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Jonny Stallings Cárdenas PhD Concert: 
Opera Sketches and Improvisations

October 17, 2025 – 7 p.m.
Experimental Theater, CPMC, UC San Diego

Interludes 1A-1D (2024) Jonny Stallings Cárdenas (1992-)

Stage Change

Sketches from The Art of Something Halfway Like Flying (2025)        Music by Jonny            
                                                                                                     Stallings Cárdenas,  

       Libretto by Natalie Soper (1993-)
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Interludes 1A-1D (2024)   

Interludes 1A-1D is a set of minimally composed pieces to be interspersed within a set of 
improvised music. Each interlude in 1A-1D fits one page of music and is to be interpreted by any 
instrumentation (as a sort of lead sheet). Jonny composed these pieces for an improvised set with a 
quartet (keyboard/synth, violin, double bass, and drums) at Solarc Brewery in Los Angeles on Oct. 
13, 2024. Tonight’s performance features an ensemble made up of long-time collaborators and 
friends based in Los Angeles and San Diego, configured as a sextet (piano/synth, violin, alto sax/
flute, trombone, bass, and drums) with improvised choreography by Jessica Hemingway. This 
special performance is made possible through generous contributions from the Improviser’s 
Initiative at UCSD. Jonny has plans to develop the Interludes series over the next decade as a 
longer term project exploring minimally notated composition in relation to long form 
improvisation. 

Sketches from The Art of Something Halfway Like Flying (2025): Overture and ACT 1 (BLUE)

Synopsis: 	

T.A.O.S.H.L.F. (The Art of Something Halfway Like Flying) follows a Seamstress who is trapped 
in a looping system of receiving boxes containing the shredded fragments of broken hearts. 
She must sew them back together, at which point they take on the forms of birds and fly away. 
Assisted by two ghosts (the Twins), the Seamstress begrudgingly sees to the isolated work 
while waiting for an escape. But, when she’s presented with the seemingly impossible task of 
mending the heart of Medea—the Greek tragic figure—the Seamstress begins to face her own 
brokenness. 	

Overture: 	

[Twins] (spoken, as a Greek chorus)	
The men of Jason hold their oars to block out the sun, & grab at the golden fleece. There - an 
arrow. Straight through Medea's heart, dripping with fate. 	
Medea - a woman crawling through endless water - never afraid.	
Tossed her brother into the deep. Sink, sink.	
Welcome to Corinth, where Jason alone will cross the threshold of fantasy.	
Velvet cheek of dahlia turned to sand. 	
Painting tears into the floor, Medea is a Rock. a Sea. a Storm coming. 	
Her children come in from their morning run. Take cover House of Jason - there is no House. 
All that is done. 	
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T.A.O.S.H.L.F. Overture (cont.):
[Seamstress]	
It rains all the time here, and there are men incessantly climbing on trees.	

Improvisational Interlude	

ACT 1 (BLUE):	
[Seamstress]	
My friends..paint me into clay at 6 A.M. - the world is waking taking fruits; topple at the 
market…the world is waking - I topple into bed.	

-a  type of alarm/bell is heard and the twins help slide a large red box onto the stage-	

[Twins]	
Her Work; a red box arrives daily, on this porch. Somewhere between the color of a tomato 
and a day old rose… always tied with gold velvet and a kiss that will pinch your finger.	

[Seamstress]	
No! My hands are tied. my heart is soft. my eyes are heavy and searching the skies. I will not 
open this box of mine.	

[Twins]	
Your work is waiting. arise, arise.	

-opening the box, out comes a Heart made of ragged & shredded fabric.	
After rejecting the project, the Seamstress moves about her “house” slowly while the Heart does a 
dance to interlude music.-	

[Seamstress]	
Inside a heart - inflamed, red HOT. Post apocalyptic…only 9 A.M.	
Sawtooth pieces heart won’t mend.	

-Time passing/crickets, the lighting changes to sun down-	

[Twins]	
Your work is waiting. Sit down, sit down.	

[Seamstress]	
Take the box back.	

[Twins]	
We’ll tell you a story	
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T.A.O.S.H.L.F. ACT 1 (BLUE) (cont.):

[Seamstress]
Take the box back.

[Twins]
A story divine.

[Seamstress]
Take the box back or I’ll throw it outside.

[Seamstress]

Sell me a story. a book. frosting words. 
I sit watching the sky;
counting three to five birds.

I’m done sewing heart songs - times gone underground. 
Sleep all day, eyes wide open.
Dream through 
Dream in
Dream; PRESS-weave-pull through:
nightmares of love songs.

A boat is coming 
On the first of May.

