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Semblance Project
January 8, 2026 – 7 p.m. 

Conrad Prebys Concert Hall

Mongolian Suite (2022) Lei Liang (1972)

emmask / unbody (2025)* Daniel Cui (1998)

Dabin Baek - Cello

between what is not said (2025)* Daniel Cui (1998)

Clato Duet - Clarinet & Viola

Intermission

is this the reel life? (2025)* Daniel Cui (1998)

My Windows (2007) Lei Liang (1972)

Ruoyang Xiang  - Piano

buffered (2025)* Daniel Cui (1998)	

Yuri Horiuchi - Violin

		
In collaboration with computer musician Rose Qianyi Sun
* Premieres
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Program Notes:

Mongolian Suite (2022) - Lei Liang

Mongolian Suite is a collection of Inner Mongolian songs, both arranged and imagined. Having 
studied with the renowned scholar Wulalji since my childhood, the composer learned songs that sing 
of mother’s love, friendship, courage, skies and stars, horses, mountains and grassland. The composer 
writes "I learnt about home and what it means to be away from home – something we all can relate to. 
These songs have a special place in my heart.”

My Windows (2007) - Lei Liang

Tian (heaven) is the first of six interludes in my earlier piano piece, Garden Eight (1996/2004). It 
consists of six relative durations and six pitches that are each permutated six times. Seven Rays of the 
Sun (2007) was inspired by an image in the Naimittika pralaya in Vishnu Purana: after the suns burn 
up the three worlds, a hundred years of rain pours down to envelop the worlds in one ocean. In the last 
section of the piece,  I imagine the mysterious rays of light sinking into the deep seas while Vishnu 
sleeps on the waters. 
In the opening section of Magma, (2007) the right hand plays mostly on the black keys, while the left 
hand plays on the white keys. This division is dissolved in the second section where the music builds 
up to an explosive ending. 
Pausing, Awaiting the Wind to Rise… (2002) is based on the first movement, Tian. It is a reflection of 
the sound I encountered while strolling in the woods.

emmask/unbody (2025) - Daniel Cui

emmask/unbody traces a performing body shaped by layered responsibility, discipline, and expectation. 
The music opens from sounds that feel already formed, marked by cultural inheritance and the quiet 
pressure of being seen before being heard, as if the material itself has been immasked through habit 
and assumption. Beneath this surface lies a sustained inward attentiveness that is careful, socially 
aware, and deeply considerate, holding presence through control rather than display. Gradually, the 
focus turns to the cello through a sequence of excerpts that reflect a cultivated instrumental self, 
precise, detail oriented, and grounded in a strong sense of stage presence. Broader and more dramatic 
gestures begin to surface as the music carries traces of leadership and responsibility assumed early and 
borne steadily. In the final moments, these accumulated layers begin to loosen, not through rupture but 
through thinning and release, as the music moves toward unbody, allowing sound to persist beyond 
the body that has long been trained to contain it.
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between what is not said (2025) - Daniel Cui

between what is not said is written for clarinet and viola and explores how musical identity emerges 
through perception, interaction, and behavior rather than narration. The work unfolds in three short 
movements that trace different modes of relationship: stability and freedom, shared inheritance, and 
spontaneous speech. At times, one instrument provides a clear temporal and structural ground, while 
the other moves impulsively, bending time, inflecting gestures, and shaping sound as if speaking. A 
subtle harmonic language informed by late Romantic logic underlies the second movement, not as 
stylistic imitation, but as a shared way of thinking about direction, memory, and inevitability. The 
final movement accelerates into a playful, fusion influenced energy, where rapid, speech like gestures 
unfold over a reliable rhythmic engine. Throughout the piece, meaning is not declared or explained. 
It arises instead from what is held, supported, and understood between the two players. Ultimately, 
everything is contained in what is not said.

is this the reel life? (2025) - Daniel Cui

is this the reel life? treats the social-media feed as a constantly mutating mirror that does not reveal a 
single authentic self but instead endlessly generates multiple versions of the self through algorithmic 
amplification, fragmentation, and recomposition, a condition that resonates with the pianist’s own 
dual identity as both an inward-leaning, private individual and a stylistic chameleon on stage, so 
that the piano becomes simultaneously a space of retreat and a screen of exposure, and the work 
ultimately asks whether the very notion of a singular, stable “real self” remains meaningful when 
sensitivity, introversion, explosive virtuosity, stylistic multiplicity, and the aspiration to be a well-
rounded musician coexist at once within an environment of endlessly refreshing doubles.

buffered (2025) - Daniel Cui

buffered for violin and electronics reflects the experience of entering a new environment shaped by 
mediation, distance, and constant connectivity. The title refers both to a technical state of delay and 
to an emotional condition—being held in suspension between intention and response. The violin 
represents a human presence: expressive, flexible, and vulnerable, moving through an electronic 
landscape that is polished, controlled, and subtly alienating. At times the electronics frame and 
amplify the violin; at others they absorb, distort, or constrain it, blurring the boundary between 
agency and adaptation. Musical materials reappear in altered forms, like memories filtered through 
time and compression, suggesting optimism gradually complicated by dislocation and self-doubt. 
Rather than resolving into transformation, the piece remains in a state of negotiation, where identity 
is continually deferred—buffered—between inner voice and external systems.
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Biography:

Dabin Sarah Baek

Dabin Sarah Baek is a Korean-born cellist currently pursuing an Artist Diploma in Chamber Music 
at the San Francisco Conservatory of Music, where she studies with Amos Yang and is a recipient of 
the Bowes Living Scholarship. She holds a Master of Music in Cello Performance from the Indiana 
University Jacobs School of Music, studying with Brandon Vamos, and a Bachelor of Music from the 
Oberlin Conservatory of Music, where she studied with Dmitry Kouzov and Amir Eldan.
Baek has served as Principal and Associate Principal Cello with the Texas Music Festival Orchestra 
and in a substitute list for Stockton Symphony and Oakland Symphony. She is a prizewinner of 
several competitions, including Second Prize at the Cleveland Cello Society Competition and the 
Vancouver Philharmonic Orchestra Concerto Competition.
An active educator, Baek has been teaching through the Oakland Symphony’s MUSE Stringendo 
Program and international youth festivals.

Ruoyang Xiang

A native of Anqing City in Anhui, China, Ruoyang Xiang is a prizewinner in numerous piano 
competitions including the 2025 Plowman Chamber Music Competition, the MTNA 2024 National 
Chamber Music Competition, the 2022 NSAL Instrumental Music Competition, and the 2021 
Wideman International Piano Competition. She is an avid soloist and chamber musician. In addition 
to her solo work, she established the Vinola Trio with clarinetist Li-Jie Yu and violinist Laurel Gagnon. 
She received her Bachelor of Music from the Boston Conservatory, studying with Jonathan Bass, and 
earned her Master of Music and Doctor of Music degrees at the Indiana University Jacobs School 
of Music under Menahem Pressler. She currently holds the position of Coordinator of Collaborative 
Piano at Truman State University.
Xiang is scheduled to appear as a soloist for the Music Club of Women in Chicago and will perform 
with her trio in the Dame Myra Hess Series presented by Classical Music Chicago in 2026. As a 
chamber musician, she also completed a 2025 Midwest tour with saxophonist Xin Gao, performing at 
South Dakota State University, the University of Nebraska–Omaha, and the University of Nebraska–
Lincoln. These engagements highlight her commitment to artistic collaboration and her passion for 
sharing diverse musical experiences with university and community audiences.
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Yuri Horiuchi

Yuri Horiuchi is a Japanese Violinist and Violist whose genre-blending performances bridge classical 
tradition with jazz and pop influences. Known for her expressive interpretations and warm stage 
presence, she is currently pursuing the Performer Diploma in Solo Performance at Indiana University’s 
Jacobs School of Music under the mentorship of James Ehnes.
She earned both her bachelor’s and master’s degrees from Toho Gakuen School of Music in Tokyo, 
and has received top prizes at competitions including the K Grand Prix and the Gérard Poulet Violin 
Competition. In 2021, she gained national attention through her televised debut on TV Asahi’s Daimei 
Pro-juku, and her 2024 recital debut at Hamarikyu Asahi Hall was praised for its originality and depth.
Yuri has performed as a soloist with the Tokyo Symphony Orchestra and the Sapporo Symphony 
Orchestra, and has also completed the Suntory Hall Chamber Music Academy as a violist. She draws 
from multiple musical genres to craft performances that resonate emotionally and stylistically across 
boundaries.
Beyond the concert stage, Yuri is active in music outreach and education in both Japan and the U.S., 
using music as a way to foster connection and inspire curiosity across cultures.

Lei Liang

Lei Liang (b.1972) is a Chinese-born American composer whose works have been described as 
“hauntingly beautiful and sonically colorful” by The New York Times, and as “far, far out of the 
ordinary, brilliantly original and inarguably gorgeous” by The Washington Post. Winner of the 2011 
Rome Prize, Lei Liang is the recipient of a Guggenheim Fellowship, an Aaron Copland Award, a 
Koussevitzky Music Foundation Commission, a Creative Capital Award, and the Goddard Lieberson 
Fellowship from the American Academy of Arts and Letters. His concerto Xiaoxiang (for saxophone 
and orchestra) was named a finalist for the 2015 Pulitzer Prize in Music. His orchestral work, A 
Thousand Mountains, A Million Streams, won the prestigious 2021 Grawemeyer Award for Music 
Composition.

