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From Waitress        Sara Bareilles 
 “What Baking Can Do” 
 “When He Sees Me” 
 “I Didn’t Plan It” 

Elizabeth Wheeler 
 

From Hamilton        Lin-Manuel Miranda 
 “Helpless” 
 “Burn” 

Beatrice Arzate 
 

“Part of Your World” from The Li1le Mermaid    Alan Menken 
“Poor Unfortunate Souls” from The Li1le Mermaid   Alan Menken 
“Almost There” from The Princess and the Frog    Randy Newman 

Alyma Penright 
 

“Not A Day Goes By” from Merrily We Roll Along    Stephen Sondheim 
“Maybe This Time” from Cabaret      Kander & Ebb 
“My Man” from Funny Girl (film)      Maurice Yvain 

Keanna Pye 
 

“When He Sees Me” from Waitress      Sara Bareilles 
“Thy Hand, Belinda” and “When I Am Laid in Earth”    Henry Purcell 
 from Dido and Aeneas 

Emma Lee 
 
“Wai]ng for Life” from Once On This Island    Stephen Flaherty 
“She Used to Be Mine” from Waitress     Sara Bareilles 
“Before the Parade Passes By” from Hello, Dolly!    Jerry Herman 

Kayla Doan 
 
 

***BRIEF INTERMISSION*** 
 



 
“Morgen!” from 4 Lieder, Op. 27      Richard Strauss 
“Ständchen” from Schwanengesang, D 957    Franz Schubert 
“Ich grolle nicht” from Dichterliebe, Op. 48    Robert Schumann 

Jose Enrique Siono GuHerrez 
 

From Mack & Mabel        Jerry Herman 
 “Movies Were Movies” 
 “I Won’t Send Roses” 
 “I Promise You a Happy Ending” 

Adam BisseJ 
 
“A Dream Is a Wish Your Heart Makes” from Cinderella (1950 film) Mack David,  
          Jerry Livingston,  
          Al Hoffman 
“Après un rêve” from Trois Mélodies, Op. 7    Gabriel Fauré 
“I Dreamed a Dream” from Les Misérables     Claude-Michel  
          Schoenberg 

Samantha Cooke 

 
“Voi che sapete” from Le nozze di Figaro     W.A. Mozart 
An die Musik, D. 547        Franz Schubert 
“With You” from Ghost       Glen Ballard and 
          Dave Stewart 

Carly Villongco 
 

Don Quicho1e à Dulcinée       Maurice Ravel 
 “Chanson Romanesque” 
 “Chanson épique” 
 “Chanson à boire” 

Kit Jack Chan 
 
 
 
 
 
 
 
 

Many special thanks to Susan Narucki, Julia Anne Cordani, and Emily Barger for their 
guidance and mentorship throughout this project,  

and to the UC San Diego Department of Music staff for their con]nued support of our 
performers. 



Program Notes and TranslaHons 
 

 Waitress follows the story of Jenna Hutcherson, a waitress at Joe’s Diner who’s 
stuck in an abusive marriage and deals with her unexpected pregnancy in an unorthodox 
way. Through the support of her friends, Dawn and Becky, and a renewed sense of worth 
from having an affair with her gynecologist, Dr. Pomaper, Jenna is able to break free from 
her abusive marriage and make a beper life for herself and her baby. 
Waitress is a barrier-breaking musical. It opened in 2016, led by the first all-female 
produc]on team of a Broadway musical. It was nominated for over 20 awards, including 
4 Tony’s. 
 My set is inspired by Jenna, Dawn, and Becky, and all their experiences with love. 
In “What Baking Can Do,” Jenna must hide her feelings and leave her guard up so as to 
not let herself get hurt in her abusive marriage. In “When He Sees Me,” Dawn must 
grapple with her crippling anxiety and low self-esteem while being convinced by Jenna 
and Becky to put up a da]ng profile. In “I Didn’t Plan It,” Becky chas]ses Jenna for 
cri]cizing her affair while Jenna is also having one. 
 Waitress has been my favorite musical for over a year now. I used to listen to the 
soundtrack on repeat, with “I Love You Like a Table” being my favorite song. Jenna is a 
dream role of mine, so I hope to get the chance to play her some]me in my future. I hope 
you enjoy my set! 

