much-cello Recital

By Robbie Bui || June 3rd, 2026 — 5:00pm
Conrad Prebys Music Center,
Experimental Theater

Das Fliegenpapier/The Flypaper (2012) Steven Kazuo Takasugi (1960)

For flute, vocalist (with flute), and fixed media
Performed as a dual-video installation

Robbie Bui, flute, voice, and video production
Aaron Mencher, audio

Stretch Marks (2026) Robbie Bui (1999)

For violin, piano, and electronics

Amir Norouz Nasseri, violin
Robbie Bui, piano

Deepfake (2026) Aaron Mencher (1996)

For cello, electronics, and video projection

Robbie Bui, cello and projection design

Caution! Attack hackers to your account! (2026) Robbie Bui (1999)

Music theater work for narrator, electronics, and PowerPoint

Robbie Bui, performer
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Program Notes and Bios

Das Fliegenpapier/The Flypaper (2012)

“Steven Kazuo Takasugi's Das Fliegenpapier / The Flypaper is a meditation on the short prose piece
with the same name (Das Fliegenpapier) by the Austrian writer Robert Musil. The text, both in
English and the original German, are recordings of the recitations by the composer/poet Wieland
Hoban, the two languages fragmented and inter-braided. Other sound samples are employed
including the recording of a fly realized in the composer's studio. The piece understands that the
objective gaze of the scientist, almost sadistic in his observation of a fly dying on poisoned glue, can
easily be turned toward himself as he observes his own extermination with the same scientific
objectivity and focused attention to factual occurrence and details.” —Steven Kazuo Takasugi

Stretch Marks (2026)

Stretch Marks is my first attempt at composing electroacoustic music. The work is built around the
idea of stretching and pulling apart material beyond its original form, appearing through the vertical
distortion of spectral content, the temporal compression and expansion, and the conflict between
acoustic and electronic sounds.

The piece's overall structure reveals a surprising traditional four-movement sonata: a rhapsodic
opening movement, a slow second movement, a scherzo-like third movement, and a brisk,
recapitulatory finale. Yet the central two movements function as a kind of deformation of the opening
material. Themes introduced in the first movement are stretched, fragmented, warped, and damaged
—at times beyond recognition—before re-emerging in the finale with an audible “scar” of the
warping process. Even the electronics participate in this process: every electronic sound is derived
from piano and violin samples from within the piece itself, so that what may seem synthetic or
foreign is ultimately the same material pulled so far from its source that only traces of its original
identity remain. —Robbie Bui

Deepfake (2026)

“Deepfake investigates what it means for a sound to be ‘real” when live performance and algorithmic
reproduction become indistinguishable. The piece explores a gradient between the live performance
of a normative cello sound and synthetic reproductions and approximations of the cello sound. The
title of the piece, Deepfake, positions the piece within a broader political conversation. While this
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piece was not created with Al, it replicates similar phenomena and their relationships to knowledge.
A deepfake refers to Al-generated media that creates lifelike depictions of real people doing things
that did not happen. There has been substantial scholarship on how this technology might negatively
impact trust in institutions and democracy. Garlin Gilchrist believes that this “could eventually lead
to an ‘information apocalypse’ in which fact becomes indistinguishable from fiction, and people give
up trying to tell the difference.” —Aaron Mencher

Caution! Attack hackers to your account! (2026)

The name Jenny Radcliffe might not ring a bell to most people, but for all UC employees, you might
recall her as the Englishwoman leading you through our annual required Cybersecurity awareness
training module. In this theater piece for narrator, Microsoft Windows samples, and PowerPoint, |
recontextualize Jenny as the sender and author of an incredible, emotionally colorful spam email
from 2019 that I discovered in my La Jolla Symphony & Chorus work email, which I will narrate
verbatim. Together, these nostalgic, emotionally connotative, digital sounds frame a text that
oscillates between menace, desperation, nonchalance, and accidental comedy, revealing an
unexpected melodrama lurking within the quotidian noise of today’s internet.

Robbie Bui

Robbie Bui is first recognized as a contemporary cellist, but
his creative life stretches beyond the singular label. He is a
frequent new music collaborator, a composer, a full-time
nonprofit arts administrator, a portrait photographer, a
collaborative pianist if you trust him, sometimes 2nd violinist
in a pop gig, and even once the piccolo player in high school
orchestra.

