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Hosannas (2015)

I. (no title)
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III. Chorale – O Sacred Head Now W ounded
IV . (no title)
V . Chorale
VI. (no title)
VII. A Litany for Courage and the Seasons

David MASLANKA (1943-2017)

Godzilla Eats Las Vegas! (1996) Eric WHITACRE (b. 1970)



UC San Diego | School of Arts and Humanities | Music

music.ucsd.edu | Box Office: 858.534.3448

UC San Diego Wind Ensemble
Pierre Long-Tao Tang, music director and conductor

piccolo
McKenna Carson

flute
Thomas Fallon
Yantong Guo
Nolan Hoover
Hannah Kieh
Mina Leel
Jessica Wang
Tiffany Way

oboe
McKenna Carson
June Zhang

Eb clarinet
Oren Dror E

Bb clarinet
Jai Damani
Krish Jagasia
Athena Lindquist
Verlaine Mayer Williams
Anand Venkatesan
TQ Zhang
Ana Kasirer-Friede E
Max Slattery
Hyun Lee

bass clarinet
Steven Ngo
Christine Situ

contrabass clarinet
Devin Walsh E

bassoon
Cullen Blain
Darren Hack

contrabassoon
Cullan Blain

soprano saxophone
Saúl Arana

alto saxophone
Joel Kaunang
Destin Dinh
Trevor Le
Kerisma Malone
Robbie Uno

tenor saxophone
Andrea Cortez

baritone saxophone
Max Brickey

trumpet
Ezgi Bayraktaroglu
Anderson Hoang
Priya Srinivasan
Ryan Regala
Luke Ryu E

horn
Kevin Bowman
Aditya Shirolkar

tenor trombone
Cameron Park
Amitai Wharhaftig

bass trombone
Sean Pellicciarini E

euphonium
Jenna Cheng

tuba
Avi Mehta E

double bass
Andrew Crapitto

timpani and percussion
Mia Baban
Maxwell Beckman
Tucker George A
Duncan Lapkin P
Ethan McDonnell
Gustavo Pardo
Libby Sanders

piano
Tyler Koh
Linda Yun

legend
P section principal
A alumnus
E external musicians



UC San Diego | School of Arts and Humanities | Music

music.ucsd.edu | Box Office: 858.534.3448

Artist Biographies

Based in Southern California, Dr. Pierre Long-Tao Tang (鄧朗淘 ) is a conductor-pianist from
Hong Kong. Tang maintains a busy schedule as a conductor, adjudicator, and clinician for
instrumental and vocal ensembles internationally. Among his guest appearances, he recently
conducted Berlioz's Symphonie Fantastique at David Geffen Hall at Lincoln Center (New York
City) earning a positive critical review. Tang apprenticed under the mentorship of Donald
Schleicher and Andrew Megill, and received additional instruction from renowned conductors
including Uroš Lajovic, Roland Börger, Ines Kaun, Robert Spano, Osmo Vänskä, Larry Rachleff,
Joseph Flummerfelt, Simon Carrington, and Alois Glaßner. 

Tang’s engagements include serving as cover conductor for Le Concert d'Astrée under the
directorship of Emmanuelle Haïm at the Walt Disney Concert Hall. As a passionate educator, he
serves on the music faculties of the University of California San Diego, the University of San
Diego, and formerly taught at Pepperdine University, in addition to regularly leading conducting
workshops in Hong Kong. As a choral conductor, Tang is Director of Music at Pacific Palisades
Presbyterian Church. 

In addition to serving on the advisory committee of the California Orchestra Directors Association,
Tang’s research on orchestra directorship has been presented at international conferences, including
the Oxford Conducting Institute International Conference (Sydney, 2019), the California All-State
Music Education Conference (Virtual, 2021), and the World Association for Symphonic Bands and
Ensembles Conference (Prague, 2023). His recent peer-reviewed book chapter is forthcoming with
SUNY Press. 

As a pianist, Tang has served as a vocal and choral rehearsal pianist under Gustavo Dudamel,
James Gaffigan and Richard Wilberforce at the Los Angeles Philharmonic Orchestra. He is also the
regular rehearsal pianist for the San Diego Symphony Chorus, as well as a collaborative pianist at
the University of California, Los Angeles. In chamber music, Tang, a board member of Chamber
Music Palisades, performs alongside distinguished members of the Los Angeles Philharmonic and
the Los Angeles Chamber Orchestra. Moreover, in his choral endeavors, he recently sang as choral 
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 tenor with the Los Angeles Philharmonic and Los Angeles Master Chorale under Zubin Mehta,
and with the San Diego Symphony and Montreal Symphony Orchestra under Rafael Payare.