- Elizabeth Wheeler 
 
 

 This set contains two songs from the 2015 Broadway musical Hamilton by Lin-
Manuel Miranda. The musical is set during the American Revolu]on in New York. 
Alexander Hamilton is an immigrant from the Caribbean who moves to the U.S. and 
wants nothing more than to change the government. In pursuing this dream, he stumbles 
upon two sisters, Angelica and Elizabeth “Eliza” Schuyler who are the daughters of a 
powerful man involved in the government. 
 Our first song, “Helpless”, is sung by Eliza and details the moment in which she 
falls in love with him, followed by events leading up to them marrying. While Eliza is gone 
on a family vaca]on, Hamilton stays home to work and ends up chea]ng on her with a 
stranger whose husband then blackmails him in exchange for his silence. Due to the 
suspicious amount of money Hamilton was rou]nely sending out, his coworkers accuse 
him of embezzlement, and he realizes his only alibi is having had the affair. Despite his 
coworkers believing him, Hamilton releases a public statement admiqng his infidelity in 
order to guarantee the protec]on of his professional ]tle, and arer finding out through 
his publica]on, Eliza sings a heartbroken soliloquy en]tled “Burn”.  
 My inten]on when crea]ng this set was to lay out their story about love and 
betrayal, but to also reveal the depth of context underneath it. From the beginning, 
Hamilton always priori]zed his work above all, and these songs show that Eliza was 
already being cheated on long before he even had an affair. 

- Beatrice Arzate 
 



 “Part of Your World” from The Li1le Mermaid was wripen by composer Alan 
Menken with lyrics by Howard Ashman. This song teaches me that it is important to 
explore, live, and have a journey, because life is more than being stuck in our own world 
that we have known for a life]me. Ariel teaches us not to allow rejec]on or 
misunderstanding to stop us from wan]ng more for ourselves, to use that pain of 
rejec]on as drive to keep going, to live experiences that we never thought we would 
before beyond our comfort zone.  
 “Poor Unfortunate Souls”, also wripen by Menken and Ashman, is a villain song 
that is drama]c, dark, and humorous full of manipula]on and power. The theatrical, 
Broadway style brings Ursula to life, but also expresses her power. My connec]on to this 
song is it brings out that silent voice inside me. It shows how desire can be twisted, but 
also how anger can turn into confidence. Performing it lets me tap into a boldness and it 
can teach us all to step out of comfort zone into a confidence zone unapologe]cally.  
 “Almost There” was composed by Randy Newman, and it draws from the New 
Orleans Jazz and Black musical tradi]ons, reflec]ng Tiana's determina]on and work 
ethic. This song represents me as a hardworking young woman. It reminds me that your 
dreams are closer to acheiving than you think when you keep working hard and puqng in 
the dedica]on to receive them. It reminds me that every day I show up, the energy I put 
in keeps me moving forward. My dreams are ahead of me and I'm almost there.  

- Alyma Penright 
 
 

 The songs included in my set are  “Not A Day Goes By” from Merrily We Roll Along, 
“Maybe This Time” from Cabaret, and “My Man” from Funny Girl. These songs are all 
musical theater pieces and were wripen during the 20th century, with the latest being 
produced in 1981 (“Not A Day Goes By”). These iconic shows all have musical film 
adapta]ons and Broadway staged adapta]ons, as well as soundtracks produced with 
famous singers such as Barbara Streisand, Liza Minnelli, and Bernadepe Peters.  
 Although the songs included within this set are from differing musicals, they all 
share the same character quality and dynamic. In thinking about the emo]onal context 
and character of these three songs, it becomes clear that they consider the 
idea of being in love, specifically with a man. These songs all evaluate the difficult 
reali]es of femininity, love, and heartbreak, sharing a similar essence of a desperate form 
of loving someone, even when the emo]on of love takes place at varying ]mes of their 
rela]onship.  
 “Not A Day Goes By” accepts the reality of a failed rela]onship but considers how 
to cope with the lingering feelings of love. “Maybe This Time” acknowledges the nega]ve 
quali]es of a rela]onship, yet con]nuously fantasizes an unrealis]c ending. Finally, “My 
Man” displays a deep desire and pleading for love regarding a man who will not show up 
in a rela]onship. This song is a deep plea and declara]on for love, where the character 
emphasizes that regardless of circumstance, her love will always be uncondi]onal.  

