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Experimental Theater at Conrad Prebys Music Center

We kindly request that you hold all applause until the 
very end of the program.

Where light breathes (2026) Akari Komura (b. 1996)

: out of : away : off (2026) William Kuo (b. 1990)

medusa.s (2026) Ana Luisa Díaz de Cossío (b. 1993)

With Emily Barger, soprano and Rose Qianyi Sun, electronics

Daniel Cui (b. 1998)C*’d (2025)

1.f*** (fear)
2.f****** (fiction)
3.f******* (flooding)

With Leanna Keith, flutes, Grace Talaski, clarinets, Amir Norouz-Nasseri, 
violin, Robbie Bui, cello, Camilo Zamudio, percussion, Lorraine Oliveira, 

piano, Rose Qianyi Sun, electronics, and Seonjeong Park, conductor

- brief pause -

just a girl (2026)
1. my thumb moves
2. just a girl
3. a dream
4. mother-load
5. break

Emily Barger (b. 1998)
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Possession (2026)

I. Parasite  
II. Rupture  
III. Struggle  
IV. Takeover  
V. Void

Carlos Felipe Rosas (b. 1986)

With Amir Norouz-Nasseri, violin, Robbie Bui, cello, Camilo Zamudio, 
percussion, Lorraine Oliveira, piano, and Seonjeong Park, conductor

jeanne (2026) Aaron Mencher (b. 1996)
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Program Notes
breaking the veil is an emergent sonic landscape that tells the stories of medieval women mystics, and 
through them, reflects on the lived experiences of spiritual women across time in relation to patriar-
chal structures of power. One part installation, one part theatrical concert presentation, this two-day 
recital weaves together new work by 8 composers across a variety of media all unified around the 
central theme.

What you are witnessing now is part two, the concert portion. Over the course of seven individual 
pieces, the vocalist weaves together an intimate quilt depicting the divine feminine experience. Each 
square of this quilt is inspired by the stories of medieval religious women, their journeys within and 
struggles against doctrine and confinement, and their enduring recognition of divine love and hope. 
Through the singular styles of each composer and after close collaborative work on all of the pieces 
presented, the program presents a journey through each story, forming a cohesive but non-narrative 
and nonlinear theatrical experience with creative direction by Samantha Fox.

This concert is meant to be a continuation, and organic culmination of, yesterday’s installation. Out 
of reverence for the sacred-adjacent space we are co-creating, and to preserve the through-presented 
nature of this hybrid program, we ask that you kindly hold all applause and try your best to maintain 
silence until the very end of the concert. Specific program notes for each individual piece follow.

Where light breathes, Akari Komura
Inspired by Hildegard of Bingen’s umbra viventis lucis (“living Light”), this piece imagines a voice 
suspended in darkness—holding light within it, scattering radiance as it moves. Using an overhead 
projector, the performance integrates an optical exploration of light and shadow in dialogue with a 
sonic painting of silence/stillness, sound/movement, and darkness/illumination.

: out of : away: off, William Kuo
severance as transfiguration; 
voids upon voids.

medusa.s, Ana Luisa Díaz de Cossío
medusa.s reimagines Medusa not as monster, but as a woman whose body was violated, punished, and 
rewritten by patriarchal myth. Assaulted, transformed into a spectacle of horror, exiled into isolation, 
and ultimately decapitated, Medusa’s story mirrors the structures that continue to discipline and silence 
survivors of sexual violence today. In myth, she is made unspeakable. In this work, she speaks.

The piece explores woman, alone and woman, in community. A single voice—never heard directly, 
only mediated through resonance and electronic processing—emerges through a conduit. Her sound 
is refracted, displaced, filtered: a body made monstrous by interpretation. Visually, tendrils of metallic 
hair expand outward, not as weapons, but as gestures of reaching—searching for contact, for witness, 
for connection. She grieves a life stolen, a self distorted by fear and punishment. A second voice 
enters—organic, embodied, unmediated. She does not overwrite or absorb the first voice; instead, she 
listens, echoes, and builds alongside her. She comments, harmonizes, destabilizes.
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She offers presence without possession. Through this encounter, isolation begins to fracture. Medusa’s 
voice does not return to innocence; rather, it gathers force.