Dr. Miguel Zazueta is a Tenor specialized in contemporary music and opera based in the Tijuana-
San Diego region. He has studied and collaborated with artists like Wilfrido Terrazas, Carmina
Escobar, Alex Taylor, Robert Castro, Yuval Sharon, and Meredith Monk, as well as with groups
and organizations like the LA Phil New Music Group, Project [BLANK], International
Contemporary Ensemble, Quartet Nouveau, In^set Trio, Orquesta de Baja California, kallisti
ensemble, Bodhi Tree Concerts, and Meredith Monk & Ensemble.

Zazueta obtained his MA and DMA degrees in Contemporary Music Performance at the University
of California San Diego under the tutelage of the soprano Susan Narucki. He is the founder and co-
director of Radical Ensamble an interdisciplinary vocal ensemble with singers from the Baja
California - San Diego region.

Program Notes

Reena Esmail’s music weaves together the traditions of Hindustani and Western classical music,
drawing musicians from many perspectives into shared creative spaces. She has written
commissions for ensembles including the Los Angeles Master Chorale, Seattle Symphony,
Philadelphia Orchestra and San Francisco Symphony and her music has featured on multiple
Grammy-nominated albums. Esmail was the Los Angeles Master Chorale‘s 2020-2025 Swan
Family Artist in Residence, and was Seattle Symphony’s 2020-21 Composer-in-Residence. She has
been in residence with Tanglewood Music Center, Spoleto Festival and Marlboro Music Festival.

Esmail wrote the follow about Tuttarana: 

The title of this piece is a conglomeration of two words: the Italian word ‘tutti’, means ‘all’ or
‘everyone’, and the term ‘tarana’ designates a specific Hindustani (North Indian) musical
form, whose closest Western counterpart is the ‘scat’ in jazz. The tarana is a place where
musicians can put their greatest virtuosity on display, leaving an audience in awe. While a
tarana is a solo form, I wanted to bring that same energy to an ensemble form. This work was
originally written for treble chorus, then arranged for brass quintet, and is now in its iteration
for concert band.
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John Philip Sousa is widely considered one of the most performed and influential American
composers in American history, renowned as "The March King" for creating over 130 military
marches, including "The Stars and Stripes Forever". He led the U.S. Marine Band from 1880 to
1892 before forming his own touring civilian band.

Sousa considered the University of Illinois the finest college band in the world and had great
admiration for its director, A. Austin Harding. Some of Sousa’s musicians were graduates of
Harding’s band, and others had studied at the university in off-season. 

This march was completed on June 6, 1929, and given its premiere at a Sousa Band broadcast on
June 17. On March 20 of the following year Sousa visited the university and was given a royal
welcome. He was made honorary conductor of the band, presented with a handsome gold medal,
and named “Great Tribal Chief of the Illini.” In typical Sousa humor, he filled out a freshman try-
out sheet, stating that his instrument was a “low-pitched baton,” and that although his tonguing was
“triple-threat,” his embouchure had been “lost in the war.” 

Before his death Sousa had promised Harding that the Sousa Band library would be willed to the
university. The bulk of it was eventually presented by Sousa’s widow and is now in the school’s
Sousa Library. 

Program note by Paul E. Bierley, extracted from the US Marine Corps website 

Known for his energetic rhythms, rich harmonic language and striking colors, Colombian-
American composer, Josh Rodriguez (b. 1982), continues to gain recognition as an emerging
composer and collaborator on a national and international scale. Born in Argentina and raised in
Guatemala, Mexico and the United States, Rodriguez’s musical imagination has been formed by
this bilingual, multi-cultural heritage. Rodriguez serves as an Associate Professor of Music Theory
and Composition at Elmhurst University. He completed his Ph.D. at the University of California,
Los Angeles. 

Ballenas was written for Dr. James Hile and Elmhurst University, and premiered on May 5, 2024.
Rodriguez wrote: 
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I've always loved the sea. My earliest memories of my first visit to my father's homeland,
Colombia, involve the white sands of San Andres Island. Seeing the expansive horizon and
realizing that every step took me into deeper waters filled my heart with a sense of awesome
fear and excitement. And of course, the ocean is home to the largest mammals, whales --
awesome creatures of majestic movement, nurturing spirit, and glorious songs. I have not tried
to emulate whalesong in this piece, but Ballenas, Spanish for "whales," is a meditation on the
sea and these awesome creatures -- a reminder of their importance to our fragile ecosystem
and their need for our continued protection. 

Itaru Sakai is a Japanese composer. He was in high school when he composed his first
composition for winds, Seventh Night of July. In 1997, his compositions were selected and
interpreted in the framework of the 52nd National Sports Festival. His works include, besides many
works for wind orchestra, chamber music and solo pieces. 

