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Grad Forum Presents:	
Listening Forward	

6:00pm — Presentations 

AI is Fooling Our Ears —  Can You Really Tell AI Music From Human?  Rose Sun 

Vibe Coding Revelations	  Sergey Kasich	

Break
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an evening of presentations and performances
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7:00pm — Performances 

   Cory Smythe	

Performers: Natalia Merlano Gomez, voice and electronics; Leanna Keith, flute; Julia Anne Cordani, voice; Emily 
Barger, voice; Sivan Silver-Swartz, lute; Carlos Rosas, winds; Lyra Montoya, winds; Hayley Qin, voice and cello; 

Reed Wixon, found objects; Ana Luisa Diaz de Cossio, violin; Henryk Golden, tuba; Sofia Leal, bass.	

  Pierre Boulez 
Lorraine Gregorio de Oliveira, piano	

pray  Ana Luisa Diaz de Cossio	
Ana Luisa Diaz de Cossio, violin	

King Harald's Saga  Judith Weir	
Emily Barger, soprano	

Intermission	

Improvisation  Leanna Keith	
Leanna Keith, flutes and electronics	

Canadian Tuxedo  Grace Talaski	
Grace Talaski, clarinets	

animarum, v1  Julia Anne Cordani	
Julia Anne Cordani, voice and electronics	

Soft Voltage  Natalia Gomez  Merlano and Boris Acosta Jaramillo	
Natalia Gomez Merlano, voice and electronics	

Boris Acosta Jaramillo, piano
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Program Notes	

Rose Sun: AI is Fooling Our Ears —  Can You Really Tell AI Music From Human?    	
In this talk, I will share a study I conducted where participants evaluated AI and human pieces under disguised 
authorship to test how much they relied on stylistic features versus their own preconceptions. I will also draw on 
state-of-the-art work in AI music perception research to highlight broader trends, such as how expectations can 
shift what listeners think they hear, and discuss some of the ethical concerns currently being debated in the field.	

Sergey Kasich: Vibe Coding Revelations	
I will present a very informal and very brief report on vibe-coding tests in rapid prototyping of new interfaces for 
musical expression.	

Cory Smythe: Home is Silence	
Complicating and possibly just completely missing the point of Pauline Oliveros' "The Well and the Gentle.”	

Lorraine Gregorio de Oliveira: Boulez’s Notations	
nota, notā re, notā tiō (n-), notare, note	
a system of written symbols used especially in mathematics or to represent musical notes: musical/scientific 
notation; the act, process, method, or an instance of representing by a system or set of marks, signs, figures, or 
characters; twelve notations for piano (1945) were written when boulez was only 20 years old and are colorful 
and expressive miniatures that explore the possibilities of the piano in relation to timbre, dynamics, articulation, 
through different forms of notation. 	
1. Fantasque - Modéré ; 2. Très vif; 3. Assez lent; 4. Rythmique; 5. Doux et improvisé ; 6. Rapide; 7. Hié ratique; 8. 
Modéré  jusqu’ à  très vif; 9. Lointain - Calme; 10. Mécanique et très sec; 11. Scintillant; 12. Lent - Puissant et âpre.  	
 	

Ana Luisa Díaz de Cossío: pray	
Pray - Lake Urmia: Water scarcity poses a real danger for the future of Iran, and the Islamic Republic of Iran 
refuses to allow any environmental experts to address the issue. Instead, government officials, and extremists, see 
‘prayer’ as the primary solution for the crisis. Their response to the problem is to pray and wait for God’s will. The 
Islamic Republic of Iran is deliberately destroying Iran’s ecosystem and financially benefiting from constructing 
nonstandard dams. Iran had only about 27 dams before the 1979 revolution, but that number has increased to 
588 dams and 137 more under construction. As a result of these dams, notable lakes and natural water resources 
have completely dried up. Lake Urmia, is the second largest salt lake in the world but it has dried up in the span of 
20 years. Lakes like Urmia and Hamoun, are historically significant because they are believed to be the birthplaces 
of Zoroaster, founder of Zoroastrianism, one of the world’s oldest monotheistic religions in ancient Persia 
(modern-day Iran). Zoroaster’s mother, Dughdova, was impregnated by the god Ahura Mazda in Lake Urmia. And 
Anahita, the goddess of water in ancient Persia considers Lake Urmia as her sacred waters.	
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Ana Diaz de Cossio

