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Steven Schick and Colleagues:
The Reed Family Concert

Conrad Prebys Concert Hall

red fish blue fish: The Chou
Commiission concert with
Wilfrido Terrazas

Conrad Prebys Music Center,
Experimental Theater

Steven Schick: The percussion
solos of Roger Reynolds

Conrad Prebys Music Center,
Experimental Theater

red fish blue fish: Sonic
Explorations featuring glost fire
by Ti McCormick

Conrad Prebys Music Center,
Experimental Theater
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red fish blue fish with Wilfrido Terrazas
Chou Commission Concert

February 18, 2026 at 7:00 pm
Conrad Prebys Music Center, Experimental Theater

Wilfrido Terrazas Caminar (2025)
(US First Performance)

Wilfrido Terrazas, flute

Myles Ortiz-Green with Chinmoku (2025)
Charles Deluga (First Performance)

Kosuke Matsuda, soloist

Jiyoung Ko A Ray of Light Through the Crack (2025)
for percussion trio — (First Performance)
1. The Shield of the Heart is the Heart

1I. A Ray of Light Through the Crack
1II. Love Wins

Gabriela Ortiz Liquid Borders (2014)

1. Liquid City
1I. Liquid Desert
1II. Liquid Jungle

red fish blue fish: Wesley Fowler, James Koo, Kosuke Matsuda,
Steven Schick, Camilo Zamudio
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red fish blue fish: an appreciation

Both in terms of its long arc of creative activity and the fruitful
pedagogical relationships it has inspired, red fish blue fish, the graduate
percussion ensemble in residence at UC San Diego, has been the single
most important collaborative engagement I have enjoyed as a faculty
member. Over more than thirty years and involving fifty graduate
students in percussion, red fish blue fish has performed at the Agora
Festival in Paris, Mexico City’s Centro de Bellas Artes, Festival
Internacional Cervantino in Guanajuato Mexico, at the Tapei
International Percussion Festival, the Condeduque Contemporary Arts
Center in Madrid, the Percussive Arts Society International Convention,
and the National Gallery in Washington. Closer to home, we’ve been
regular guests on the Los Angeles Philharmonic’s Green Umbrella series
and at the fabled Monday Evening Concerts, also in Los Angeles (now
led by fish alumnus Jonathan Hepfer). red fish blue fish has performed
often enough at the Ojai Music Festival to be its de facto resident
percussion ensemble. Thirty years ago, in its first concert as a named
ensemble, red fish blue fish was featured at the Bang on a Can
Marathon, held that year at Alice Tully Hall, performing Steve Reich’s
Drumming and John Luther Adams’ Strange and Sacred Noise. The
group has returned to New York many times since to perform at the
Miller Theatre, The Park Avenue Armory, and the Henry Street
Settlement. We have released critically acclaimed multi-volume
recordings of the music of Iannis Xenakis, Karlheinz Stockhausen, and
Roger Reynolds.

But as gratifying as this national and international recognition has been,
more important has been its role within the department. Over three
decades, the group has played many dozen student and faculty works
and developed long-term creative relationships between percussionists
and their fellow students in the areas of composition, scholarship, and
technology, many of which continue to flourish to this day.

Tonight’s concert celebrates the legacy of red fish blue fish as an
important agent of collaboration and creativity within the Music
Department. And it celebrates a more recent partnership with the family
of the late Chinese-American composer, Chou Wen-chung.
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When Professor Chou died in 2019, Professor Lei Liang and I began a
conversation with members of the Chou family to bring to our campus a
large collection of percussion instruments owned by Professor Chou
and, in some cases, by his mentor, the American experimentalist
composer, Edgard Varése. On a rainy December day during the
pandemic, four very large pallets of instruments were delivered to the
Conrad Prebys Music Center. It was an extraordinary day of unpacking
one musical treasure after another. We discovered a talking drum owned
by Varése, a glorious, clear-sounding gong that Professor Chou once
told me was his favorite of all the instruments. We found two large flat
gongs that Varése owned and—if my ears are to be trusted—can be
heard in the percussion interpolations of his great piece, Déserts. There
were mallets, several dozen smaller metal instruments, and some very
large Chinese tom-toms. Perhaps the most meaningful of all the
instruments was a large tam-tam that Professor Chou played at the
funeral of his beloved wife, Yi-an. With its low and persistent
fundamental, it makes one of the most beautiful sounds I have ever
heard.

Lei Liang and I decided that each year we would invite a graduate
student to create a new piece using or inspired by these instruments.
This year’s new work is by UC San Diego graduate student Myles
Ortiz-Green.

