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PROGRAM

Robert Jager (b. 1939) – Esprit de Corps(1984)

Steven Bryant (b. 1972) – Radiant Joy (2006)

Leslie Bassett (1923-2016) – Lullaby for Kirsten (1985)

Meilina Tsui (b. 1993) – Rhapsody (2022)

~ intermission ~

arr. Stephen Andrew Taylor (b. 1965) – Two Spirituals (2015)
I. Give Me Jesus, by Hall Johnson

II. Ride Up in the Chariot, by Betty Jackson King
emily barger,soprano

Morten Lauridsen (b. 1943), arr. H. Robert Reynolds (b. 1934) – 
O Magnum Mysterium (1994/2003)

James Barnes (b. 1949) – Symphonic Overture, Op. 80 (1991)

music.ucsd.edu | Box Office: 858.534.3448

UC San Diego | School of Arts and Humanities | Music



UC San Diego Wind Ensemble
Pierre Long-Tao Tang, music director and conductor

piccolo 
I-Shan Tsai

flute  
Thomas Fallon 
Andrea Garcia  
Yantong Guo  
Nolan Hoover  
Hannah Kiehl  
I-Shan Tsai
Jessica Wang
Tiffany Way

clarinet  
Jai Damani  
Krish Jagasia  
Athena Lindquist  
Advait Ramesh  
Nidhi Vichare  
Verlaine Mayer Williams 
Anand Venkatesan

bass clarinet 
Sierra Lopez

soprano saxophone 
Saúl Arana 

alto saxophone  
Nicolas Tran  
Saúl Arana - P 
Joel Kaunang  
Destin Dinh  
Trevor Le  
Kerisma Malone  
Cristian Resendiz 

tenor saxophone 
Brooke Warren

baritone saxophone 
Max Brickey 

trumpet
Ezgi Bayraktaroglu 
Anderson Hoang  
Priya Srinivasan  
Ryan Regala  
Evan Gabriel  
Jerry Mak - E

horn  
Kevin Bowman 
Samuel Martin

trombone  
Amitai Wharhaftig

euphonium  
Jenna Cheng

tuba
Phillip Nguyen

timpani and percussion 
Mia Baban  
Maxwell Beckman  
Tucker George - A 
Kyle Huang  
Duncan Lapkin - P 
Ethan McDonnell

piano 
Linda Yun 

cello  
Johnnie Battistessa

double bass  
Matthew Henson - F

legend
P - section principle
A - alumnus
E - extrenal musicians
F - faculty

music.ucsd.edu | Box Office: 858.534.3448

UC San Diego | School of Arts and Humanities | Music



music.ucsd.edu | Box Office: 858.534.3448

UC San Diego | School of Arts and Humanities | Music

Artist Biographies 

Based in Southern California, Dr. Pierre Long-Tao Tang                 is a conductor-pianist from 
Hong Kong with an active international career. He has appeared as guest conductor with 
ensembles worldwide, including a performance at David Geffen Hall, Lincoln Center, to critical 
acclaim. He apprenticed under Donald Schleicher and Andrew Megill, and studied with 
conductors such as Uroš Lajovic, Robert Spano, Osmo Vänskä, and Simon Carrington. Tang’s 
engagements include serving as cover conductor for Le Concert d'Astrée under Emmanuelle 
Haïm. A dedicated educa-tor, he is on the music faculties of the University of California, San 
Diego, and the University of San Diego, and has previously taught at Pepperdine University. He 
also leads conducting work-shops in Hong Kong and serves as Director of Music at Pacific 
Palisades Presbyterian Church.

His research on orchestra directorship has been presented at international conferences in-
cluding the Oxford Conducting Institute International Conference (2019), the Califor-nia 
All-State Music Education Conference (2021), and the World Association for Sym-
phonic Bands and Ensembles (2023). His forthcoming peer-reviewed book chapter will be 
published by SUNY Press. As pianist, Tang has worked with the Los Angeles Philharmonic 
under James Gaffigan and Richard Wilberforce and serves as rehearsal pianist for the San 
Diego Symphony Chorus and collaborative pianist at UCLA. In chamber music, he performs 
with Chamber Music Palisades alongside members of the LA Philharmonic and LA Cham-
ber Orchestra. He has also sung with the Los Angeles Philharmonic and Master Chorale un-der 
Zubin Mehta, and with the San Diego and Montreal symphonies under Rafael Payare.