Drawing from feminist re-readings of Medusa, particularly the call for women to “write themselves” 
into language and history, medusa.s treats sound as inscription. If myth rendered Medusa a mute im-
age—head severed, gaze weaponized—this piece restores her body through vibration. The voice be-
comes text. Resonance becomes writing. Breath becomes agency. What if Medusa’s so-called mon-
strosity was never her curse, but her excess—her refusal to be contained? What if her serpentine hair is 
not horror, but multiplicity? What if her gaze does not petrify, but reveals?

In a culture that continues to silence and isolate survivors, the work asks: what does it mean when
another woman becomes refuge? When care, listening, and shared embodiment become sanctuary? Can 
that sanctuary expand beyond survival—beyond protection—into collective transformation? medusa.s 
does not retell the myth to redeem Medusa through victimhood. Instead, it imagines her laughter—her 
resonance—as a form of insurgent writing. She is no longer the object of Perseus’s narrative. She is 
subject, sound, and storm. She is not deadly. She is not silent. She is not alone.

Developed for two voices—Julia Anne Cordani (single mediated voice) and Emily Barger (organic
voice)—with live electronic mediation and processing by Rose Qianyi Sun.

C*’d, Daniel Cui
This piece explores the theme of censorship, inspired by Margaret Roberts' book Censored: Distraction 
and Diversion Inside China's Great Firewall. The piece is structured in three movements, each 
reflecting a distinct method of censorship: fear, fiction, and flooding. An Al model, developed by Rose 
Qianyi Sun, was trained to manipulate sound processes live on stage, mirroring these censorship tactics 
sonically in real time.

just a girl, Emily Barger
Just a girl, in the world, scrolling on social media, constantly ingesting and processing social interactions 
and horrific, horrific breaking news, live footage of unthinkable atrocities, and their aftermaths - just 
a normal day, for a normal girl. St. Clare of Assisi, known for her doctrines of servitude as Catholic 
devotion, lived with no possessions or vanity. Clare suffers as a mother does instinctively for her child, 
as God does for its followers. The girl tries her best - she donates, she cries, she cares - she helps in the 
only way she knows how: to suffer alongside anyone who suffers, too.

Possession, Carlos Felipe Rosas
Possession traces the moment internal doubt erupts into full bodily takeover. The voice begins as a
whisper beneath the skin, fights for dominance and then realizes it has erased the self that housed 
it. The ensemble does not accompany the voice, they are the body she possesses. Media serves as a
psychological cage. Only three words surface, "io sono qui", as the conscience declares its presence,
only to discover that even possession offers no true control. Dedicated to Julia, and also to all women
who have been told their choices are not their own.
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Jeanne, Aaron Mencher
This piece explores how forces outside of Joan of Arc's control altered both her life and how her story
was subsequently retold. The text was created through erasure poetry using Margaret Oliphant's Jeanne 
D'Arc: Her Life And Death as the source material. Similar to how Joan of Arc's biography turned into 
mythology in the centuries after her death, this alteration of Oliphant's writing mirrors the same process 
blurring the lines between truth and poetic liberty. At the same time, the music itself further enhances 
this effect by distorting and disguising the text through electronic processing.

Artist Biographies
Contemporary vocal trailblazer Julia
Anne Cordani “creates an intense
crossfire” in the artistic world (Frank
Housh, The Arts in Real Life). Her
voice has been described as “a clear,
sparkling force” by Buffalo Rising, 
“a wonderful storytelling instrument” 
by the Coronado Eagle & Crown, and 
“a dazzling and sweeping delight” by
Cleveland Classical.

Julia is a vocal artist and scholar 
from Lewiston, New York who holds
bachelor’s degrees from the University 
at Buffalo in Voice Performance and 
Choral Conducting.