Ana Diaz de Cossio
pray, commissioned by choreographer Tina Bararian, responds to the ecological crisis surrounding Lake Urmia in northwestern Iran. As water scarcity intensifies, the lake — once the world’s second-largest salt lake — has nearly disappeared in just twenty years. Despite the scale of the catastrophe, environmental experts are prohibited from addressing the issue; instead, officials insist that prayer is the primary solution.
The work reflects on this collision between spiritual gesture and political inaction. Iran’s ecosystem has been devastated by the construction of hundreds of nonstandard dams — rising from 27 before the 1979 revolution to nearly 600 today — leaving vital natural resources depleted.
Lake Urmia holds not only ecological significance but also deep mythological meaning: it is connected to Zoroastrian cosmology, to the goddess Anahita’s sacred waters, and to origin stories surrounding the birth of the prophet Zoroaster. pray sits in the space between environmental loss, cultural memory, and the fragile hope embedded in the act of prayer.



Program Notes	

Emily Barger: Weir’s King Harald’s Saga	
Judith Weir’s King Harald’s Saga (1979) is a dazzling “grand opera for unaccompanied soprano,” condensing the 
epic tale of King Harald of Norway’s doomed 1066 invasion of England into a ten-minute tour de force. With no 
instruments, sets, or costumes, a single singer conjures an entire cast -- King Harald, his allies, messengers, 
enemies, and even a prophetic sage -- each vividly distinguished through vocal color, pacing, and gesture. The 
rapid shifts of character and mood create both humor and drama, revealing Weir’s gift for transforming an ancient 
saga into a sharply modern and theatrically rich miniature.	

Leanna Keith: Improvisation	
Improvisation as meditation, improvisation as grief, as grief is processed through the lungs, improvisation as 
breath, improvisation as body, always body, and the body of breath.	

Grace Talaski: Canadian Tuxedo	
The Canadian Tuxedo, aka Texas Tuxedo, a combination of blue jeans and a denim jacket, is considered by some to 
be a fashion statement and by others to be a fashion faux pas. I suspect this collection of pieces for incomplete 
clarinets, played in pairs, may be equally polarizing. It contains many musical faux pas including parallel fifths, 
acoustical beating, and an outright rejection of traditional clarinet tone ideals. These pieces are a continuation of 
my life-long obsession with playing the clarinet in ways it was never intended to be played as well as a reflection of 
my cheapness in trying to get as many sound worlds as possible with the clarinets I already have. My performance 
today is the latest composition in this open ended series.	

Julia Anne Cordani: animarum, v1		
“animarum, v1” is a sonic backdrop of St. Teresa of Avila’s THE INTERIOR CASTLE, a series of mystical reflections 
that visualizes the human soul as a house with seven rooms. “animarum, v1” provides introductory material to an 
eventual larger work, and reimagines medieval Christian mysticism in a modern digital age via live processed 
voice alongside looping projection.	

Natalia Gomez Merlano and Boris Acosta Jaramillo: Soft Voltage	
Soft Voltage is an improvised exploration of texture and resonance, creating a sonic conversation that reflects our 
fundamental need to connect and respond. It transitions between intimate moments and expansive soundscapes, 
blending familiar elements with abstract concepts. Created spontaneously and influenced by the space and 
emotional flow of the performance, it invites listeners into a quiet, transitional space where song, noise, and 
silence intersect. Not a fixed composition, but rather a living sound experience, Soft Voltage evolves naturally and 
gradually fades away with each moment.	
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                Our Presenters and Performers	 	 	

Rose Sun	
Rose is a researcher in music technology specializing in computational and cognitive musicology. She is 
interested in how AI models can augment human artistic agency and elicit affective responses. Part of her 
research focuses on how people perceive AI-generated music, and how expectation, bias, and context shape 
whether listeners judge something as “authentically human” or “machine-like.”	

Sergey Kasich	
Sergey is an experimental sound and media researcher, producer, artist and curator. Currently a PHD student in 
computer music.	