Soprano, poet, and composer emily barger is recognized for her dynamic, captivating sound 
and her dedication to emotional expression through voice. She has sung nationally and 
in Italy as a vibrantly enthusiastic force behind the performance and creation of New Mu-
sic. Devoted to the interpretation of contemporary music, Emily has recently performed Psy-
che's Sister in new chamber opera The Golden Ass, Polly Peachum in The Threepenny Op-
era, the voice in Babbitt's Philomel, the soprano soloist in Orff's Carmina Burana and has 
sung as Clémence in L'amour de Loin and Anne Trulove in The Rake's Progress. Beyond 
staged works, Emily embraces the chance to sing in chamber, electronic, and in improvisa-
tional music settings, exploring the endless possibilities of vocal timbre and expression. 

emily’s compositions have been premiered by eminent groups such as the Fonema Consort, 
(excerpt from chamber opera) Duo Gelland, (accidents happen for violin and viola) and Au-
rora Borealis, (sonic poem etudes, for soprano and vibraphone). emily is currently writing the 
libretto and music for her new chamber rock opera (dolly and the disappearing dream rock) 
and frequently connects her poetry in her compositions. Her poems are published under the 
pseudonym eda bee in several art magazines and in the collective Because You Are Not Alone.



Program Notes

Based on “The Marines' Hymn”, Esprit de Corps is a kind of fantasy-march, as well as a tribute 
to the United States Marine Band, which group had commissioned the work. Full of energy and 
drama, the composition has its solemn moments and its lighter moments (for example, the quasi-
waltz in the middle of the piece). The composer intends that this work should display the fervor 
and virtuosity of the Marine Band and the musical spirit and integrity of its conductor, Colonel 
John R. Bourgeois, for whom the initial tempo marking, "Tempo di Bourgeois," is named. Colonel 
John Bourgeois is a dramatic, spirited conductor who reflects the excitement of the music being 
played. When a tempo is supposed to be "bright" he makes sure it is exactly that. Because the 
tempo of Esprit de Corps is to be very bright, the marking just had to be "Tempo di Bourgeois!"

- Program note from Windband.org
Radiant Joy was my first new work for winds after two and a half years away, and one that I hope is 
equal to its title in character and purity of intent. It comes after a difficult period in my personal life, and 
thus its character was something of a surprise to me. This work began life as a strict, 12-tone, serialized 
creature modeled on Webern -- I wanted something sparse and tightly constructed (in harmonic and 
intervallic terms), while still retaining a vital rhythmic pulse. After several sketches that ended in 
anger and frustration, I realized I was metaphorically banging my head against the creative wall, and 
perhaps I should stop forcing this music into existence with a prescriptive process, and simply listen 
inwardly to what I actually wanted to hear. The result is simultaneously the opposite of what I was 
originally trying to create, and also its direct realization -- the vital rhythmic pulse is still prominent, 
but the harmonic materials veered toward the language of '70s/'80s funk/jazz/fusion (at least, that's 
what I've been told). Regardless, the piece is intended to emanate joy and 'good vibes' (literally 
-- the vibraphone is featured prominently), for the performers, the audience, and the composer!

Program Note by composer

Lullaby (for Kirsten) was premiered by the University of Michigan Symphony Band under the 
direction of H. Robert Reynolds on October 4th 1985. The piece was composed in celebration 
of the birth of Reynold’s second daughter, Kirsten. It was the student members of the University 
of Michigan Band who sponsored the commission -- an outstanding gesture and testament to the 
impact H. Robert Reynolds had upon his students.

The piece itself is beautifully crafted. Lullaby (for Kirsten) utilizes dynamic and stylistic elements 
of a traditional lullaby, but engages with a tonal language more adventurous than what is typically 
expected from a children’s lullaby. The piece enjoys a simple structure including five somewhat 
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brief sections, each utilizing the same four-note motive as an entry into the primary melody. Each 
iteraction explores elements of expansion and contraction, both dynamically and in phrase structure, 
as the thematic material is reimagined with each repetition. In the final moments of the piece, there is 
a return to the delicate internal style -- a fragile moment reminiscent of calming a child gently to sleep. 

At the premier, the composer reported that “Kirsten was present and seemed to approve.”