His early fascination with orchestral instruments in his youth
symphony days lead him to pick up composition: he later
graduated with a Bachelors of Music With Honors in
Composition from New England Conservatory as a Presser
Scholar and as the commencement speaker. That curiosity
evolved into a deeper exploration of interpretation,
culminating in a Master of Arts and Doctorate of Musical Arts

in contemporary cello performance practice at University of
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California San Diego. Through this mixed background, he invests consideration of music’s
theoretical construction into his performance expressivity, leading to dozens of new pieces dedicated
to him as a soloist and chamber musician.

Robbie currently plays in East Coast Contemporary Ensemble (ECCE), Palimpsest Ensemble, Alinéa,
and anywhere and wherever he is needed throughout San Diego. Some of his favorite spaces he’s
been a soloist, recitalist, guest resident, or composer include the Koussevitzky Shed, Seiji Ozawa
Hall, Jordan Hall, the DiMenna Center, Conrad Prebys Music Center, McGill Schulich School of
Music, Bombyx, Mandeville Auditorium, and the San Diego Public Libraries. He’s presented and
been in residence at festivals such as the Darmstadter Ferienkurse, Klangspuren, Etchings Festival,
Orford Music Academy Contemporary Workshop, and Vienna Summer Music Festival. Some
highlights of premieres, awards, and performance mentorship includes work with ensembles such as
Ensemble Dal Niente, Ensemble PHACE, JACK Quartet, NEC Contemporary Ensemble,
nec[shivaree], New England Conservatory Symphony, Tempest String Quartet, Worcester Chamber
Music Society, and Transient Canvas, alongside organizations like Tribeca New Music, Collage New
Music, Arizona Musicfest, Phoenix Youth Symphony, and the American String Teacher’s
Association.

His artistic life spans the work both on stage and off, where he brings the same commitment and
creativity to his administrative work as he does to performance. He currently serves as Patron
Services and Office Manager of La Jolla Symphony and Chorus, where he previously had been the
Community Engagement Manager, the assistant principal cellist, and a concert soloist.

Beyond music, he is a professional freelance photographer specializing in creative portraiture and
performance documentation. Outside of work, he learns languages, tailors thrifted clothes, cuts hair,
and can make great latte art. Across music, art, and all of his daily life, he is grounded by the same
principles: curiosity for the novel, dedication towards craft, and enthusiasm for trying to do a little bit
of everything.

Amir Norouz Nasseri

Amir Norouz-Nasseri is a composer and violinist. They have worked with ensembles such as Balance
Campaign, Tehran Baroque Music Atelier, red fish blue fish, Kallisti, Palimpsest, and En Route.
They are currently a member of the 1/0 String Quartet. Amir has performed in venues including the
Clarice Smith Performing Arts Center in Maryland, Vahdat and Roudaki Halls in Tehran, the
National Gallery of Art, Theatre J, and Rhizome in DC, 2640 Space in Baltimore, Conrad Prebys
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Music Center, Cygnet Theatre, and Conrad Prebys Performing Arts Center in San Diego, Zebulon in
Los Angeles, and Aix Cathedral in Aix-en-Provence. Amir is a two-time awardee at the Nahal Short
Film Festival for their film compositions and the first-prize winner at the National Festival of Youth
Music in Tehran. They were a “Roshan Institute of Persian Studies Fellow from 2022-2023.

Aaron Mencher

Aaron Mencher writes “sophisticated and compelling” (Boston New Music Initiative) contemporary
classical music. His practice explores the complex social relationships of music, art and technology.
Previous collaborators include the St. Louis Symphony, the Albany Symphony, Splinter Reeds,
Ensemble Apparat, Alarm Will Sound, Avanti! Chamber Orchestra, violinist Patti Kilroy, cellist
Dave Eggar, and many others. Aaron is currently a PhD candidate at the University of California San
Diego. His teachers include Michelle Lou, Marcos Balter, Oscar Bettison, and Carolina Heredia.

Audience members are reminded to please silence all phones and noise generating
devices before the performance. As a matter of courtesy and copyright law, no
unauthorized recording or photography is allowed in the hall. UC San Diego is a
non-smoking campus.
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