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responsive order Ana Luisa Diaz de Cossio/ Che Ali Burford

Ana Luisa Diaz de Cossio & Che Ali Burford, violins

Untitled lute work Sivan Silver-Swartz

Sivan Silver-Swartz, Baroque Lute

Echoes of Bach: A Multi-Movement Étude for Solo Violin Pauline Ng

Pauline Ng, Violin

Bass Guitar Improv amir norouz-nasseri

amir norouz-nasseri, Violin

Intermission

Imperfect Decorrelation Josh Mitchell

CaCl2-Cloruro de Calcio

Sofia Leal (Viola da Gamba and pedals), Carlos Rosas (Oboe, Sheng and elec-
tronics), Boris Acosta (Piano), Natalia Merlano Gomez (Voice and effects pedal)

Sometimes I Feel (Like a Motherless Child) Jordan Davidson

Jordan Davidson, Cello

Inward-Outward Liminalities

Carlos Rosas, oboe; Andrew Crapitto, bass; Anita Chandavarkar, flute
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Ana Luisa Diaz de Cossio & Che Ali Burford: responsive order 
Our collaboration emerges from a shared rejection of prescriptive authority and a commitment to 
relational, embodied, and self-determined modes of music-making. Che and Ana met in Boston 
during their classical violin studies, where traditional training became the point of departure for 
broader explorations of sound, identity, and expression. Over time, both of their practices shifted 
toward unapologetic self-expression, grounded in presence, agency, and personal authorship. 
Informed by Donata Schoeller’s concept of responsive order, this work understands music as 
something that emerges through responsiveness and relational listening. Improvisation functions as 
attunement, allowing sound to unfold through interaction rather than control.

Sivan Silver-Swartz: In-Progress Lute Practice 
Mary Burwell writes in her lute tutor book, written c. 1660-1672:
"This instrument requireth silence and a serious attention. It is used commonly at the going to bed 
of the Kings of France, and that time is the time of most rest and silence... You will do well to play in 
a wainscot [wood-paneled] room where there is no furniture, if you can; let not the company exceed 
the number three or four, for the noise of a mouse is a hindrance to that music.”

In my daydreams, I reincarnate the Baroque-era lute, which I love very dearly, and whose popular 
identity is completed intertwined with the past, into an unimpeded vessel of contemporary music. In 
reality, I've found this to be an extremely hard thing to do: to create a performance and composition 
practice that uses the past as a depository of experimentation and discovery, like a teacher who has 
the knowledge of and slowly reveals to me the mysteries of the lute; and one that also successfully 
unbinds itself from that past as much as it hopes to. And so, as much as everything is always in-
progress, this practice feels even more so, now and for the foreseeable future. Thanks for listening, 
despite or because of that!

Pauline Ng: Echoes of Bach
Echoes of Bach is a multi-movement étude that draws on a collection of musical ideas from Bach’s 
solo violin sonatas and partitas, rearranging and modifying them like fragments of a collage into 
a new work. Developed through the Composer-Performer-Pedagogue praxis, where composing, 
practicing, and teaching continually inform one another, the piece welcomes a cyclical process 
in which technical goals serve both as generative material for composition and as focal points for 
practice. For the violinist, familiar left-hand frames and chordal fingerings create an immediate sense 
of physical and mental recognition, enabling the player to draw on the embodied knowledge formed 
through learning Bach’s solo works while engaging with something new. For the listener, familiar 
sonorities and rhetorical gestures elicit a sense of historical consciousness.
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Amir Nasseri: Electric Bass Improvisation 
the beatings of long tones bowed on electric bass.

Josh Mitchell: Bad Ways to Decorrelate Audio Signals
When you’re somewhere between a bunch of speakers (such as in this room!), but closer to some 
speakers and further from others, sounds from each of those speakers will take different times to 
reach your ears. This can shift your perception of a spatial image, and cause you to perceive some 
frequencies as being unnaturally louder or quieter than others. Much work has gone into a variety of 
methods for “decorrelating” multichannel audio signals to alleviate these problems. An important goal 
for many of these decorrelation methods is that they should preserve perceived audio quality, rather 
than introducing other unwanted changes to a sound. However, there are many more intentionally 
“bad” ways to decorrelate a multichannel signal, which we will explore for their fun and interesting 
sound design side-effects.

Sofia Leal, Carlos Rosas, Boris Acosta, Natalia Merlano Gomez: CaCl2-Cloruro de calcio CaCl2-
Cloruro de calcio responds to the political and social conditions of the present, shaped by systemic 
violence, displacement, and collective resistance. The piece begins as a dense accumulation of noise 
and drones, where pressure, friction, and saturation evoke bodies in motion, voices raised, and space 
under strain. Through gradual erosion, these materials dispel and melt into softer, more harmonious 
textures. The sounds aim to insist on endurance, mutual care, and the possibility of collective 
transformation. A world for everyone.

Jordan Davidson: Sometimes I Feel (Like a Motherless Child)
Sometimes I Feel is a cello trio. The melodies are derived from the black spiritual “Sometimes I 
Feel Like a Motherless Child.” It is meant to evoke a sense of desperation and bewilderment but 
also self-vindication.

Carlos Rosas, Andrew Crapitto, Anita Chandavarkar: Inward-Outward Liminalities
We as a trio aim to engage in the interplay between deep internal listening (to one's bodily vibrations 
and sense of time) and external collaborative listening to each other, within the space of improvisation 
and silence.

music.ucsd.edu | Box Office: 858.534.3448

https://music.ucsd.edu


Audience members are reminded to please silence all phones and noisegenerat-
ing devices before the performance. As a matter of courtesy and copyright law, 

no unauthorized recording or photography is allowed in the hall.
UC San Diego is a non-smoking campus.
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