- Keanna Pye 
 

  



 
 The idea of love can pick you up off of your feet, but what about your feeling 
before diving into this newfound love, or what happens when you are departed from your 
love? 
 In "When He Sees Me" by Sara Bareilles from the musical Waitress, Dawn and her 
fellow waitress co-workers help her baple the scary challenge of going on a blind date. 
Dawn is constantly analyzing, over-thinking, and persuading her friends about every 
possible detail that could go wrong on this date. However, truly deep inside, she is 
nervous to open herself up to the idea of being loved by someone. The insistent fast-
paced tempo throughout the song against the slow moments of self-reflec]on replicate 
the wish-wash factor of Dawn's inner dialogue.  
 We then transi]on to "Dido's Lament" from the opera Dido and Aeneas by Henry 
Purcell, exploring the arermath of love: heartbreak. Within this opera, Dido the Queen of 
Carthage meets her lover Aeneas, the Trojan hero, and we see how their love unfurls. 
However, Aeneas must travel to Italy, leaving behind his love Dido. As a result, Dido feels 
betrayed by his departure and invites death into her life as there seems to be no point in 
going on. This brings us to "Dido's Lament", singing to her sister and apendant Belinda to 
remember her in the sweetest of regards. Although heartbreak resul]ng in death might 
seem extreme, in the anguish of breakup, it may feel as though a part of you dies. 

- Emma Lee 
 

 
The Circle of Life: A Musical Journey 
 
 My program explores the “circle of life” through three musical theatre songs, each 
represen]ng a different emo]onal stage of life: birth, loss of innocence, rediscovery, and 
renewal. These songs not only tell a story of human experience, but also reflect my own 
rela]onship to growing, dreaming, and learning who I am. 
 We begin with “WaiRng for Life” from Once on This Island (music by Stephan 
Flaherty, lyrics by Lynn Ahrens), a vibrant Caribbean-inspired musical that blends folklore 
and fate. This song captures the energy and wonder of childhood, full of imagina]on and 
hopeful longing. It reminds me of my younger self with themes of energe]c, curious, and 
dreaming of something more. 
 We move into “She Used to Be Mine” from Waitress (Sara Bareilles), a piano ballad 
that explores what it means to grow up and lose pieces of who you used to be. I love this 
song not just for its bel]ng style, but for the emo]onal honesty it demands. It feels like a 
conversa]on with my past self, one filled with compassion, grief, and acceptance. 
 The journey then con]nues with “Before the Parade Passes By” from Hello, Dolly! 
(Jerry Herman), a bold declara]on of purpose and renewal. Instead of portraying aging as 
loss, this song celebrates choosing joy later in life. It’s challenging for me vocally, but 
empowering. It reminds me that ambi]on, purpose, and drive are not limited by age. 
 Together, these songs explore life not just as a ]meline but as a cycle of dreaming, 
breaking, healing, and beginning again. 

