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The Reed Family Concert 
In a Community of Musicians

January 21, 2026 at 7 pm
Conrad Prebys Concert Hall

Steven Schick, percussion
Carlos Rosas, oboe; Rand Steiger and Shahrokh Yadegari, 

technological design and performance

Brian Ferneyhough Bone Alphabet (1992)

Rand Steiger For Robert Erickson (2024)

Rand Steiger, electronics

Iannis Xenakis

Carlos Rosas, oboe; Steven Schick, percussion

Dmaathen (1976)

Kurt Schwitters Ursonata (1922-32)

I. . Prelude 
II. Largo
III. Sherzo
IV. Presto
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Steven Schick, voice; Electronics composed and 
performed by Shahrokh Yadegari
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Program Notes
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For Robert Erickson (2024)

For Robert Erickson is an homage to the composer and professor Robert 
Erickson (1917-1997) who was the co-founder of the UC San Diego 
Department of Music, and an extraordinary, adventurous, and inventive 
musician and thinker. Erickson fostered an environment that valued 
creativity, collaboration, and experimentation above all else, that would 
be especially welcoming to composers and performers (as opposed to 
music scholars who dominated most university music departments at the 
time.) Steven Schick (for whom I composed this piece) and I have both 
benefited from being able to work and collaborate in this department for 
many years, and we dedicate this piece to his memory with admiration 
and gratitude. The piece is scored for equal-tempered and just-tuned 
vibraphones, suspended cymbals, and electronics. - RS

From Shahrokh Yadegari

In the spirit of the Dada movement, UrSonata deconstructs and 
reconstructs one of the most established forms in Western classical 
music. Rather than relying on melody or harmony, the concepts upon 
which the sonata form traditionally evolved, Kurt Schwitters constructs 
UrSonata using the human voice alone, uttering nonsensical syllables. 
In doing so, Schwitters searches for the “Ur” (primal or original) sonata, 
stripped of conventional traditional musical language and textual 
meaning. Although Dada set out to challenge and reject tradition, 
UrSonata has since become a classic in its own right, occupying a 
unique place within the very tradition it once questioned.

This interpretation of UrSonata extends Schwitters’ deconstructive 
approach to the work itself and its play with form, material, and 
language through live electronics. By questioning the appropriation of 
the concept of “harmony” within Western musical traditions, and 
exploring the tension between improvisation and composition, the live 
electronics create canonical polyphonic textures from fragments and 
collages of vocal sounds recorded and processed in real time, withmin-
imal precomposed material. The conventions of sonata form are 
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followed across all four movements, while leaving considerable space 
for the performer to improvise against their own gestures in 
performance. Born from the live vocal material, the electronics are 
intentionally composed to both follow and lead the voice at the same 
time, ultimately joining it in a climactic convergence in the fourth 
movement.
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Biographies

Between 1987 and 1999, Brian Ferneyhough was Professor of Music 
at the University of California San Diego. His graduate students at UC 
San Diego included composers Chaya Czernowin and Mark Applebaum 
among many others. In 2000, he became William H. Bonsall, Professor 
in Music at Stanford University. For the 2007–08 academic year, he was 
visiting professor at the Harvard University Department of Music. 
Between 1978 and 1994 Ferneyhough was a composition lecturer at the 
Darmstadt Summer Course and, since 1990, has directed an annual 
master class at the Fondation Royaumont in France.

In 2007, Ferneyhough received the Ernst von Siemens Music Prize for 
lifetime achievement. In 2009 he was appointed foreign member of the 
Royal Swedish Academy of Music. In 2012, he was awarded an 
honorary DMus from Goldsmiths, University of London; and in 
December 2018, he received an honorary degree from the Royal 
Birmingham Conservatory for his contribution to contemporary 
classical music.

Carlos Felipe Rosas (Mexico) is Principal Associate Oboist of 
Mexico's National Symphony Orchestra and doctoral student at UC San 
Diego, where his research investigates the intersection and temporal 
perception in sound and photography. He began studies in Ensenada, 
Mexico at age five with Boris Glouzman, earned his Cum Laude 
master's from Amsterdam Conservatory under Ernest Rombout and 
Alfredo Bernardini, and participated in a student exchange with David 
Walter at the CNSMP. An active performer on international stages 
including Amsterdam's Concertgebouw and Vienna's Musikverein, he 
has collaborated with Philippe Jaroussky/Le concert de la loge, 
IMPULS Ensemble, and Symphonie Atlantique. His interdisciplinary 
practice bridges acoustic performance, composition, and documentary 
photography, with recent work published in Finland and included in an 
upcoming Mexican anthology of musician-photographers. He prepares 
for doctoral qualification to candidacy in Spring 2026 while developing 
an opera and upcoming photo exhibition in Los Angeles.
Percussionist, conductor, and author Steven Schick was born in Iowa 
and raised in a farming family. Hailed by Alex Ross in The New Yorker 
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as, “one of our supreme living virtuosos, not just of percussion but of 
any instrument,” he has championed contemporary percussion music for 
more than fifty years. In 2014, Schick was inducted into the Percussive 
Arts Society Hall of Fame.