While the 2026 Chou Commission to Myles is a key element of
tonight’s concert, we are also pleased to present a wealth of other
collaborations. Wilfrido Terrazas will join us for the American first
performance of his work, Caminar, which was commissioned by the
Condeduque Contemporary Arts Center for red fish blue fish‘s concert
in Madrid in 2025. And we will present a new work by JiYoung Ko, a
long-time friend of the ensemble and former Chou Commission
recipient. Gabriela Ortiz’s work Liquid Borders was written for
members of red fish blue fish who were fellows at the Banft Center’s
“Roots and Rhizomes” program in 2014. red fish blue fish has played it
at the Ojai Festival, at the Cervantino Festival in Guanajuato, and as a
part of the inaugural Fronteras project in San Ysidro.

red fish blue fish will continue to collaborate as a part of UC San
Diego’s creative ecosystem. Later this year, we will present Ti
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McCormack’s glost fire and will join forces with the twenty
undergraduate percussionists of its partner ensemble, 1 Fish 2 Fish in a
performance of Steve Reich’s Drumming.

Why did we choose ensemble names associated with Dr. Seuss, you
might ask? When my friend David Lang of Bang on a Can invited us to
play in New York in 1996, he asked for the name of the ensemble, and
when I told him that we called it “Music 201C,” he was not impressed.
Seeking a place-specific name, I thought of artists associated with San
Diego. At first, I was attracted to the writer Raymond Chandler, whose
house in La Jolla was not far from ours. But I felt that an ensemble
named “The Big Sleep” might send, perhaps, the wrong message. So,
Dr. Seuss it was. After more than thirty years of concerts,
collaborations, and recordings, a percussionist anywhere in the world
who hears the name “red fish blue fish” is more likely to think of the
contemporary percussion tradition at UC San Diego than the popular
children’s story. We have embraced the name and proudly use a Seuss-
based programming philosophy when it comes to new pieces:

“Some are fast. Some are slow.

Some are high. Some are low.

Not one of them is like another.

Don't ask us why, go ask your mother.”

To the more than fifty members of red fish blue fish, from 1996 to
today, for your artistry, your energy, for your many kindnesses and hard
work, and for the sheer joy of making music together, please know how
deeply grateful I am.

-Steven Schick
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Biographies

red fish blue fish

red fish blue fish is the resident percussion ensemble of the University
of California San Diego. The group serves as a laboratory for the
exploration of new works for percussion, regularly performing, touring,
and recording works both locally and abroad. The ensemble has
collaborated extensively with composers and performers in the UC San
Diego Music Department, as well as professional ensembles such as the
International Contemporary Ensemble, eighth blackbird, and the Bang
on a Can All-Stars. Over the ensemble’s more than thirty year history, it
has performed at the Agora Festival in Paris, Mexico City’s Centro de
Bellas Artes, Festival Internacional Cervantino in Guanajuato Mexico,
at the Taipei International Percussion Festival, at Condeduque
Contemporary Arts Center in Madrid, and at the Miller Theatre in New
York, where it presented the American premiere of James Dillon’s epic
Nine Rivers cycle with the International Contemporary Ensemble (ICE).
In 2011, red fish blue fish collaborated with George Crumb, Dawn
Upshaw, and Peter Sellars on a staged performance of The Winds of
Destiny at the Ojai Festival, where it was featured again in 2015 and
2023. Among its numerous recordings are two important collections
released with Mode Records: the complete percussion works of lannis
Xenakis, and the early percussion music of Karlheinz Stockhausen,
which won the 2015 German Music Critics Award for the best
contemporary recording of contemporary music.

Jiyoung Ko

Jiyoung Ko is a Korean-born immigrant composer whose orchestral,
chamber, and vocal works are driven by narrative, emotional
transformation, and a deep commitment to communicating lived
experience through sound. Her music arises from an interdisciplinary
curiosity in anthropology and psychology, which informs her
exploration of truths beyond data and her choice of value among
countless possibilities. Ko’s compositional language, grounded in rich
textures, resonant color, and poetic, delicately sculpted melodic lines
that balance intellectual depth with emotional accessibility, seeks
communication with others.
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Ko’s music spans a wide stylistic range, from experimental and cut-
tingedge to more traditional idioms, while remaining grounded in clar-
ityand expressive immediacy. Her works have been performed
internationally by ensembles and musicians including the Grand Rapids
Symphony, La Jolla Symphony, Mivos Quartet, Dal Niente, Brightwork
Ensemble, People Inside Electronics (PIE), WasteLAnd, Del Sol String
Quartet, Cepromusic Ensemble, Palimpsest, New York New Music
Ensemble, Contemporary Music Ensemble Korea, NEC Honors
Ensemble, KNUA Chamber Ensemble, Min Kwon, Christopher Adler,
and Dan Lippel, among others. Recent highlights include the Asia
premiere of Undulate for khaen at the National Gugak Center in Seoul,
the premiere of Leaf by Leaf, Dream by Dream, commissioned by the La
Jolla Symphony, and a feature of boiling/blooming at the HEAR NOW
Music Festival.