Cory Smythe	
Pianist Cory Smythe has worked closely with pioneering artists in new, improvisatory, and classical music, 
including multi-instrumentalist-composer Tyshawn Sorey, violinist Hilary Hahn, and transdisciplinary 
composers from Anthony Braxton to Zosha Di Castri. His own “perplexingly perfect” (The Wire) music “dissolves 
the lines between composition and improvisation with rigor” (Chicago Reader). He has received commissions 
from Present Music, the Banff Centre for the Arts, the Trondheim Jazz Orchestra, the Wiener Festwochen, and the 
International Contemporary Ensemble, of which he is a longtime member. Smythe’s recent albums on the 
Pyroclastic label have been made with the support of The Shifting Foundation. He received a Grammy award for 
his work with Ms. Hahn and a 2022 Herb Alpert Award in music.	

Sivan Silver-Swartz 	
I make experimental music through notated composition, performance, and installation. Some things I often 
think about when making music include counterpoint, tuning, memory, and the transmission and aesthetics of 
notation. The political limitations of art and the necessity to engage in organizing outside of the artistic sphere 
are deeply held beliefs that inform my music-making. I am also a devoted student of the 11-course lute and its 
French Baroque repertoire. I am currently a Ph.D. student in composition at UC San Diego.	

Carlos Rosas 	
Carlos Felipe Rosas is a Mexican interdisciplinary artist working across oboe performance, composition, and 
photography. He began musical studies at age five under Boris Glouzman, later earning a Cum Laude master’s 
from Amsterdam Conservatory under Ernest Rombout and baroque oboe as secondary instrument with Alfredo 
Bernardini. As an oboist, Carlos is part of Mexico’s National Symphony Orchestra and ensembles worldwide, 
specializing in both contemporary repertoire and historical performance where he has performed along 
CEPROMUSIC, IMPULS, Le concert de la Loge and Symphonie Atlantique. His career spans stages across the 
world, including Mexico City Palacio de Bellas artes, Amsterdam’s Concertgebouw and Vienna’s Musikverein.	
Parallel to music, Carlos’ photography practice embraces contemplation of time and chance. His images prioritize 
"fortunate errors" and unplanned moments, serving as visual research for his doctoral work at UC San Diego. 
There, he investigates the paradox between photography’s frozen time and music’s temporal flow, translating 
images into compositions. Carlos identifies as a sonic investigator, crafting works where photography and oboe 
performance dialogue through crafted imperfections and temporal elasticity. His creative philosophy centers on 
chosen solitude, whether walking with a camera or transforming photographic accidents into scores.	

Lyra Montoya	
Lyra is a woodwinds specialist, composer and performer. Her work explores the intersections of identity and 
positionality through mixes of music notation and improvisation, and how performance practice and musical 
concept reflect the priorities of the performance event.	

Hayley Qin	
Hayley Qin is a composer and improviser based in Boston, whose work spans performing arts, folk and world 
music, jazz, poetry, and multimedia. Her music takes roots in contemporary social issues like narrative and 
gender justice, environmental advocacy, psychiatry and community wellbeing as well as traditional cultures such 
as East Asian and African music and literature. Hayley is the co-founder of Purple Interdisciplinary Ensemble 
where musicians, dancers, writers, and scientists collaborate through improvisation workshops and diverse 
projects. Hayley has created community performances and worked at multiple community and cultural 
organizations such as Boston Public Libraries, Boston Public Schools, Boston Chinatown Neighborhood. She is 
the recipient of multiple awards from the City of Boston Mayor’s Office of Arts and Culture, Big Ears Festival, and 
New England Conservatory's Community Performances and Partnerships Program. Currently Hayley is pursuing 
a PhD in Integrated Composition, Improvisation, and Technology at UC Irvine.	
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Reed Wixon	
The music of Reed Wixson (they/he) is a curiosity-fueled exploration of the sonic potential inherent in objects 
and environments. Employing technology, improvisation, field recordings, and found objects, they construct 
evocative and immersive pieces that are often informed by the sounds and processes of the natural world. Their 
music challenges the listener to attend deeply to sonic detail, and to find interest and beauty in sounds that are 
often otherwise overlooked. Their work has been presented internationally at conferences and festivals including 
SEAMUS, New Music Gathering, Reembodied Sound, and NIME. They are currently pursuing a Ph.D. in Integrated 
Composition, Improvisation, and Technology (ICIT) at UC Irvine.	