Julia is passionate about the performance and interpretation of contemporary operatic repertoire,
appearing as Alice in Alice in Wonderland and the Mad Hatter (2016), Belinda in a new production
of Dido and Aeneas (2017), Lucy in The Telephone (2019 and 2023), Anne Truelove in The Rake’s
Progress (2020), Bird Spirit in The Second Sight (2021, premiere), The Queen of the Night (2024) in
new stage-film production Die Zauberflöte, Spirit in The Golden Ass (2024, premiere), Suor Genovieffa 
in a new documentary film production of Suor Angelica (2024), Hera in Christopher Cerrone’s All 
Wounds Bleed (2025), and, to critical acclaim, the title character in Peter Maxwell Davies’ The Medium 
(2025). A passionate champion of experimental and early music ensemble singing, Julia has sung 
professionally with the Women of Vivaldi, Vox Lusciniae, Harmonia Chamber Singers, Ensemble 
Signal, Slee Sinfonietta, the Buffalo Philharmonic Orchestra, the University at Delaware Chorale, the 
Cleveland Syndicate for the New Arts, HEX Vocal Ensemble, The Resonance Collective LA, Musica 
Vitale San Diego, and Project [BLANK]. She founded and serves as Executive Director for Buffalo-
based new music choir INCIPIO.

On the operatic stage in 2026 and onward, Julia will premiere the roles of Second Twin in Jonny
Stallings’ The Art of Something Halfway Like Flying, The Entity in Carlos Felipe Rosas’ The Unmoved 
Mover, and Rey in Emily Barger’s Dolly and the Disappearing Dream Rock, and her debut album of 
art song for middle voice, ubi caritas, will be released in 2026. breaking the veil is Julia’s second DMA 
recital at the University of California, San Diego, where she studies under expert contemporary vocal 
interpreter Susan Narucki.
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Samantha Fox is a stage director with a passion for making work that
disrupts the status quo. She is excited by distinct creative palettes, things
made and changed on stage, the new and the uncommon, and work that
reconsiders the traditional performer-audience relationship. Always striving 
to bring a renewed sense of humanity to her work, she is interested in telling 
stories that are emotionally complex and embrace the imperfections of 
human nature.

Directing: A Night at the Museum, A French Salon with Reynaldo Hahn 
(Opera Neo); The Four Note Opera (UCSD); Residue, Georgie & Gadget, 
Unearthed: Kinship, The Kind of Flag I Would Make (The Guildhall 
School). Assistant Directing: Armida (Hungarian State Opera); Arsilda, Il 
Turco in Italia, Polifemo, Così fan tutte, Rodelinda, Mitridate, Il trionfo 
del Tempo e del Disinganno (Opera Neo); A Midsummer Night’s Dream 
(Chicago Summer Opera); La voix humaine, L’elisir d’amore, The Turn of 
the Screw (New England Conservatory).

Soprano, poet, and composer Emily Barger is recognized for her dynamic, captivating sound and her
dedication to emotional expression through voice. She has sung nationally and in Europe as a vibrantly 
enthusiastic force behind the performance and creation of New Music. Devoted to the interpretation and 
creation of contemporary music, Emily has performed as Echo in All Wounds Bleed, Psyche’s Sister in 
new chamber opera The Golden Ass, Polly Peachum in The Threepenny Opera, the voice in Babbitt’s 
Philomel, the soprano soloist in Orff’s Carmina Burana and has sang as Clémence in L’amour de Loin 
and Anne Trulove in The Rake’s Progress. Beyond staged works, Emily embraces the chance to sing in 
chamber, electronic, and in improvisational music settings, exploring the endless possibilities of vocal 
timbre and expression.

Robbie Bui is usually recognized as a contemporary cellist, but is a scattered mess of other things. He
is a frequent new music collaborator, a composer, a full-time nonprofit arts administrator, collaborative 
pianist, pop violinist, and even a once-upon-a-time mediocre piccolo player. He graduated with a 
Bachelors of Music in Composition from New England Conservatory as a Presser Scholar. He later grew 
more curious to explore interpretation, culminating in a Master of Arts and an in-progress Doctorate of 
Musical Arts in contemporary performance practice at UC San Diego. Through this mixed background, 
he invests consideration of music’s theoretical construction into his performance expressivity, leading 
to dozens of new pieces dedicated to him as a soloist and chamber musician. Beyond music, he is a 
professional freelance photographer specializing in creative portraiture and performance documentation. 
Beyond work, he learns languages, tailors thrifted clothes, cuts hair, and makes great latte art.

