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Thank you for joining us for tonight’s concert, a program that is themed around the act of diving
deep into local communities in a posture of listening and learning. By lowering ourselves and
examining what is around us closely, new and exciting discoveries and relationships can be made,
and this spirit is a profound ethic that characterizes the UC San Diego percussion ensemble.
Tonight’s program reflects this act by exploring percussion repertoire associated with some of our
immediate and surrounding communities here at UC San Diego.

In addition to social and cultural immersion, the concert offers a V-shaped progression of textural
and musical heterogeneity, beginning and ending with expansive and joyfully melodic repertoire
played on dozens of varied instruments, with the middle of the program narrowing into the
interaction of individual keyboard instruments, individual natural objects found on the Earth, or
even the interaction between two sonic frequencies in the air.

I want to offer my sincere gratitude to you for attending our performance, to the families of our
student who support their education and development, and to the University of California San
Diego for giving me the opportunity to work with these inspiring individuals every week.

- Wes Fowler

Lou Harrison was an American musical pioneer, composing
works that incorporated Javanese gamelan and non-Western
influences and explored the use of alternate tunings and new
instruments. Spending much of his youth on the West Coast,
he studied with Henry Cowell and Arnold Schoenberg, before
moving to New York to work with Virgil Thomson. In addition
to composing, Harrison also worked tirelessly promote the
music of Charles Ives, bringing the composer to the notice of

the musical world and conducting the first promote the music
of Charles Ives, bringing the composer to the notice of the musical world and conducting the first

performances if his Symphony No. 3. Harrison returned to Aptos, California in 1953, where he
explored new tunings and alternative tonalities, as well as his deep interests in Asian music and
tuning. But he didn’t travel to the region until 1961, when he was invited to the East-West Music
Encounter conference in Tokyo. From Japan he then visited Korea and Taiwan. Throughout
the decade he would write some of his best known works incorporating Asian influences,
including Pacifika Rondo and Young Caesar. Harrison met Ki K.P.H. Wasitodiningrat, a master
of Javanese gamelan, in 1975. Under his instruction, Harrison learned gamelan performance and
theory and began to compose works for the ensemble. In the ensuing years, Harrison composed
would compose over 50 pieces for gamelan, often pairing the traditional ensemble with Western
instruments. These include Philemon and Baukis ( for violin and gamelan) and Bubaran Robert
(for trumpet and gamelan), as well as his Concerto for Piano and Javanese Gamelan. Other of
Harrison’s well-known works include his Piano Concerto and his early percussion collaboration
with John Cage, Double Music.
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Christopher Adler is a composer, performer and improviser living in
San Diego, California. His music draws upon thirty years of research
into the traditional musics of Thailand and Laos, and a background in
mathematics. He is a foremost performer of new music for the khaen,
a free-reed mouth organ from Laos and Northeast Thailand, and his
CD Landscape Traces: New music for khaen, volume two was selected
by Ted Gioia as one of the top 100 releases of 2023. He attended the
International Gugak Workshop in Seoul, South Korea in 2022, and was
a U.S. Fulbright Scholar to South Korea in 2024. His cross-cultural
compositions for traditional Korean instruments have been presented
at the National Gugak Center by the Society for East-West Music and

Ensemble The Geomungo. Other recent projects include Science Fiction projects include Science
Fictions for two pianos, based on mathematical sequences explored in a coauthored paper with
mathematician Jean-Paul Allouche, and Aeneas in the Underworld, a concert-length oratorio for
guitar and ensemble recounting the sixth book of Vergil’s Aeneid released on MicroFest Records.
He is a pianist with NOISE, a frequent performer for San Diego New Music, and co-founder of
the soundON Festival in La Jolla, California. He is currently Professor of Music and Director of
the Asian Studies Program at the University of San Diego, and was a U.S. Fulbright Scholar to
South Korea in 2024. His compositions have also been released on many labels including Tzadik,
MicroFest, Innova, Centaur, New Amsterdam, and Cities and Memory, and his performances are
on labels including Tzadik, Innova, and Centaur.

Jeremy Wei Rosenstock is a composer/performer based in San
Diego and Los Angeles. Jeremy received their MFA in Music
Composition from CalArts and their BM in Piano Performance
(with acomposition concentration) from Vanderbilt University’s
Blair School of Music. They also pursued further graduate
studies in composition at Stony Brook University. Their artistic

practice is concerned with the use of natural objects in chamber
music, waveform synthesis, feedback, and just intonation. Their music can be found on People

Places Records and Falt Records.

Aotearoa New Zealand-born American composer Annea Lockwood brings vibrant energy,
ceaseless curiosity, and a profound sense of openness to her music. Lockwood’s lifelong fascination
with the visceral effects of sound in our environments and through our bodies—the way sounds
unfold and their myriad “life spans”—serves as the focal point for works ranging from concert
music to performance art to multimedia installations.
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In recent years Lockwood and her music have received
widespread attention, including a Columbia University
Miller Theatre Composer Portrait concert, a feature article
in The New York Times, a SEAMUS Lifetime Achievement
Award, a documentary film by director Sam Green, election
to the American Academy of Arts and Letters, and a 2024
Fromm Foundation Commission. Her work has been

presented internationally at institutions and festivals such i
as Lucerne Festival, Tectonics Athens Festival, Signale Graz, Counterflows Internatlonal Festival

of Music and Art, Huddersfield Contemporary Music Festival, and many others. Lockwood has
received commissions from numerous ensembles and solo performers, including Bang On A
Can, baritone Thomas Buckner, pianists Sarah Cahill, Lois Svard, and Jennifer Hymer, the Holon
Scratch Orchestra, Essential Music, Yarn/Wire, and Issue Project Room. Her music is recorded on
the Lovely, XI, Mutable, Pogus, EM Records (Japan), Rattle Records, Recital, Harmonia Mundi,
CRI, Superior Viaduct, Black Truffle, New World, Gruenrekorder, and Moving Furniture Records.
Hearing Studies, co-authored with Ruth Anderson, was published by Open Space in 2021.

Born 13 June 1899 in Mexico City, Carlos Chavez was a renowned |
composer, conductor, and educator whose distinctive, often highly |
percussive music synthesized elements of Mexican, Indian, and
Spanish-Mexican influence. A prolific writer of music and music
criticism, Chavez's oeuvre includes five ballets, seven symphonies,
four concertos, a cantata and opera, and innumerable pieces for voice,
piano, and chamber ensemble; he wrote two books (of which Toward
A New Music: Music and Electricity became a major contribution and
fundamental document of new musical thought) and more than 200
articles on music. Coming of age at the close of the Mexican revolution
and during a time of renewed cultural nationalism, Chavez's.

investigation of indigenous Indian cultures, native folk elements, and dance forms brought an
unprecedented vigor and visibility to 20th-century Mexican music. Chavez's use of native instruments
was inimitable with polyrhythms, cross-rhythms, syncopation, and numerous irregular meters often
significant elements of compositional structure. Works such as the Sinfonia de Antigona, Sinfonia
India, and a ballet for Martha Graham (La Hija de Célquide, "The Dark Meadow") were celebrated
for their remarkably distinctive and original sound. Chavez lectured as part of his appointment in
1958 to the Charles Eliot Norton Chair of Poetics at Harvard and served as director of the National
Conservatory in Mexico. He organized and served as music director of the National Symphony
Orchestra of Mexico and conducted nearly every major orchestra in the United States, Europe,
and Latin America. He was awarded honorary memberships in the American Academy of Arts and
Sciences and American Institute of Arts and Letters.
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