In Japan, July the 7th is a holiday known as Tanabata, for which large celebrations are held
throughout the country. The holiday is based on a legend about a young man and a young woman
who are separated by the Milky Way and can only see each other once a year on this night. The
Seventh Night of July is Itaru Sakai’s musical interpretation of this romantic legend. The alto
saxophone and euphonium solos during the middle movement represent the two main themes from
the legend.

Program Note from publisher 

David Maslanka’s music for winds has become especially well known. Among his more than 150
works are over 50 pieces for wind ensemble, including eight symphonies, seventeen concertos, a
Mass, and many concert pieces. Maslanka’s compositions have been recorded on Albany,
Reference Recordings, BIS (Sweden), Naxos, Cambria, CRI, Mark, Novisse, AUR, Cafua (Japan),
Brain Music (Japan), Barking Dog, and Klavier labels. He served on the faculties of the State
University of New York at Geneseo, Sarah Lawrence College, New York University, and
Kingsborough Community College of the City University of New York, and was a freelance
composer in Missoula, Montana from 1990 until his death in 2017. 

Maslanka provided the following program note:
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Hosanna – a shout of praise. 

 The psychologist Carl Jung has described the first half of life as devoted to the establishment
of self and of place in the world, and the second half as the journey towards God. Once past
the age of 70, which Gary and I both are, this focus becomes intent. With it comes an attitude
of surprise, acceptance and praise – the shout of praise – for all that is. Everything is divine,
and it is our clear, sharp intention to bring this understanding to the generations coming up
behind us. It is my pleasure and honor to offer this music to my friend, Gary Green, as he
moves onward in his music making, teaching, and mentoring – his service to the world.

This music shows once again my long-time engagement with J.S. Bach’s 371 Four-Part
Chorales. I have been singing these pieces almost daily for nearly 25 years, and composing
my own chorales in the old style. The practice has become an ever deepening meditative
prayer. The melodies and titles are certainly Christian in origin, yet I have come to see and
feel them as a deep expression of a common humanity, transcending origin and label. Their
attitudes in this composition are centered and quiet, opening the space for self reflection and
the voice of praise.

Chorale melodies are the basis for the first, third, and fifth movements: 
You are three in one
O Sacred Head now wounded
Jesus, You, who have rescued my soul

The final movement of Hosannas is a transcription of my 1988 composition A Litany for
Courage and the Seasons. The original was for SATB chorus, clarinet, and vibraphone. The
poem is by my long-time friend, Richard Beale. 

A Litany for Courage and the Seasons 
May the apple blossoms flower on my birthday. 
May my heart be calmed if it snows on the jonquils. 
May the Fall not come too soon, 
And if it does may the maples splash enough color 
To seem warm, not cold. 
May I be thankful on Thanksgiving 
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Even though I might not remember what for 
And Joyful at Christmas for the same reason. 
I am not sure that by myself 
I would pray for all these things. 
But if I did not pray
Not even knowing what I pray to, 
I would lose my reason. 
May God come and stay in my heart 
Through the round of seasons. 
May God make me love each season more 
Though none are new. 
And if I should die before 
The birds come back from the South 
May my spirit be waiting for them in the trees 

 Grammy-winning composer and conductor Eric Whitacre is one of the most popular musicians of
our time. His concert music has been performed throughout the world by millions of amateur and
professional musicians alike, while his ground-breaking Virtual Choirs have united singers from
over 110 different countries. A graduate of the prestigious Juilliard School of Music, Eric is
currently Visiting Composer at Pembroke College, Cambridge University (UK) and is an
Ambassador for the Royal College of Music (London). He recently completed two terms as Artist
in Residence with the Los Angeles Master Chorale. 

As conductor of the Eric Whitacre Singers he has released several chart-topping albums including
2011’s best selling Light and Gold. A sought after guest conductor, Eric has conducted choral and
instrumental concerts around the globe, including sold-out concerts with the London Symphony
Orchestra, Royal Philharmonic Orchestra and the Minnesota Orchestra. In addition to several
collaborations with legendary Hollywood composer Hans Zimmer, he has worked with British pop
icons Laura Mvula, Imogen Heap and Annie Lennox.

A charismatic speaker, Eric has given keynote addresses for many Fortune 500 companies and
global institutions including Apple, Google, the World Economic Forum in Davos, the United
Nations Speaker’s Programme and two main stage TED talks.
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Whitacre wrote:

It took me seven years to get my bachelor’s degree from the University of Nevada, Las Vegas.
By the time I graduated I was ready to eat Las Vegas.