-Scene ends with the Seamstress in a position of despair, and the twins holding the box/heart 
towards her.-
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Performers/Cast:

Interludes 1A-1D (2024)

Jonny Stallings Cárdenas                                                Piano/Yamaha DX7 IID
Logan Hone                                                                     Alto Sax/Flute
Myra Hinrichs                                                                 Violin
Peter Sloan                                                                      Trombone
Joseph Davancens                                                           Upright Bass
Jesse Quebbeman-Turley                                                Drums
Jessica Hemingway                                                         Dancer

The Art of Something Halfway Like Flying (2025)

Mariana Flores Bucio                                                      Seamstress
Emily Barger                                                                   Twin 1
Julia Anne Cordani                                                          Twin 2
Jessica Hemingway                                                         Heart*/Dancer
Miguel Zazueta                                                               Stage Director

Lyra Montoya                                                                  Flute
Carlos Coronado                                                              Oboe
Grace Talaski                                                                   Clarinet
Logan Hone                                                                     Alto Sax
Peter Sloan                                                                      Trombone
Jonathan Piper                                                                 Tuba
Jesse Quebbeman-Turley                                                Drums
Myra Hinrichs                                                                 Violin 1
Amir Nasseri                                                                   Violin 2
Peter Ko                                                                          Cello
Joseph Davancens                                                           Bass
Jonny Stallings Cárdenas                                                Conductor

*Costume by Rachel Thomander
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JONNY STALLINGS CÁRDENAS

Jonny is a composer, improviser, pianist, and producer who works in a variety of mediums and styles 
between jazz, avant-garde classical, cumbia, experimental pop, and film score. Focusing his research 
on the intersection of creative music and opera with his mentor Anthony Davis, Jonny aims to 
complete his PhD in Composition at UC San Diego in Spring 2026. Jonny’s recent output as a 
performer-composer include sharing the stage with an ensemble of improvisers curated by King Britt 
and Tyshawn Sorey at the 2025 Sons d’Hiver Festival in Paris, accompanying Stones Throw Records 
recording artist Eddie Chacon at the 2025 Levitt Pavilion Concert Series in Los Angeles, lecturing at 
the Columbia University Composers Forum, and co-releasing a new album with his frequent 
collaborator, Kiki LaPomme (Natalie Soper), in May: Old Quarters (2025) by Pigimichi.

NATALIE SOPER

Natalie is a multimedia visual artist, writer, performer and creative director. Often working under the 
pseudonym Kiki LaPomme, recent clients of her work and collaboration include: EAST ROOM, 
Future is Color Studios, MCASD, New Harmony Contemporary Gallery, Southill Residences, and 
the Scary Sugar Art Collective, currently in publication at Actual Source.

MARIANA FLORES BUCIO           

Mariana is a singer and actress who specializes in Contemporary Music and Mexican traditional 
Musics. She has participated in masterclasses, workshops and festivals in Mexico, USA, Perú, Costa 
Rica, Hungary, Austria and Germany with remarkable artists, like Meredith Monk, Ellen Fisher, Mary 
Mackenzie, George Lewis, Alejandra Sandoval, and Lourdes Ambriz. Mariana is co-director of the 
vocal ensemble “Radical Ensamble” in Tijuana, Mexico.

EMILY BARGER

Soprano, poet, and composer Emily Barger has sung nationally and in Italy as a vibrantly enthusiastic 
force behind the performance and creation of New Music. Emily is currently writing the libretto and 
music for her new chamber rock opera (dolly and the disappearing dream rock) and frequently 
connects her poetry in her compositions. Her poems are published under pseudonym eda bee in 
several art magazines and in the collective Because You Are Not Alone.
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JULIA ANNE CORDANI

Described as “a clear, sparkling force” by Buffalo Rising and “a dazzling and sweeping delight” by 
Cleveland Classical, Julia is an adventurous vocal artist from Lewiston, New York. An accomplished 
soloist, she has performed locally and nationally with the Women of Vivaldi, Ensemble Signal, Slee 
Sinfonietta, the Cleveland Syndicate for the New Arts, HEX Vocal Ensemble, Project [BLANK], and 
The Resonance Collective LA.

MIGUEL ZAZUETA

Miguel is a singer specializing in contemporary music and opera. Born in Tijuana, Mexico, he has 
collaborated with artists like Wilfrido Terrazas, Carmina Escobar, Yuval Sharon, and Meredith Monk, 
as well as groups like the LA Phil New Music group, Orquesta de Baja California, Teatro en el 
Incendio, Meredith Monk & Ensemble, Project Blank and the Institute of ItaloAmerican International 
Cooperation. One of his main projects is “Radical Ensamble,” a Baja California based vocal 
ensemble specializing in new music repertoire.                                                  

JESSICA HEMINGWAY

As a professional artist, Jessica has also worked in theater, dance, and film and holds a BFA from the 
California Institute of the Arts. She currently works and resides in Los Angeles, creating both solo 
and collaborative performances with musicians, dancers, and filmmakers. She is the outreach 
coordinator for the California State Summer School for the Arts and is on faculty in its theater 
program during the summer as well.

LOGAN HONE

Best known for his “feel good” saxophone and charismatic flutistry, multi-instrumentalist Logan 
Hone performs original music throughout Los Angeles with his Feeling Fireworks and Serene 
Melodies bands. Logan also tours with Stones Throw Records recording artists John Carroll Kirby 
and Eddie Chacon, and has made appearances on records by Fievel Is Glauque, Pearl & the Oysters, 
Gabriel Da Rosa, Father John Misty, Brijean, and Lana Del Rey. He directs the Community Band at 
Art in the Park in Highland Park, LA. 