Henryk Golden	
Henryk Golden (1999, Warsaw) is a composer, who focuses on the nature of objects in art (i.e. material) and how 
to expose them in new ways to the audience, how to humorize and more importantly how to humanize them. He 
works intensely with classical and jazz musicians, dancers, video artists and art scientists. He is currently 
working on a DMA at the University of Southern California with a DAAD scholarship. Previously he attended the 
one-year course at the institute of Sonology in the Hague with Richard Barrett. He completed his master studies 
in composition with Richard Ayres and Maya Verlaak at the Conservatorium van Amsterdam. He completed his 
Bachelor studies at the Royal Conservatory of the Hague under the tutelage of Diderik Wagenaar and Peter 
Adriaansz. He studied at the Royal Birmingham Conservatory with Andrew Hamilton, Ed Bennett and Howard 
Skempton. In 2025 his "Light and Finicky" was performed at Carnegie Hall. In 2024 his work “Sprechen Sie 
Musik?” was selected to be performed at MATA in NYC. Also, in 2024 he was the technical at the Creative Music 
Intensive at Arts, Letters and Numbers and had works performed by the Bergamot Quartet, as well as Payton 
MacDonald. He participated in masterclasses conducted by Salvatore Sciarrino, Johannes Maria Staud, George 
Lewis, Yann Robin, Jennifer Walshe, Brigitta Muntendorf, Francesco Filidei among others, as well as travelling to 
Los Angeles in the fall of 2022 for an exchange at USC with Ted Hearne. In the summer of 2021, he was awarded a 
bursary to complete the collaborative composition course at the Dartington Summer School with Christopher 
Fox, Juliet Fraser, Larry Goves and House of Bedlam. 2020 he was selected to partake in the Roma New Music 
workshop with the mdi ensemble. 2019 he participated in the young composers meeting in Apeldoorn, 
Netherlands and in the ISA composition workshop in Mü rzzuschlag, Austria with Yann Robin and Ensemble 
Fractales. His works are internationally performed with recent performances in the Newman Recital Hall, Los 
Angeles; Wigmore Hall, London, UK by Naomi Sullivan and Luke Newby; Amare, Den Haag by the Residentie 
Orkest and Nicholas Collon and in the Philharmonie de Paris, France by Ensemble Multilaté rale and Léo 
Warynski. He also performs his own pieces through the use of voice and tuba, as well as performing in the 
Amsterdam Names Ensemble led by Koen Nutters. At USC, along composition, he studies tuba with Doug 
Tornquist and Jazz composition with Vince Mendoza. He studied tuba and jazz with Jon Sass in Vienna, Austria.	

Sofia Leal	
Sofia Leal is a double-bassist who explores the instrument as a space for gender visibility and innovation and 
champions music by women and Latinx composers. She also enjoys experimentation with technology in double 
bass performance. Sofia holds both a Bachelor’s and Master’s degree from the University of  Texas Rio Grande 
Valley, focusing on double bass performance. 	

Lorraine Gregorio de Oliveira
Lorraine Oliveira [you can call me lola] is a Brazilian pianist specializing in extended techniques and prepared 
piano. She holds a Master’s degree from the State University of São Paulo, where her research focused on 
extended techniques for solo piano in the works of Brazilian composers [great music, you should check].	
She has performed in numerous festivals, masterclasses, and events across Brazil, including Plurisons (2024), the 
International Contemporary Piano Meeting (2024), the Performus Festival (2022 and 2023), and the 4th Cycle of 
Music in Motion: Sound Projections (2024). She is currently pursuing her D.M.A. at the University of California, 
San Diego [I also love cats, making new friends, and invite you to be fully present in this event].	

Ana Luisa Díaz de Cossío	
I am a performer-composer whose work traverses the space between social structures, individuality, spontaneity, 
and explores resonance in physical as well as cultural space. Through extreme extended techniques, I challenge 
conventional instrument playing, exploring the possibilities and limits of sounds within an instrument. My music 
is informed by political, social, and cultural awareness of the systems constituting our societies. I have 
participated in Manifesté -IRCAM (FR), Darmstadt Summer Course (DE), OneBeat Taiwan (TW), Experimental 
Institute at Antenna Cloud Farm (USA), Ensemble Evolution (USA), Karp Kamina Residency (Togo), 
ANMA+NordPlus Music Forum (EE), Dark Music Days (IS), Time for Music (FI), ActinArt (DK) among others. I 
hold degrees from Universidad Autó noma de Baja California, Boston Conservatory at Berklee, Listahá skoli 
Íslands and I am enrolled at the University of California-San Diego.