Tom Leslie asked me to write another piece for the group as I was leaving, and I thought it
would be a blast to do something completely ridiculous. The players are called upon to scream
in terror, dress like Elvises (Elvi), and play in about thirty different styles from mambo to
cheesy lounge music. The audience follows a ‘script’ that I wrote simulating a campy, over
the top Godzilla movie (is there any other kind?). 

I wrote the bulk of the piece while in my first year at Juilliard, and no kidding, I used to act
out the script every morning devouring animal crackers, wreaking havoc all over the breakfast
table. The ‘script’ was originally twice as long, and had an entire subplot devoted to a young
scientist and his love interest. As I started to finish the piece, however, it didn’t seem that
funny and that story (along with an extended Elvis tribute) ended up on the cutting room floor. 

The idea that this piece is being played all over the world in such serious concert venues is the
single funniest thing I have ever heard. It has been played on the steps of the Capitol by the
United States Marine Band, by the Scottish National Wind Symphony (they play in kilts, so
help me God), and I have a video of a Japanese audience visibly confused and shaken by the
whole experience. Can you imagine? I’m laughing my head off even as I write this!

Godzilla Eats Las Vegas! was commissioned by the University of Nevada Las Vegas,
Thomas G. Leslie, conductor, and received its premiere November 28th, 1996.

Here is the script that the audience follows while the piece is being performed:

Part One 
FADE UP 

It is a Bright and Sunny day as the sequined curtain rises on tinsel town, and the excitement of a
new day filled with the possibility of The Big Payoff is practically palpable. The band kicks off the

show in high gear and all is well as we suddenly hear: 
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CUT TO DESERT 
A lone shakuhachi flute ushers the arrival of something really VERY bad.

CUT BACK TO BAND 
A relaxed rhumba. showgirls blissfully jiggle.

CUT TO MILITARY COMMAND CENTER (stock footage) 
Morse code signals the confirmation of approaching doom. 

CUT BACK TO BAND 
The players finish off their third set and head for the bar; outside we hear: 

SLOW ZOOM 
Oh no, oh no, oh no, it’s: 

CLOSE UP 
Godzilla! Glorious Godzilla! 

VARIOUS QUICK CUTS (stock footage) 
Godzilla destroys cars, screaming tourists, ect. 

CUT BACK TO BAND 
The band, quasi Greek Chorus, calls for Godzilla to Mambo. 

GODZILLA, FULL FRAME 
Godzilla mambos, casually crushing hysterical Vegans without missing a step. 

EXTREME CLOSE UP
A tiny terrier barking bravely, then:

CUT BACK TO GODZILLA
Demolishing everything in his path… not even the doggie escapes!
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WIDE PAN
As Godzilla heads down the strip, searching relentlessly for:

CLOSE UP (stock footage)
Frank Sinatra (Stomped!)

CLOSE UP (stock footage)
Wayne Newton (Stamped!)

CLOSE UP (stock footage)
Liberace (Stepped upon!)

VARIOUS CUTS
The Village Gods destroyed, Godzilla continues his carnage until the City of Sin is leveled!

Part Two
FADE UP

A fearless army of Elvises (Elvi) appear in the distance, formation marching through the
littered streets

VARIOUS CLOSE UPS
The Elvi attack, using bombers, missiles, ect.

EXTREME CLOSE UP
One wicked laugh from Godzilla and the Elvi scatter like mice!

QUICK CUT (stock footage)
The Sphinx sits outside The Luxor, looking seductive in a Mae W est sort of way.

CLOSE UP
Godzilla takes one look and his eyes pop out of his head.

QUICK CUTS
The Sphinx (Sphinxtress?) seduces the Reptile, who instantly falls in love and begins to…
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WIDE SHOT
…tango with her.

SPLIT SCREEN
As they dance, the Elvi slowly regroup and head for the:

QUICK CUT (stock footage)
Pirate ships at Treasure Island

ACTION SEQUENCE (MONTAGE)
The Elvi approach the dancing monster and launch a ferocious volley of cannonballs directly at

him.

QUICK CLOSE UPS
The cannonballs find their mark, and Godzilla:

WIDE SHOT
Falls to the ground, annihilated. The Elvi are triumphant!

CROSSFADE
The lounge is open again, and the city of Las Vegas toasts the victory. The scene climaxes with:

VARIOUS CUTS (stock footage)
People happy, tearful, ect. Stock footage, stock music.

SLOW FADE OUT AND FADE UP
A dark, ominous, and very familiar sound…

SLOW ZOOM
Godzilla lives! Godzilla lives! Complete terror (possible sequel?).

WIDE SHOT
The Show is over. The End.

FADE TO BLACK