- Kayla Doan 



Through Love, To Music 
 
 This set traces a journey through the river of the German Lieder. From Strauss's 
tender transcendence Schumann's intensity, we travel through Schubert’s in]macy to 
Schumann’s intensity. Each piece reflects a different shade of love: its ache, its yearning, 
its gra]tude, and its peace.  
 Strauss's Morgen! represents serenity. This piece embodies finding peace arer 
going through a lot, serenity arer the storm. It is two lovers walking silently to a new day 
beper equipped from the struggles.  
 Schubert's Ständchen transports us to a moonlit serenade of whispered longing. 
Singing it reminds me of desire mee]ng vulnerability. It is the idealism of a young love 
and feeling love intensely for the first ]me, which helped me grow through vulnerability 
and honesty.  
 Schumann's Ich grolle nicht feeds from the narrator's denial, which transports him 
into an intense journey of biperness, irony, and passion. Although the words claim "I bear 
no grudge", the harmony reflects heartbreak, which is a sen]ment of denial and a journey 
of emo]ons.  
 Together, this collec]on of German Lieder traces a very human journey, with all its 
longing and fulfillment, and sorrow and peace. Performing the pieces is storytelling and 
my reminder that through love, I always arrive to music.  

- Jose Enrique Siono Gu]errez 
 
 
Richard Strauss (1864-1949) – Morgen!, Op. 27, No. 4 
Text: John Henry Mackay (1864-1933) 
 
German:      English: 
Und morgen wird die Sonne wieder scheinen   And tomorrow the sun will shine again 
Und auf dem Wege, den ich gehen werde,   And on the path that I shall take 
Wird uns, die Glücklichen, sie wieder einen   It will unite us, happy ones, again, 
Inmi>en dieser sonnenatmenden Erde ...    Amid this same sun-breathing earth… 
 
Und zu dem Strand, dem weiten, wogenblauen,   And to the shore, broad, blue-waved, 
Werden wir sFll und langsam niedersteigen,  We shall quietly and slowly descend, 
Stumm werden wir uns in die Augen schauen,  Speechless we shall gaze into each other’s eyes 
Und auf uns sinkt des Glückes stummes Schweigen ...  And the speechless silence of bliss shall fall on  
       us… 
 
 
 
 
 
 
 
 
 



Franz Schubert (1797–1828) – Ständchen (Schwanengesang)  
Text: Ludwig Rellstab (1799–1860)  
 
German:       English: 
Leise flehen meine Lieder     SoKly my songs plead 
Durch die Nacht zu Dir;     through the night to you; 
In den sFllen Hain hernieder,     down into the silent grove,    
Liebchen, komm’ zu mir!      beloved, come to me! 
 
Flüsternd schlanke Wipfel rauschen    Slender treetops whisper and rustle, 
In des Mondes Licht;     in the moonlight; 
Des Verräters feindlich Lauschen    my darling, do not fear 
Fürchte, Holde, nicht.      that the hosFle betrayer will overhear us. 
 
Hörst die NachFgallen schlagen?    Do you not hear the nightengales call? 
Ach! sie flehen Dich,     Ah, they are imploring you; 
Mit der Töne süssen Klagen     with their sweet, plainFve songs 
Flehen sie für mich.      they are imploring for me. 
 
Sie verstehn des Busens Sehnen,    They understand the heart’s yearning, 
Kennen Liebesschmerz,     they know the pain of love; 
Rühren mit den Silbertönen     with their silvery notes 
Jedes weiche Herz.      they touch every tender heart. 
 
Lass auch Dir die Brust bewegen,    Let your heart, too, be moved, 
Liebchen, höre mich!     beloved, hear me! 
Bebend harr’ ich Dir entgegen!     Trembling, I await you! 
Komm’, beglücke mich!      Come, make me happy! 
 
 
 
Robert Schumann (1810–1856) – Ich grolle nicht, Op. 48 No. 7  
Text: Heinrich Heine (1797–1856)  
 
German:  
Ich grolle nicht, und wenn das Herz auch bricht,   I bear no grudge, though my heart is breaking, 
Ewig verlor’nes Lieb! Ich grolle nicht.   O love forever lost! I bear no grudge. 
Wie du auch strahlst in Diamantenpracht,  However you gleam in diamond splendor, 
Es fällt kein Strahl in deines Herzens Nacht.  no ray falls in the night of your heart. 
Das weiss ich längst.      I’ve known that long.  
 
Ich sah dich ja im Traume,     For I saw you in my dreams, 
und sah die Nacht in deines Herzens Raume,   and saw the night within your heart, 
und sah die Schlang’, die dir am Herzen frisst.  and saw the serpent gnawing at your heart; 
Ich sah, mein Lieb, wie sehr du elend bist.   I saw, my love, how piFful you are. 
Ich grolle nicht.       I bear no grudge. 
  