As conductor, Schick was Music Director of the La Jolla Symphony and 
Artistic Director of the San Francisco Contemporary Music Players and 
the Breckenridge Music Festival, and Co-Artistic Director with Claire 
Chase of the Banff Centre’s Summer Classical Music program. In 2020, 
he was awarded the Ditson Conductor’s Award, given by Columbia 
University, for his commitment to the performance of American music. 
In 2025, Schick was named artist-in-residence with Monday Evening 
Concerts, the country’s oldest continuously operating concert series 
devoted to promoting contemporary music.

Schick’s publications include a book, “The Percussionist’s Art: Same 
Bed, Different Dreams,” and numerous recordings including complete 
collections of the percussion music of Iannis Xenakis and the early 
percussion works of Karlheinz Stockhausen. His most recent project, 
“Weather Systems,” a multi-part retrospective of solo percussion music 
released on Islandia Music Records, was listed among the best 
recordings of 2023 by both The New York Times and The New Yorker.

In 2019, he and his wife Brenda began The Brenda and Steven Schick 
Commissions to foster new creative work that embraces qualities of 
optimism in themes dealing with community or the environment.

Steven Schick is Distinguished Professor of Music and the inaugural 
holder of the Reed Family Presidential Chair at the University of 
California San Diego. In 2026, he will be awarded an honorary Doctor 
of Musical Arts from his alma mater, the University of Iowa.

Rand Steiger was born in New York City and lives in San Diego, where 
he draws inspiration from the natural landscape and the long history of 
experimental music in Southern California. Many of his compositions 
combine orchestral instruments with digital audio signal processing. 
They also deploy a hybrid approach to just and equal-tempered tuning, 
exploring the delicate perceptual cusp between a harmony and a timbre 
that occurs when tones are precisely tuned. Some examples include:
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Introspective Trilogy premiered by the JACK Quartet at the 
Time:Spsans Festival in New York, Ecosphere, developed at Ircam and 
premiered by the Ensemble Intercontemporain in Paris; Traversing, 
premiered by the Southbank Sinfonia in London; Cryosphere, premiered 
by the ACO at Carnegie Hall, and the Coalescence Cycle, premiered on 
a Miller Theater Composer Portrait Concert by the International 
Contemporary Ensemble. In 2016 he was commissioned by the Los 
Angeles Philharmonic to collaborate with Yuval Sharon on Nimbus, an 
installation with 32 loudspeakers in theatrical clouds hanging in W.D. 
Concert Hall playing a series of compositions throughout the day for the 
entire season. Steiger was also active as a conductor and led a series of 
critically acclaimed concerts with the Ensemble Sospeso in New York 
City in the early 2000's, and the California EAR Unit in Los Angeles in 
the 1980's and 90's. A former Guggenheim and Rome Prize Fellow, he 
also held composer residencies with the L.A. Philharmonic, and the 
California Institute for Telecommunications and Information 
Technology. He served as Fromm Distinguished Scholar and Visiting 
Professor at Harvard University, and holds the titles of Distinguished 
Professor and Conrad Prebys Presidential Chair at U.C. San Diego. For 
further information please see http://rand.info

Greek composer, Iannis Xenakis (29 May 1922, Brăila, Romania – 4 
February 2001, Paris, France), later naturalized as a French citizen, was 
one of the 20th century’s most important musical thinkers. Also a music 
theorist, and architect-engineer, Xenakis is commonly recognized as one 
of the most important post-war avant-garde composers. He pioneered 
the use of mathematical models in music such as applications of set 
theory, stochastic processes and game theory, and was also an important 
influence on the development of electronic music.

Among his most important works are Metastaseis (1953–4) for 
orchestra, which introduced independent parts for every musician of the 
orchestra; percussion works such as Psappha (1975), Pléïades (1979) 
and Rebonds (1990); compositions that introduced spatialization by 
dispersing musicians among the audience, such as Terretektorh (1966); 
electronic works created using Xenakis's UPIC system; and the massive 
multimedia performances Xenakis called polytopes.

