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Echoes of Your Light (2025) - world premicre
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— Intermission —

Counting the Stars at Night, poem by Yun Dongju (2025) - wp
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A Ray of Light Through the Crack (2025) - wp

L. The Shield of the Heart is the Heart
1I. A Ray of Light Through the Crack
1II. Love Wins

Percussion ensemble red fish blue fish
James Koo, percussion 1

Wesley Fowler, percussion 2

Kosuke Matsuda, percussion 3

Steven Schick, conductor

sumbisori (2023)

This composition reflects the inspiration drawn from the story of the haenyeo (sea women) and their
vocalizations called "sumbisori", the piece's title. For hundreds of years, women from Jeju Island in
Korea, known as haenyeo or sea women, have earned their livelihood by handharvesting seafood
from the seabed. Instead of using breathing equipment, they wear oldfashioned, headlightshaped
scuba masks. So they dive and hold their breath until they get out of the water. Their typical dive
lasts about two minutes, during which they can descend to depths of up to 10 meters. To help them
sink more quickly, they carry a 20 kg, basketballsized tewak strapped to their waists.

To me, the haenyeo reflect and intersect with the images I have of my mother and grandmother.
They are portrayed exactly as they are: tired and breathless. However, simultaneously, they embody
incredible mental and physical stamina because the work itself is so dangerous. Every day, they
cross the fine line between life and death, epitomizing a profound duality—a blend of incredible
strength intertwined with human fragility. The haenyeo resurface and sing sumbisori first, signaling
their comrades to quickly exit the water. The life of the haenyeo is a community that relies on each
other in rough waters.

In this piece, I created musical materials from the images derived from the narrative of the haenyeo.
Over the course of the piece, some scenes depict the dark depths of the sea, others convey the
urgency to ascend from the water, and some portray moments of serene relief. All these diverse
elements stem from sumbisori, the central theme of the piece, creating a unified and lasting imagery.
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Echoes of Your Light (2025)

Have you ever lost someone? Have you ever felt their presence grow clearer with the passage of
time?

This is a deeply personal work written in memory of my father, who passed away suddenly from a
heart attack when I was in high school. Built from relatively simple materials, including semitones
and open fifths, the piece reflects various images of echo, both as sound and as memory.

Counting the Stars at Night, poem by Yun Dongju (2025)

Yun Dongju’s poem Counting the Stars at Night reflects both his personal emotions and the
historical struggles of his time. In this work, the stars symbolize what was most precious to him,
including his homeland, family, friends, ideals, and dreams.

Through this symbolism, Yun transforms despair and solitude into a quiet resilience. His poetry
gives voice to both historical and personal suffering while expressing a hope born from inner
struggle and a deep desire to regain what was lost.

Although a musical idea drawn from the text shapes this piece, its most distinctive feature is that
each movement is guided by a different emotional intensity. Fullness and emptiness coexist, ranging
from suppressed emotions to fully expressed ones. I wrote this piece very openly, in my own way.

A Ray of Light Through the Crack (2025)

The piece did not begin with notes, but with words. It was first filled with adjectives and images that
captured the atmosphere I wanted to hold — uncertainty, floundering, ambiguity, joy, and embrace.

From these, I shaped the musical materials, spending a long period of revision until even the
smallest, most delicate fragments could move me. In each movement, I thought deeply, both
intentionally and instinctively, about how these elements weave together and function within a
temporal space.
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generating devices before the performance. As a matter of courtesy and
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