Daniel (Jingyang) Cui is a Chinese-born composer whose work draws deeply from his cultural
heritage, history, and contemporary social realities. Having lived and studied across China, Australia,
and the United States, he brings a global sensibility to his music, exploring themes of social relativism
and human experience through a distinct cross-cultural lens. Beyond grand narratives, Cui also finds
inspiration in the subtleties of daily life—from fleeting gestures to whimsical moments—which animate 
his diverse body of work spanning chamber, vocal, and orchestral genres.
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Ana Luisa Díaz de Cossío is a musician whose work traverses the space between social structures,
individuality, and spontaneity, exploring resonance in both physical and cultural spaces. Through
extreme extended techniques, Ana’s work challenges conventional instrument playing, pushing the
possibilities and limits of sounds within an instrument. Ana has worked in diverse environments, from 
rural to institutionalized communities in North America, West Africa, and Northern Europe. When 
facilitating activities, her aim is to foster a trauma-informed, safe space for creative practices centered 
around attentiveness, relationality, co-creation, consumption, progress, cultural desire, identity stories, 
and restoration.

A freelance flutist, artist, improviser, and composer, Leanna Keith (she/they) delights in creating sound 
experiences that make audiences laugh, cry, and say: “I didn’t know the flute could do that!”

Akari Komura is a composer and intermedia artist from Tokyo, Japan. From an early age, Akari has
been involved in performing arts through playing the piano, singing, and dancing modern ballet. Akari 
imagines her score as an invitation for the performers to contemplatively engage with listening and 
soundmaking.She is interested in calling attention to the everyday space and blurring the boundaries 
of individual/collective, life/art, and performer/audience relationships. Akari’s artistic exploration is 
informed by Fluxus, Deep Listening and acoustic ecology, with particular influence from the practices 
of Yoko Ono, Pauline Oliveros, and Hildegard Westerkamp. She is especially interested in curating 
participatory performance spaces that gather performers and audiences into a shared, intimate act of 
listening and soundmaking.

William Kuo’s music engages with emergent systems and behaviours through thinking about sound
as material, space, place, and condition. He has presented his work at Ars Electronica (Austria), High
Desert Soundings (US), Wandering Sound Festival (Taiwan), Naxoshalle (Germany), Bludenzer Tage 
zeitgemäßer Musik (Austria), Gaudeamus Muziekweek (Netherlands), and ManiFeste Festival (France), 
among others.

Aaron Mencher writes “sophisticated and compelling” (Boston New Music Initiative) contemporary
classical music. His practice explores the complex social relationships of music, art and technology.
Previous collaborators include the St. Louis Symphony, the Albany Symphony, Splinter Reeds, Ensemble 
Apparat, Alarm Will Sound, Avanti! Chamber Orchestra, violinist Patti Kilroy, cellist Dave Eggar, and 
many others. Aaron is currently a PhD candidate at the University of California San Diego. His teachers 
include Michelle Lou, Marcos Balter, Oscar Bettison, and Carolina Heredia.

Amir Norouz-Nasseri is a composer and violinist who has worked with orchestras like the Annapolis 
Symphony Orchestra and the Parsian Chamber Orchestra, as well as ensembles such as Balance 
Campaign, Tehran Baroque Music Atelier, red fish blue fish, Kallisti, Palimpsest, En Route, i/0 String 
Quartet. They have performed in venues including the Clarice Smith Performing Arts Center in Maryland, 
Vahdat and Roudaki Halls in Tehran, the National Gallery of Art and Rhizome in DC, 2640 Space in 
Baltimore, Conrad Prebys Music Center in San Diego, Zebulon in Los Angeles, and Aix Cathedral in 
Aix-en-Provence, France. Amir is a two-time awardeeat the Nahal Short Film Festival for their film 



UC San Diego | School of Arts and Humanities | Music

music.ucsd.edu | Box Office: 858.534.3448

Artist Biographies
compositions and the first-prize winner at the National Festival of Youth Music in Tehran. They were 
a “Roshan Institute of Persian Studies Fellow” from 2022-2023.