 
 My set tonight explores the different stages of dreams, and what it means to dare 
to dream at all. 
 I'm star]ng with "A Dream is a Wish Your Heart Makes" from Disney's Cinderella 
(1950). Wripen in post-WWII America by Mack David, Al Hoffman, and Jerry Livingston, 
this song reminded a na]on seeking renewal that dreams are acts of faith, not escapism. 
Its gentle melody captures that childhood stage where boundaries don't exist, reflec]ng 
when I believed I could become a famous singer without fear. 
 Gabriel Fauré's Après un rêve (early 1870s) moves into more complex territory. 
Composed during France's recovery from war, when ar]sts sought beauty amongst 
uncertainty, this art song feels suspended between reality and fantasy. Set to Romain 
Bussine's poetry about lovers soaring toward light before waking to shadow, it captures 
where I am now. I’m apemp]ng to pursue my dream while suspended in uncertainty, 
aching for something glimpsed but not yet realized. 
 I’ll close the set with "I Dreamed a Dream" from Les Misérables (1980). I first fell in 
love with this song in 2012, taking my grandma who had Alzheimer's to see the movie. 
This was a moment when dreams and loss felt impossibly close. Schönberg and Boublil's 
music voices what happens when life crashes against our hopes. Fan]ne's honesty 
reminds us that not all dreams survive, but they s]ll shape who we become. 
 These three songs honor every stage: the hope, the longing, and the heartbreak of 
dreaming. 

- Samantha Cooke 
 
 

Gabriel Fauré – Après un rêve 
 
French:       English: 
Après un rêve      A7er a dream 
 
Dans un sommeil que charmait ton image  In sleep made sweet by a vision of you  
Je rêvais le bonheur, ardent mirage,   I dreamed of happiness, fervent illusion, 
Tes yeux étaient plus doux, ta voix pure et sonore,            Your eyes were soKer, your voice pure and ringing, 
Tu rayonnais comme un ciel éclairé par l’aurore;  You shone like a sky that was lit by the dawn; 
 
Tu m’appelais et je qui>ais la terre   You called me and I departed the earth 
Pour m’enfuir avec toi vers la lumière,   To flee with you toward the light, 
Les cieux pour nous entr’ouvraient leurs nues,  The heavens parted their clouds for us, 
Splendeurs inconnues, lueurs divines entrevues.  We glimpsed unknown splendours, celesFal fires. 
 
Hélas! hélas, triste réveil des songes,   Alas, alas, sad awakening from dreams! 
Je t’appelle, ô nuit,      I summon you, O night, 
rends-moi tes mensonges;    give me back your delusions; 
Reviens, reviens, radieuse,    Return, return in radiance, 
Reviens, ô nuit mystérieuse!    Return, O mysterious night! 
  



 This set takes a glimpse at love through different perspec]ves and stages.  
 We begin with its budding stage, from the viewpoint of a young boy who is 
overwhelmed and confused by the feelings introduced by new love, coinciding with the 
naviga]on of adolescence. “Voi Che Sapete” and the character of Cherubino from the 
opera, Le nozze di Figaro, have a special way of connec]ng to audiences because of the 
way the character expresses his innocent feelings in such an honest and straigh|orward 
way.  
 Next, we look at love through the eyes of a musician, which may reflect upon our 
own rela]onship with music and how it intertwines our lives. “An Die Musik” describes 
music as a safe haven that surrounds us in warmth and love during adversity. Schubert 
wrote this piece during a ]me that he was heavily involved in composing, teaching, and 
performing, which makes it a true dedica]on to music. 
 Lastly, we view love at the ending stage when a partner leaves, a stark contrast to 
the naive and pleasant feelings we have seen prior. “With You” from Ghost portrays the 
character Molly’s desperate longing and sadness, but also anger and frustra]ons due to 
]me with her partner cut short. 
 Love is viewed differently in each of these three songs, but s]ll finds its way to 
weave through each of these characters, a reflec]on of how each of us experience love 
throughout our lives. 