Ko’s recognitions include being a finalist in the League of American
Orchestras’ Women Composers Readings and Commissions Program
supported by the Virginia B. Toulmin Foundation. Her orchestral work
Remembrances was selected for the American Composers Orchestra’s
EarShot New Music Readings, performed by the Grand Rapids
Symphony, and awarded the ArtPrize 10 Public Vote Award. She was
also selected for the Civic Orchestra of Chicago New Music Workshop,
receiving coaching from the International Contemporary Ensemble
(ICE) at Chicago’s Symphony Center. Additional fellowships include
the June In Buffalo Music Festival, Pacific Rim Music Festival, and
NONG Music Festival.

Ko holds a Master of Music in Composition from the New England
Conservatory, as well as a Master of Arts and a Bachelor of Arts in
Composition from the Korea National University of Arts. She is
currently a Ph.D. candidate (ABD) in Music Composition at the
University of California San Diego, and lives in Irvine, Orange County,
with her husband and young son.

Gabriela Ortiz

Born to a musical family in Mexico City, Gabriela Ortiz has always felt
she didn’t choose music—music chose her. Her parents were founding
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members of Los Folkloristas, a renowned ensemble dedicated to
performing Latin American folk music. While playing charango and
guitar with her parents’ group, she was also learning classical piano. Her
formal studies began under esteemed Mexican composers Mario
Lavista, Federico Ibarra, and Daniel Catan. Later, she continued her
studies in Europe, earning a master’s degree at Guild Hall School of
Music and Drama under the guidance of Robert Saxton, and earning a
doctorate in composition and electronic music from London’s City
University under the guidance of Simon Emmerson.

Ortiz’s music incorporates seemingly disparate musical worlds, from
traditional and popular idioms to avant-garde techniques and
multimedia works. This is, perhaps, the most salient characteristic of her
oeuvre: an ingenious merging of distinct sonic worlds. While Ortiz
continues to draw inspiration from Mexican subjects, she is interested in
composing music that speaks to international audiences.

A landmark achievement in her career came in 2025 when her portrait
album Revolucion diamantina, recorded by the Los Angeles
Philharmonic and Gustavo Dudamel, won three GRAMMY Awards,
including Best Contemporary Classical Composition for the title track.
This historic recognition solidified her as a leading voice in
contemporary classical music.

From massive works for orchestra and chorus, such as Yanga (2019),
concertos as Fractalis (2022), politically charged operas as Only the
Truth (2008), magical chamber works as Altar demuertos (1997), and
intimate solo pieces as Canto a Hanna (2005), Ortiz’s music reveals a
sophisticated compositional technique and a meticulous attention to
rhythm and timbre. Her work has been performed by prestigious
orchestras and ensembles such as the Berliner Philharmoniker, New
York Philharmonic, Royal Liverpool Philharmonic, Los Angeles
Philharmonic, BBC Scottish Symphony Orchestra, and Sao Paulo State
Symphony Orchestra.

Ortiz’s many accolades include the 2022 Bellas Artes Gold Medal,
Mexico’s National Prize for Arts and Literature, a Guggenheim
Fellowship, a Fulbright-Garcia Robles Fellowship, and two Latin
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GRAMMY nominations. She is a member of the Academy of the Arts
and has been inducted into El Colegio Nacional, Mexico’s most
esteemed circle of intellectuals.

Ortiz is currently composer-in—residence at Carnegie Hall, the Orquesta
Sinfonica de Castilla y Leon, and the Curtis Institute of Music. She also
teaches composition at Mexico’s National Autonomous University. Her
music is published by Boosey & Hawkes.

*Biography written with contributions from Ana Alonso Minutti

Myles Ortiz-Green

Myles Ortiz-Green is a multidisciplinary artist and composer based in
San Diego, California, who has collaborated on a variety of films,
multimedia projects, and installations. A graduate of Tulane University
and an alumnus of the prestigious POSSE scholarship program, he
commenced UC San Diego’s Computer Music PhD program in Fall
2023. He explores composition, digital signal processing, and interactiv-
ity within audiovisual projects.

Wilfrido Terrazas

Wilfrido Terrazas is a flutist, improviser, composer, and educator. He
has been active since the early 1990s, and his work explores the
borderlands between improvisation, musical notation, and collective
creation.