Lorraine Oliveira [you can call me lola] is a Brazilian pianist specializing in extended techniques and 
prepared piano. She holds a Master’s degree from the State University of São Paulo, where her research 
focused on extended techniques for solo piano in the works of Brazilian composers [great music, worth 
checking out]. She has performed at numerous festivals, masterclasses, and events throughout Brazil, 
including Plurisons (2024), the International Contemporary Piano Meeting (2024) and the 4th Cycle 
of Music in Motion: Sound Projections. As a soloist, she has performed with the Tatuí Conservatory 
Symphony Orchestra and the Botucatu Municipal Symphony Orchestra. Dedicated to New Music, she 
has premiered several pieces by emerging Brazilian composers. Currently, she is pursuing a doctorate 
in Musical Arts at the University of California, San Diego. [Besides my love for cats and making new 
friends, I have a deep interest in the idea of presence within artistic experiences].

Seonjeong Park is a choral conductor and organist with extensive experience leading university,
cathedral, and community ensembles in both performance and rehearsal settings. She has served in
key artistic and leadership roles at Indiana University—working with ensembles such as the Singing
Hoosiers, Conductors Chorus, All-Campus Chorus, and IU Opera Theater—and currently contributes
to the sacred and community music scenes as Interim Choir Director at St. Paul’s Episcopal Cathedral 
and Music Director of Stellarum Choir in San Diego, where she leads ensembles in both liturgical and 
concert settings. Her work integrates advanced conducting, collaborative leadership, and deep musical 
versatility across choral, sacred, and educational contexts.

Carlos Felipe Rosas is an oboist with the National Symphony Orchestra of Mexico and he holds a
Master's in Music Performance with honors from the Conservatorium van Amsterdam. Currently a
third-year DMA student, his research explores intermedial temporalities, a project bridging auditory
and visual arts through photography where he seeks narrative depth in both sound and image. Through 
performance, composition, and photography, Carlos maintains a multidisciplinary approach to artistic 
expression.

Rose Qianyi Sun is a music technology researcher specializing in AI and human perception. She
investigates how technology can operate less as an automation tool and more as a musical partner. Her 
work engineers real-time machine learning and signal processing into performer-centered systems, 
building co-creative technologies that listen and respond. Rose is currently a Steve Jobs Archive 
fellow. Her work has advanced projects supported by the National Science Foundation (NSF), National 
Endowment for the Humanities (NEH), and the Arts and Humanities Research Council (AHRC). She 
has published in venues including ACM Computing Surveys, the International Conference on Robotics 
and Automation (ICRA), and the Society for Music Perception and Cognition, with her work featured 
in Scientific American, IEEE Spectrum, Dance Magazine, and Google Stories.
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Grace Talaski is a clarinetist, improviser, and composer originally from Caro, Michigan. Her creative 
practice focuses on exploring the vast sonic possibilities that the clarinet has to offer, especially 
through experimentation with multiphonics, partially assembled clarinets, and psychoacoustic 
effects. Grace received a Bachelor of Arts fegree in Music Performance and Chemistry from Albion 
College and her Master of Music degree from Southern Illinois University, Carbondale.

Camilo Zamudio is a passionate explorer of new sounds and an advocate of Latin American music.
For him, percussion is an intimate way of expression that draws the listeners to his sound world. He
converges in diverse musical languages: the heritage of traditional Colombian musical communities,
the chants of freedom of the Afro-diasporic voices on the continent, and the endless complexity of
contemporary aesthetics of art. He graduated from the National University of Colombia in 2020,
studied at the National Autonomous University of Mexico, and is currently a DMA student at the
University of California San Diego with red fish blue fish percussion ensemble.

Audience members are reminded to please silence all phones and noisegenerat-
ing devices before the performance. As a matter of courtesy and copyright law, 
no unauthorized recording or photography is allowed in the hall. UC San Diego 
is a non-smoking campus.