- Carly Villongco 
 
 
“Voi che sapete” from Le Nozze di Figaro – W.A. Mozart 
 
Italian:       English: 
Voi che sapete che cosa e amor,    You who know what love is, 
Donne, vedete, s'io l'ho nel cor,    Women, see whether it’s in my heart, 
Donne, vedete, s'io l'ho nel cor.    Women, see whether it’s in my heart. 
 
Quello ch'io provo, vi ridiro,    What I am experiencing, I will tell you, 
E per me nuovo capir nol so.    It is new to me and I do not understand it. 
Sento un affe>o pien di desir,    I have a feeling full of desire, 
Ch'ora e dile>o, ch'ora e marFr.    That now, is both pleasure and suffering. 
 
Gelo e poi sento l'alma avvampar,   At first frost, then I feel the soul burning, 
E in un momento torno a gelar.    And in a moment I’m freezing again. 
Ricerco un bene fuori di me,    Seek a blessing outside myself, 
Non so chi il Fene, non so cos' e.    I do not know how to hold it, I do not know what  
       it is. 
 
Sospiro e gemo senza voler,    I sigh and moan without meaning to, 
Palpito e tremo senza saper,    Throb and tremble without knowing, 
Non trovo pace no>e ne di,    I find no peace both night or day, 
Ma pur mi piace languir cosi.    But even sFll, I like to languish. 
 
Voi, che sapete che cosa e amor    You who know what love is, 
Donne, vedete, s'io l'ho nel cor,    Women, see whether it’s in my heart, 
Donne, vedete, s'io l'ho nel cor,    Women, see whether it’s in my heart, 
Donne, vedete, s'io l'ho nel cor.    Women, see whether it’s in my heart. 



Franz Schubert – An die Musik, D.547  
 
 
German:       English: 
Du holde Kunst, in wieviel grauen Stunden,   Beloved art, in how many a bleak hour 
Wo mich des Lebens wilder Kreis umstrickt,   when I am enmeshed in life’s tumultuous round, 
Hast du mein Herz zu warmer Lieb entzunden,   have you kindled my heart to the warmth of love, 
Hast mich in eine bessre Welt entrückt!    and borne me away to a be>er world! 
 
OK hat ein Seufzer, deiner Harf enjlossen,   OKen a sign, escaping from your harp, 
Ein süsser, heiliger Akkord von dir   a sweet, celesFal chord 
Den Himmel bessrer Zeiten mir erschlossen,   has revealed to me a heaven of happier Fmes. 
Du holde Kunst, ich danke dir dafür!    Beloved art, for this I thank you! 
 
 
  



I look forward to presen]ng Maurice Ravel’s song cycle, Don Quicho1e à Dulcinée 
(1933), to you as part of this studio recital. This seqng of Paul Morand’s text was 
originally to be used for G. W. Pabst’s film version of Don Quixote. Unfortunately, mental 
illness made it extremely difficult for Ravel to compose, and he was fired by Pabst due to 
]me constraints. Despite this, Ravel con]nued working on his composi]on with the 
assistance of friends, and it was finally premiered in December 1934 to great acclaim. 
Nowadays, Don Quicho1e is regarded as one of the greatest song cycles wripen for voice, 
and a staple of modern art song repertoire for its musical sophis]ca]on and emo]onal 
depth. 

The set is based on Miguel de Cervantes’ novel Don Quixote, centering on a 
Spanish nobleman who, yearning for a sense of purpose, assumes a new iden]ty as a 
knight-errant. As ‘Don Quixote’, he embarks on imaginary adventures, figh]ng evil with 
his lance and defending those in need.  

The three songs of this cycle highlight different facets of Quichope’s complex 
character at different points of his adventure, each wripen in a different musical style—
from a flirta]ous guajira dance song; to a solemn plainchant-like prayer; and finally, to a 
jovial drinking song with irregular rhythms and harmonic dissonance. These stark 
contrasts make performing the cycle in its en]rety a huge challenge, both musically and 
drama]cally.  