(continues next page)
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Lei Liang was commissioned by the New York Philharmonic for the inaugural concert of the 
CONTACT! new music series. Other commissions and performances come from the Taipei Chinese 
Orchestra, Boston Modern Orchestra Project, Berkeley Symphony Orchestra, the Heidelberger 
Philharmonisches Orchester, the Thailand Philharmonic, the Fromm Music Foundation, Meet the 
Composer, Chamber Music America, the National Endowment for the Arts, MAP Fund, Mary Flagler 
Cary Charitable Trust, the Manhattan Sinfonietta, Arditti Quartet, Shanghai Quartet, the Scharoun 
Ensemble of the Berlin Philharmonic, San Francisco Contemporary Music Players, New York New 
Music Ensemble and Boston Musica Viva, pipa virtuoso Wu Man, violinist Cho-Liang Lin, among 
others.
Lei Liang’s fifteen portrait discs are released on Naxos, Mode, New World, BMOP/sound, Albany, 
Encounter and Bridge Records, along with more than a dozen compilation discs. As a scholar and 
conservationist of cultural traditions, he served as editor and co-editor of ten books, and published 
more than fifty articles. In 2020, Shanghai Conservatory of Music Press publishes a biography of 
Lei Liang, with essays by composers, musicologists, ethnomusicologists, performers, music critics, 
literary scholars, poets, and scientists. The book was edited by Prof. Qin Luo of Shanghai Conservatory.
From 2013-2016, Lei Liang served as Composer-in-Residence at the Qualcomm Institute where 
his multimedia works preserve and reimagine culture through combining advanced technology and 
scientific research. In 2018, Liang returned to the Institute as its inaugural Research Artist-inResidence. 
In 2023, the Institute launched "Lei Lab" where he continues to collaborate with engineers, geologists, 
oceanographers and software developers, to explore what he calls "the unique potential for learning 
offered by creative listening."
Lei Liang's recent works address issues of sex trafficking across the US-Mexican border (Cuatro 
Corridos), America's complex relationship with gun and violence (Inheritance), and environmental 
awareness through the sonification of coral reefs.
Lei Liang studied composition with Sir Harrison Birtwistle, Robert Cogan, Chaya Czernowin, and 
Mario Davidovsky, and received degrees from the New England Conservatory of Music (BM and 
MM) and Harvard University (PhD). A Young Global Leader of the World Economic Forum, he 
held fellowships from the Harvard Society of Fellows and the Paul & Daisy Soros Fellowships. Lei 
Liang taught in China as a distinguished visiting professor at Shaanxi Normal University College of  
Arts in Xi'an; served as honorary professor of composition and sound design at Wuhan Conservatory 
of Music and as visiting assistant professor of music at Middlebury College. He is Chancellor's 
Distinguished Professor of Music at the University of California, San Diego where he served as chair 
of the composition area and Acting Chair of the Music Department. Starting from 2018, Lei Liang 
serves as the Artistic Director of the Chou Wen-chung Music Research Center in China. Lei Liang's 
catalogue of more than a hundred compositions is published exclusively by Schott Music Corporation 
(New York).
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Daniel Cui
Daniel (Jingyang) Cui is a Chinese-born composer whose music draws deeply from cultural heritage, 
history, and contemporary social realities, shaped by his experiences living and studying across China, 
Australia, and the United States. His work explores themes of social relativism and human experience 
through a cross-cultural lens, while also finding inspiration in the subtleties of daily life— from fleeting 
gestures to moments of quiet humor—across chamber, vocal, and orchestral genres. Cui’s music has 
received numerous honors, including First Prize and the Orchestra’s Preference Award at the 17th 
International Competition “Dimitris Mitropoulos” for Composition, the Artzenter Institute Emerging 
Composer Grant, the American Composers Earshot Fellowship, the Jacobs School of Music Georgina 
Joshi Commission Prize, and the NOTUS Contemporary Vocal Ensemble Student Composition Contest. 
His works have been performed by ensembles such as Wild Up, San Francisco Contemporary Music 
Players, Hub New Music, PRISM Quartet, Vinola Trio, and the Thessaloniki State Symphony Orchestra, 
and featured at festivals including TUTTI Festival, CAMPGround, and Connecticut Summerfest. Cui 
is currently pursuing a Ph.D. in Composition at the University of California, San Diego, after earning 
his M.M. from the Jacobs School of Music at Indiana University and his B.Mus. from the Sydney 
Conservatorium of Music, where he studied with Carl Vine

Rose Qianyi Sun
Rose Qianyi Sun is a music-technology researcher specializing in AI and human perception. She 
investigates how technology can operate less as an automation tool and more as a musical partner. 
Her work engineers real-time machine learning and signal processing into performer-centered systems, 
building co-creative technologies that listen, respond, and collaborate.
Rose has received fellowships and research support from the Steve Jobs Archive and Harman 
International. Her work has also advanced projects supported by the National Science Foundation 
(NSF), National Endowment for the Humanities (NEH), and the Arts and Humanities Research Council 
(AHRC). She has published in leading venues including ACM Computing Surveys, the International 
Conference on Robotics and Automation (ICRA), and the Society for Music Perception and Cognition, 
with her work featured in Scientific American, IEEE Spectrum, Dance Magazine, and Google Stories. 
Rose is currently a Ph.D. student in Computer Music at UC San Diego, where she examines the ethics 
of machine composition and develops new frameworks for understanding AIgenerated music. The 
Semblance concert features technology Rose developed specifically for this performance.

Audience members are reminded to please silence all phones and noisegen-
erating devices before the performance. As a matter of courtesy and copyright 

law, no unauthorized recording or photography is allowed in the hall.
UC San Diego is a non-smoking campus.