Among the numerous theoretical writings he authored, the book Forma-
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lized Music: Thought and Mathematics in Composition (1971) is 
regarded as one of his most important. As an architect, Xenakis is 
primarily known for his early work under Le Corbusier: the Sainte 
Marie de La Tourette, on which the two architects collaborated, and the 
Philips Pavilion at Expo 58, which Xenakis designed alone.

Xenakis visited San Diego regularly. The last visit to the Music 
Department took place in April 1990 for a festival celebrating his music 
and ideas.

Shahrokh Yadegari has collaborated with such artists as Peter Sellars, 
Robert Woodruff, Ann Hamilton, Christine Brewer, Gabor Tompa, 
Steven Schick, Shahrokh Moshkin Ghalam, Keyavash Nourai, and 
Siamak Shajarian. He has performed and his productions, compositions, 
and designs have been presented internationally in such venues as the 
Carnegie Hall, Royce Hall, Festival of Arts and Ideas, OFF-D’Avignon 
Festival, International Theatre Festival in Cluj Romania, Ravinia 
Festival, Ruhr-Triennale, Vienna Festival, Holland Festival, Tirgan 
Festival, Forum Barcelona, Japan America Theatre, The Pulitzer 
Foundation for the Arts, Banff Centre for the Arts and Creativity, the 
Institut fur Neue Musik und Musikerziehung (Darmstadt), Judah L. 
Magnes Museum in Berkeley, and Contemporary Museum of Art, San 
Diego.

Yadegari holds a BS in Electrical Engineering from Purdue University, 
a Master’s in Media Arts and Sciences from MIT’s Media Lab, and a 
Ph.D. in music from University of California, San Diego. He worked as 
a unix kernel programmer at such companies as Interactive Systems 
Corporation, Sun Microsystems, and ICL Inc. He has also worked at 
Institut de Recherche et Coordination Acoustique/Musique (IRCAM), 
and is one of the founders and the artistic director of Kereshmeh 
Records and Persian Arts Society, organizations dedicated to the 
preservation and dissemination of Persian traditional and new music. 
Yadegari is currently on the faculty of the department of Music and 
associate director of the Qualcomm Institute at UC San Diego, where he 
directed the Sonic Arts Research and Development group and the 
Initiative for Digital Exploration of Arts and Sciences (IDEAS).

music.ucsd.edu | Box Office: 858.534.3448



A Note from Steven Schick

My first day as a faculty member at UC, San Diego, on January 7, 1991, 
set the tone for the following thirty-five years. I left my apartment early 
to be on time for a conversation with the then Chair, Carol Plantamura, 
and promptly got lost trying to cross the canyon on Genesee Avenue. I 
arrived 20-minutes late but, typically generous, Carol brushed off my 
tardiness. Over the course of our conversation, I asked her to describe 
the UC San Diego Music Department. She replied immediately that it 
was “a community of musicians.” That comment—along with my 
vexing inability to navigate Genessee Avenue—has stayed with me 
since. Inspired by Carol, I began to propose collaborative projects to my 
faculty colleagues and our graduate students. To celebrate, not just 
thirty-five years on our faculty, but to showcase the vitality, diversity, 
and sheer number of those collaborations, I am offering four concerts in 
the winter and spring of 2026. The first of these is tonight.

On that first day, I also crossed paths with Brian Ferneyhough, who had 
been a lecturer at the Musikhochschule in Freiburg in the year I finished 
my graduate work there. Later, we were colleagues on the faculty of the 
Darmstadt Summer Course. We ran into each other on the plaza of the 
Price Center around noon and, feeling emboldened, I asked him point-
blank if he would write a solo percussion piece for me. His response 
was not encouraging. Brian told me that he was not very interested in 
the vaudevillian aspects of most virtuosic percussion playing. I shared 
that view, which gave us a sound basis for conversation. A few weeks 
later, he left a sampling of about twenty bars of the piece that would 
become Bone Alphabet in my faculty mailbox with a note asking for 
responses. By a factor of ten, the score was the hardest music I had ever 
seen. I was quite sure that neither I nor anyone would ever be able to 
play it. So, I told him that it looked good. A few months later, he sent 
me the completed score.