I am excited to undertake this challenge in this performance and explore it further 
in my upcoming Honours Recital. 

- Kit Jack Chan 
 
Don QuichoBe à Dulcinée – Maurice Ravel 
 
French:       English: 
Chanson Romanesque     Roman?c song 
Si vous me disiez que la terre    Were you to tell that the earth 
À tant tourner vous offensa,    Offend you with so much turning, 
Je lui dépêcherais Pança:    I’d dispatch Panza to deal with it: 
Vous la verriez fixe et se taire.    You’d see it sFll and silenced. 
 
Si vous me disiez que l'ennui    Were you to tell me that you are wearied 
Vous vient du ciel trop fleuri d'astres,   By a sky too studded with stars— 
Déchirant les divins cadastres,    Tearing the divine order asunder, 
Je faucherais d'un coup la nuit.    I’d scythe the night with a single blow. 
 
Si vous me disiez que l'espace    Were you to tell me that space itself, 
Ainsi vidé ne vous plaît point,    Thus denuded was not to your taste— 
Chevalier dieu, la lance au poing.    As a god-like knight, with lance in hand, 
J'étoilerais le vent qui passe.    I’d sow the fleeFng wind with stars. 
 
Mais si vous disiez que mon sang    But were you to tell me that my blood 
Est plus à moi qu'à vous, ma Dame,   Is more mine, my Lady, than your own, 
Je blêmirais dessous le blame    I’d pale at the admonishment 
Et je mourrais, vous bénissant.    And blessing you, would die. 
 
Ô Dulcinée.      O Dulcinea. 
 



Chanson épique      Epic song 
Bon Saint Michel qui me donnez loisir   Good Saint Michael who gives me leave 
De voir ma Dame et de l'entendre,   To behold and hear my Lady, 
Bon Saint Michel qui me daignez choisir   Good Saint Michael who deigns to elect me 
Pour lui complaire et la défendre,    To please her and defend her, 
Bon Saint Michel veuillez descender   Good Saint Michael, descend, I pray, 
Avec Saint Georges sur l'autel    With Saint George onto the altar 
De la Madone au bleu mantel.    Of the Madonna robed in blue. 
 
D'un rayon du ciel bénissez ma lame   With a heavenly beam bless my blade 
Et son égale en pureté     And its equal in purity 
Et son égale en piété     And its equal in piety 
Comme en pudeur et chasteté:    As in modesty and chasFty: 
Ma Dame.      My Lady. 
 
(Ô grands Saint Georges et Saint Michel)   (O great Saint George and great Saint Michael) 
L'ange qui veille sur ma veille,    Bless the angel watching over my vigil, 
Ma douce Dame si pareille    My sweet Lady, so like unto Thee, 
À Vous, Madone au bleu mantel!    O Madonna robed in blue! 
Amen.       Amen. 
 
 
 
 
 
Chanson à boire      Drinking song 
Foin du bâtard, illustre Dame,    A pox on the bastard, illustrious Lady, 
Qui pour me perdre à vos doux yeux   Who to discredit me in your sweet eyes, 
Dit que l'amour et le vin vieux    Says that love and old wine 
Me>ent en deuil mon cœur, mon âme !   Are saddening my heart and soul! 
 
Je bois        I drink 
À la joie !      To joy! 
La joie est le seul but     Joy is the only goal 
Où je vais droit ... lorsque j'ai bu !    To which I go straight… when I’m drunk! 
 
Foin du jaloux, brune maîtresse,    A pox on the jealous wretch, O dusky mistress,  
Qui geint, qui pleure et fait serment   Who whines and weeps and vows  
D'être toujours ce pâle amant    Always to be this lily-livered lover 
Qui met de l'eau dans son ivresse !   Who dilutes his drunkenness! 
 
Je bois        I drink 
À la joie !      To joy! 
La joie est le seul but     Joy is the only goal 
Où je vais droit ...      To which I go straight… 
Lorsque j'ai bu !      When I’m drunk! 
 