Emily Barger	
Soprano, poet, and composer Emily Barger is recognized for her dynamic, captivating sound and her dedication 
to emotional expression through voice. She has sung nationally and in Europe as a vibrantly enthusiastic force 
behind the performance and creation of New Music. Devoted to the interpretation and creation of contemporary 
music, Emily has performed as Echo in All Wounds Bleed, Psyche’s Sister in new chamber opera The Golden Ass, 
Polly Peachum in The Threepenny Opera, the voice in Babbitt’s Philomel, the soprano soloist in Orff’s Carmina 
Burana and has sang as Clémence in L’amour de Loin and Anne Trulove in The Rake’s Progress. Beyond staged 
works, Emily embraces the chance to sing in chamber, electronic, and in improvisational music settings, 
exploring the endless possibilities of vocal timbre and expression.	

Leanna Keith	
A flutist, artist, improviser, and composer, Leanna Keith (she/they) delights in creating sound experiences that 
make audiences laugh, cry, and say: “I didn’t know the flute could do that!” Their works focus on timbre-shifting, 
the mixed-race experience, queer theory, and the breaking of genre boundaries. Her newest album, an entirely 
improvised ethno-jazz quartet titled No Bullshit, will be released in 2026 on Strange Moon Records.  Leanna is 
obsessed with conduction, butoh, taiko drumming, circus arts, and the limitless capacity of humanism in sound 
creation. She is dedicated to playing music by living composers, and advocates for the usage of music as social 
activism. 	

Grace Talaski	
Grace Talaski is a clarinetist, improviser, and composer originally from Caro, Michigan. Her creative practice 
focuses on exploring the vast sonic possibilities that the clarinet has to offer, especially through experimentation 
with multiphonics, partially assembled clarinets, and psychoacoustic effects. Grace received a Bachelor of Arts 
degree in Music Performance and Chemistry from Albion College and her Master of Music degree from Southern 
Illinois University, Carbondale.	

Julia Anne Cordani	
Contemporary vocal trailblazer Julia Anne Cordani “creates an intense crossfire” in the artistic world (Frank 
Housh). Passionate about the performance of contemporary repertoire, Julia has premiered the roles of The Bird 
Spirit in Jessie Downs’ The Second Sight (2021) and The Spirit in The Golden Ass (2024), and brought to life 
Peter Maxwell Davies’ The Medium (2025). Her debut album of art song for middle voice, ubi caritas, is set to 
release in 2026. Fascinated by provacative stories and their power to encourage empathy, she gravitates towards 
experimental sonic portraits of marginalized women, and her work explores themes of death, religion, 
mysticism, and subjugation.	

Natalia Gomez Merlano	
She is a musician, vocalist, and creator with a focus on experimental music, global folk traditions, improvisation, 
and electronic devices. She earned her M.A. in Contemporary Music - Singing from the Staatliche Hochschule fü r 
Musik und Darstellende Kunst in Stuttgart, Germany, after completing her undergraduate studies at the 
Universidad Distrital Francisco José  de Caldas in Bogotá , Colombia. Currently, she is pursuing a Doctorate in 
Music Arts at the University of California, San Diego. Since 2009, she has premiered numerous works, 
commissioned new pieces, and engaged in collaborative projects. Notable works include her 2021 album 
*Resonancias Entrelazadas*, the 2022 project *CINCO*, and the 2024 album “Unrestricted Lanes” with Duo 
Lingua (Natalia Merlano and David Aguila). 	

Boris Acosta Jaramillo	
Boris Acosta-Jaramillo is a Colombian pianist, improvisor, and researcher based in San Diego, California. 
Currently a PhD candidate in Integrative Studies at the University of California San Diego and a PATH Fellow, he 
focuses on modes of interaction in improvised music, with a particular emphasis on instrumental multivocality 
and its connections to cultural identities and histories. Boris holds degrees from Berklee College of Music and 
Queens College, where he studied under jazz greats such as Danilo Pérez, George Garzone and Joanne Brackeen. 
He has performed at renowned events like the Blue Note Jazz Festival and Shanghai Jazz Festival and has 
collaborated with acclaimed artists, including Dick Oatts, Terell Stafford, Annie Chen, and Chinese producer Yang 
Haisong. His highly anticipated new album, Echoes of Origin, scheduled for release in February 2026, highlights 
his distinctive voice in contemporary jazz.	
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