Bone Alphabet, with its limited instrumentation of seven sound sources 
and its superfluity of rhythmic difficulty, has become a template for 
dealing with a vast number of life’s challenges. How does a single 
percussionist with just two hands make sense of the thicket of 
polyphonic structures and performance instructions? (A measure early 
in the piece includes a four-part polyphony in non-aligned polyrhythmsof 
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9:8, 6:5, 5:4, and 8:7, each with multiple nestings!) Beyond that the 
phrase is marked capriccioso, so please also make it seem playful while 
you’re at it. Impossible? No more than many of life’s other problems. In 
fact, the need to strategize and prioritize (and to remain playful while 
doing so) has become a guiding principle and an abiding lesson of Bone 
Alphabet.

Bookending that first commission from a faculty colleague is my most 
recent. Rand Steiger and I were walking together at Torrey Pines State 
Park when the idea of a new piece arose. Rand had long been interested 
in the inherent tensions among tuning systems. To explore them, he had 
commissioned a set of vibraphone bars in Just Intonation. After some 
experimentation in my studio, Rand proposed a set-up of two 
vibraphones, each of which has one manual in tempered tuning and the 
other in Just Intonation. The spectrally complex sounds of seven 
cymbals serve to highlight and blend the piquancy of multiple tuning 
systems. Rand’s title, For Robert Erickson, points to the ideals of 
experimentation, exploration, and collegiality that were the hallmarks 
for the first decades of our department. As co-founder of our 
department, Erickson turned his back on the stale orthodoxies of most 
traditional departments and suggested that looking forward was an 
essential quality of artistry.

Dmaathen was not a piece that came from my collaborations in San 
Diego. It was commissioned from Iannis Xenakis by our long-time 
friend, percussionist Jan Williams, at the suggestion of Morton 
Feldman. The story, attested to by numerous witnesses, was that 
Feldman looked up from his plate of hot wings at the Anchor Bar in 
Buffalo and shouted down the table to Xenakis that he should write a 
piece for Jan and the oboist Nora Post. I include it tonight as a nod to 
the concert I played as my audition for UC San Diego—the American 
premiere of Rebonds—and to represent the hundreds of performances I 
have undertaken with the graduate students of our department. My 
thanks to Carlos Rosas for his wonderful performance of one of the 
most demanding works in the oboe repertoire.

In late 2008, Shahrokh Yadegari and I began to discuss a radical 

reimagining of Kurt Schwitters’ monumental sound poem, UrSonata, 
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one that would involve extensive electronic manipulations of the voice 
with a new electronic instrument he was then devising. Through his 
brilliant work, Shahrokh essentially recomposed UrSonata for solo 
voice and overlapping electronic manipulations of the voice. We tend to 
think of Ursonata as a collection of nonsense vocal sounds arranged in 
music form—a kind of materialist pre-cursor of found object percussion 
or poetry slams. But after our 2011 performance at The Park Avenue 
Armory, former faculty member George Lewis noted insightfully in his 
Artforum review that just below the surface of UrSonata lies a 
politically charged anti-war message (the word Rakete is German for 
rocket) and a stark warning of the corrosive power of demagoguery. 
Shahrokh and I offer Ursonata in that spirit as a timely message in a 
difficult time.

The thousand words of this program note cannot properly encapsulate 
the enormous and positive impact that our Music Department has had on 
my life over the past thirty-five years. They can’t adequately describe 
the joys of working with brilliant students, nor the treasure of 
meaningful collaborative engagements with colleagues. But I hope they 
can underline the enormous gratitude I feel for this university and the 
ideals it represents. My faculty and student colleagues helped me 
fashion my nascent musical practice into a mature one. Music has 
become a favored tool, one with a sharpened edge and well-worn 
handle, one I can wield as “an axe for the frozen sea inside of us,” to 
quote Kafka. Thanks in large part to my collaborative partners here, 
music has become an ally in the grand exploration of life, leading to a 
rich world beyond mere professional accomplishment. It has led, in 
ways large and small, to wisdom.

-Steven Schick

Biographies and additional program notes may be found in the online 
program.
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The Music Department is grateful to the Reed family for their 
continuing support of critical research and teaching activities at 
the University of California San Diego. Tonight’s artists also wish 
to thank the Music Department staff for their excellent work and 
abiding support. And, as always, we thank you, our intrepid 
audience, for your presence at our concerts.

Steven Schick performs the American premiere 
of Rebonds by Iannis Xenakis

April 1990

Title Page Credit: glost fire by Ti McCormick



Scan the QR code or visit music.ucsd.edu/events to 
learn more about our events.

Audience members are reminded to please silence all phones 
and noisegenerating devices before the performance. As a 
matter of courtesy and copyright law, no unauthorized 
recording or photography is allowed in the hall. UC San Diego 
is a non-smoking campus.




