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Program Notes

breaking the veil is an emergent sonic landscape that tells the stories of medieval women mystics, and
through them, reflects on the lived experiences of spiritual women across time in relation to patriarchal
structures of power. One part installation, one part theatrical concert presentation, this two-day recital
weaves together new work by 8 composers across a variety of media all unified around the central
theme.

What you are witnessing now is part one, the installation portion, titled breaking the veil (after the
program itself). A single vocalist chants for 7 hours straight, punctuated by only brief periods of rest.
She alternates between chant melodies from the Liber Usualis, the Catholic Church’s predominant
Gregorian chant source text, and original compositions by St. Hildegard von Bingen. Processed via
live electronics, the voice is at times elucidated, at times obscured; at times pure, and at times
distorted. The vocalist is hidden behind a veil, deliberately cloistered away, with sound she creates
wafting through the room but disconnecting from her, disembodied by the distortion of time and space.
Here, in this cleaving, the voice transforms, living in the space between us and the divine.

This landscape and its configuration are a loosely-inspired recreation of the life experience of
anchoress St. Julian of Norwich, a 14" century English religious woman who, after a near-death
experience, lived extended periods of her life enclosed in a stone anchorhold at the Norwich Cathedral.
She became a local legend; something of a town oracle. Her words were known to carry wisdom and
providential divine love (a central component of her written philosophy), and common people and
nobles alike would journey from near and far to offer her bread and ask for her spiritual counsel.

For the listener, it is a nonlinear journey through musical and theological aesthetics across time. It can
be experienced for as long or short as the they desire, by sitting, lying down, or walking around the
space at will. The listener is encouraged make their own offering, following the instructions at the
entrance, and may receive a piece of wisdom in return.

For the vocalist, it is a journey of endurance, conjuring spirituality out of duration, repetition, and
transformation. It is an invitation to a mystical experience of one’s own; to gradually inhabiting and
conjuring; to becoming the voice of God.
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Artist Biographies

Contemporary vocal trailblazer Julia Anne
Cordani “creates an intense crossfire” in the
artistic world (Frank Housh, The Arts in Real
Life). Her voice has been described as “a clear,
sparkling force” by Buffalo Rising, “a wonderful
storytelling instrument” by the Coronado Eagle &
Crown, and ““a dazzling and sweeping delight” by
Cleveland Classical.

Julia is a vocal artist and scholar from Lewiston,
New York who holds bachelor’s degrees from the
University at Buffalo in Voice Performance and
Choral Conducting. Julia is passionate about the
performance and interpretation of contemporary operatic repertoire, appearing as Alice in Alice in
Wonderland and the Mad Hatter (2016), Belinda in a new production of Dido and Aeneas (2017),
Lucy in The Telephone (2019 and 2023), Anne Truelove in The Rake’s Progress (2020), Bird Spirit
in The Second Sight (2021, premiere), The Queen of the Night (2024) in new stage-film production
Die Zauberflote, Spirit in The Golden Ass (2024, premiere), Suor Genovieffa in a new documentary
film production of Suor Angelica (2024), Hera in Christopher Cerrone’s A/l Wounds Bleed (2025),
and, to critical acclaim, the title character in Peter Maxwell Davies’ The Medium (2025). A
passionate champion of experimental and early music ensemble singing, Julia has sung
professionally with the Women of Vivaldi, Vox Lusciniae, Harmonia Chamber Singers, Ensemble
Signal, Slee Sinfonietta, the Buffalo Philharmonic Orchestra, the University at Delaware Chorale,
the Cleveland Syndicate for the New Arts, HEX Vocal Ensemble, The Resonance Collective LA,
Musica Vitale San Diego, and Project [BLANK]. She founded and serves as Executive Director for
Buffalo-based new music choir INCIPIO.

On the operatic stage in 2026 and onward, Julia will premiere the roles of Second Twin in Jonny
Stallings’ The Art of Something Halfway Like Flying, The Entity in Carlos Felipe Rosas’ The
Unmoved Mover, and Rey in Emily Barger’s Dolly and the Disappearing Dream Rock, and her
debut album of art song for middle voice, ubi caritas, will be released in 2026. breaking the veil s
Julia’s second DMA recital at the University of California, San Diego, where she studies under
expert contemporary vocal interpreter Susan Narucki.

Samantha Fox is a stage director with a passion for making work that
disrupts the status quo. She is excited by distinct creative palettes, things
made and changed on stage, the new and the uncommon, and work that
reconsiders the traditional performer-audience relationship. Always
striving to bring a renewed sense of humanity to her work, she is
interested in telling stories that are emotionally complex and embrace
the imperfections of human nature.

Directing: A Night at the Museum, A French Salon with Reynaldo Hahn
(Opera Neo); The Four Note Opera (UC San Diego); Residue, Georgie
& Gadget, Unearthed: Kinship, The Kind of Flag I Would Make (The
Guildhall School). Assistant Directing: Armida (Hungarian State Opera);
Arsilda, Il Turco in Italia, Polifemo, Cosi fan tutte, Rodelinda, Mitridate,
1l trionfo del Tempo e del Disinganno (Opera Neo); A Midsummer
Night’s Dream (Chicago Summer Opera); La voix humaine, L elisir
d’amore, The Turn of the Screw (New England Conservatory).
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these religious women across time (and for cooking up a very inspirational reading list).

To Dr. Marianne Pfau, for her beautiful editions of St. Hildegard’s music and poetry.
To Rand Steiger, for his technical wisdom, creative support, and compositional perspective.

To Sam Fox, for her fantastic creative direction and plenty of words of encouragement (and
for keeping me sane while we lit what felt like 20,000 candles).
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somehow and some way, in my lessons.
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Audience members are reminded to please silence all phones and noise-
generating devices before the performance. As a matter of courtesy and
copyright law, no unauthorized recording or photography is allowed in the hall.
UC San Diego is a non-smoking campus.
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