Terrazas’s music-making is heavily influenced by many traditions,
notably experimentalist practices from Latin America, the US, and
Europe, such as African American creative music and jazz, European
free improvisation, sound-based approaches to composition, and the
emergence of collective approaches to music/sound creation in Latin
America in the early 21st century. It is also robustly informed by folk
traditions and Indigenous aesthetics and ethics from his native Mexico,
and by many traditions of wind instrument performance from the
Americas, Asia, Europe, and beyond. Perhaps the most important influ-
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ence on his work is his life as a borderlander, as a fronterizo.
Terrazas grew up in Ensenada, Mexico, and spent most of his formative
years coming and going across the Tijuana-San Diego border, slowly
learning how to make apparent opposites come together and how to
navigate through hybrid cultures.

Terrazas has performed over 400 world premieres, composed over 80
works, and recorded more than 60 albums, eight of them as a soloist or
leader. His recordings have been published in Mexico, the US and
Europe, on labels like Abolipop, Another Timbre, Cero, Creative
Sources, Infrequent Seams, New Focus, Transvection, Umor, and Wide
Hive. He has presented his work in 22 countries and has been a guest
performer at international festivals, such as Angel City (Los Angeles),
Creative Fest (Lisbon), jEscucha! (Madrid), Festival Cervantino
(Guanajuato), High Zero (Baltimore), MATA (NYC), NUNC! and
Frequency Festival (Chicago), CiMa (Manizales), and TENOR
(Hamburg), and at venues and series like Auditorio Nacional (Madrid),
Bowerbird (Philadelphia), Teatro Nacional Cervantes (Buenos Aires),
CCRMA (Stanford University), Splendor (Amsterdam), Flagey
(Brussels), Littlefield Hall (Mills College), Unerhorte Musik (Berlin),
St. Ruprechtskirche (Vienna), Matik Matik (Bogot4d), The Wulf and
REDCAT (Los Angeles), Lincoln Center, Americas Society, Fire Over
Heaven, Soup & Sound, and The Stone (NYC). He has also carried out
residencies at Omi International Arts Center (NY), Atlantic Center for
the Arts (Florida), and Ionion Center for the Arts and Culture (Greece).

Terrazas is a member of two influential Mexico City-based ensembles:
the improvisers' collective Generacion Spontanea, widely recognized as
one of the pioneering groups for freely improvised music in Latin
America, and Liminar, one of Mexico's leading new music groups.
Since 2014, he has co-curated the Semana Internacional de
Improvisacion, an improvised music festival in Ensenada, his
hometown. Recent collaborations include projects with Angélica
Castelldo, Michael Dessen, Carmina Escobar, Keir GoGwilt, Lisa
Mezzacappa, Roscoe Mitchell, Abdul Moiméme, Kyle Motl, Natalia
Pérez Turner, Ivan Trujillo, artists Esther Gamez Rubio and GT Pellizzi,
and poets Ricardo Cazares, Nuria Manzur, and Ronnie Yates.
Additionally, his compositions have been performed by José¢ Manuel
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Alcéntara, Aldo Aranda, Anagram Trio, Ensamble Cepromusic, Ensamble
Stiden, Mariana Flores Bucio, Ghost Ensemble, Madison Greenstone, in-
Aset, International Contemporary Ensemble, Omar Lopez, Low Frequency
Trio, rocio sdnchez, San Diego New Music, Kathryn Schulmeister, Albane
Tamagna, wasteLAnd, and Miguel Zazueta, among many others. Terrazas
enjoys writing as well, and has published more than 30 texts about music,
among them four book chapters. Some of his writings can be read in the
Pendragon, Routledge, and Suono Mobile presses. Currently, Terrazas is
Associate Professor of Music at the University of California San Diego,
where he has worked since 2017, and a member of the National System of
Art Creators of Mexico, for the period 2026-28.
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The Music Department is grateful to the Reed family for their
continuing support of critical research and teaching activities at
the University of California San Diego. Tonight’s artists also wish
to thank the Music Department staff for their excellent work and
abiding support. And, as always, we thank you, our intrepid
audience, for your presence at our concerts.

Steven Schick performs the American premiere

of Rebonds by lannis Xenakis
April 1990

Title Page Credit: glost fire by Ti McCormick
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Scan the QR code or visit music.ucsd.edu/events to

learn more about our events.

Audience members are reminded to please silence all phones
and noisegenerating devices before the performance. As a
matter of courtesy and copyright law, no unauthorized
recording or photography is allowed in the hall. UC San Diego
is a non-smoking campus.
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