Program Note by Florida State University Concert Band

Meilina Tsui (b. 1993) is a Kazakhstan-born, Hong Kong-American composer and pianist 
based in Orlando, Florida. She is the first Chinese classical composer of Dungan descent whose 
music has been gaining international recognition. Tsui’s works explore her mixed heritage and 
uniquely intertwine elements of East Asian, Central Asian, and Western cultures. She writes:

Rhapsody for Wind Ensemble (2022) is a dynamic and colorful piece that uses a non-esoteric, 
yet modern compositional language. The objective of this piece is to immerse listeners in a 
sound-world full of contrasting emotions, such as jubilation, heroism, sorrow, mystery and 
playfulness, and create vivid imageries, which manifest themselves in different mini-episodes 
in the course of a 5-minute composition. This exciting musical journey, which can be viewed 
as an attempt at seeking a utopic escape from harsh reality, has a whole palette of references to 
various genres and styles, such as Hollywood music, neo-Romanticism, spectral harmony, and 
folk dance. Everything in this seemingly eclectic piece, with its ever-changing perspectives - 
from quiet, subtle melodies to agglomerated bursts of power chords - derives from its opening 
theme, which undergoes constant changes through melodic, rhythmic, textural, and atmospheric 
transformations. The mosaic structure of the piece with its rather spontaneous flow from 
one episode to another creates a sense of unpredictability and gives space for imagination.

Program notes by composer
Stephen Andrew Taylor composes music that explores boundaries between art and science. Besides 
composing for traditional instruments, Taylor also works with live electronics. His music has won 
awards from Northwestern, Cornell, the Conservatoire Américain de Fontainebleau, the American 
Academy of Arts and Letters, Composers, Inc., the Debussy Trio, the Howard Foundation, the College 
Band Directors National Association, the New York State Federation of Music Clubs, the Illinois Arts 
Council, the American Music Center, and ASCAP. In 2015 the New York Times called his piano work 
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“Variations Ascending”, premiered by Ian Hobson, “persuasive and powerful.” Taylor is Professor at 
the University of Illinois, Urbana-Champaign. He is a 2014 Fellow of the Guggenheim Foundation.

Two Spirituals were commissioned by Linda Moorhouse for the Illinois Wind Symphony. It 
received its premiere 28 March 2015, Nashville, at the national CBDNA Conference by the Illinois 
Wind Symphony, Linda Moorhouse, conductor, with Ollie Watts Davis, soprano. Rooted in the 
AfricanAmerican spiritual tradition — songs born in sorrow, hope, faith, and resilience — these 
melodies have long conveyed both personal longing and communal strength. In Two Spirituals, 
Taylor reimagines this heritage for a chamberclassical medium, pairing a solo soprano with 
chamber wind ensemble. The result is an intimate and expressive reinterpretation: familiar spiritual 
melodies take on new color and depth in the interweaving voices of winds and percussion, yet the 
human voice retains its central, emotional role.

O Magnum Mysterium, commissioned by Marshall Rutter in honor of his wife, Terry Knowles, 
has had several thousand performances throughout the world and dozens of recordings since 
its 1994 premiere by the Los Angeles Master Chorale. I have also arranged the work for solo 
voice and piano or organ (recorded on Northwest Journey by Jane Thorngren accompanied by 
the composer), men's chorus and brass ensemble; H. Robert Reynolds's stunning adaptation for 
symphonic winds was recently premiered in Minneapolis by the Thornton Wind Symphony.

For centuries, composers have been inspired by the beautiful O Magnum Mysterium text depicting 
the birth of the new-born King amongst the lowly animals and shepherds. This affirmation of God's 
grace to the meek and the adoration of the Blessed Virgin are celebrated in my setting through a 
quiet song of profound inner joy.

- Program Note by composer

Symphonic Overture was commissioned as a "large, Romantic-style overture" by Lt. Col. James 
M. Bankhead to celebrate the 50th anniversary of the U.S. Air Force Band. The band premiered
the work at the March 1991 American Bandmasters Association convention in Tempe, Arizona.

After a bold and extended introductory fanfare, followed by the principal theme in solo oboe, the 
middle section features a lengthy alto saxophone solo. A second fast development, including some 
special "champagne music" (complete with a cork sound for the celebration), recaps the opening 
fanfare in a presto coda.

- Program Note from Program Notes for Band
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