8

 

UC San Diego | School of Arts and Humanities | Music

JESSE QUEBBEMAN-TURLEY

Jesse is a Los Angeles based artist who is responsible for coining the term Westcoast Medieval 
Ambient. Their extensive work as a session drummer includes recording with artists Cherry Glazerr, 
Eyvind Kang & Jessika Kenney, Buck Meek, Meernaa, The Army The Navy, and Jerry Paper. Jesse’s 
debut full-length, Hosana: the Messe de Nostre Dame makes extensive use of what they call 
“rhythmic harmony,” creating a sense of infinite sonic combinations of cycling, hypnotic sounds.

JOSEPH DAVANCENS

Joseph is a Los Angeles-based composer and double bassist. He holds a DMA in Algorithmic 
Composition from UC Santa Cruz. 

MYRA HINRICHS

Based in Los Angeles, Myra is a member of Chartreuse, a string trio devoted to performing the music 
of living composers from around the world. Myra has appeared with many other ensembles including 
the Arkansas Symphony, dal niente, 3+1 Quartet, Mucca Pazza, mocrep, the Morton Feldman 
Chamber Players, the Madison Symphony, and a.pe.ri.od.ic. 

PETER SLOAN

Peter Sloan is a musician, writer, and activist. As a musician he is interested in statistics, systems, 
places, and histories. He also writes about and does what he can to participate in the climate justice 
movement.

LYRA MONTOYA

Lyra is a woodwinds specialist, composer and performer. Her work explores the intersections of 
identity and positionality through mixes of Music notation and improvisation, and how performance 
practice and musical concept reflect the priorities of the performance event.
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CARLOS CORONADO

Carlos is an experienced oboist, Assistant Principal oboe/cor anglais in Mexico's National Symphony 
Orchestra, and a Doctoral student for music performance at UC San Diego, with a demonstrated 
history of working in the music industry. Sound in pictures.

GRACE TALASKI

Grace is a clarinetist and composer who specializes in twentieth and twenty-first century clarinet 
repertoire, especially pieces involving electronics and extended techniques. She enjoys free 
improvisation and creating clarinet-based sound worlds with electronics.

JONATHAN PIPER

Jonathan’s solo work as a tubist and jug blower revolves around the combination of tuba and 
electronics. He employs elements of drone, doom, noise, free jazz, and more, supported by extended 
techniques including circular breathing, multiphonics, and the use of non-traditional mouthpieces. He 
plays in the duos with Michelle Lou (go by land) and Meghann Welsh (Codex Confiteor), whose 
debut album, Syncope, was released on Stay Strange Records.

AMIR NASSERI

Amir Norouz Nasseri is a composer and violinist who has collaborated with orchestras like the 
Annapolis Symphony Orchestra and the Parsian Chamber Orchestra, as well as ensembles such as 
Balance Campaign, Tehran Baroque Music Atelier, and red fish blue fish. Recently, they served as a 
fellow at the Roshan Institute of Persian Studies, focusing on Khorasani Maqam music.               

PETER KO

Peter Ko is a San Diego based cellist, whose projects have taken him across the USA, Mexico, 
Canada, and Europe. His performances include concerts with the Ojai Festival, Darmstädter 
Ferienkurse, the Next Festival of Emerging Artists, Neofonía Festival de Música Nueva Ensenada, 
ChatterABQ, and CNMAT@Berkeley. Peter currently serves as principal cellist for the La Jolla 
Symphony and Chorus.
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THANK YOU

I wanted to especially thank and dedicate this concert to my number one supporter, collaborator, and 
creative inspiration throughout this whole PhD journey—my wife, Natalie Soper—and to our two 
lovely children who spent their early years living in our small, wooden, 60s apartment unit on the 
edge of campus. So many memories and friendships were made during this time and I’m eternally 
grateful for those connections. Thank you to the grad and faculty community at UCSD music—so 
much creativity and exploration happens here. I’m especially thankful for the continual mentorship 
and support from the likes of Anthony Davis, King Britt, Mark Dresser, Steph Richards, and many 
more. I’m grateful for the Improviser’s Initiative making it possible to share the stage with LA-based 
friends with whom I have meaningful connections and ongoing collaborations. I truly appreciate the 
production staff who’ve made this and many other concerts during my time here possible. I’m 
grateful for the friends, colleagues, and communities I’ve connected with between San Diego and Los 
Angeles. I’m grateful for Erwin Hines and Future is Color for providing a space to create and connect 
with the local San Diego community during the early days of Jazz at FIC. Thank you to all the lovely 
people at Waldorf of San Diego for providing a vibrant and nurturing community for our kids and 
family. I’m grateful to my parents for their endless support, insight, and example of hard work as 
professors of Spanish literature. I want to also thank my in-laws for continually supporting us 
throughout our grad family life. Lastly, thanks to everyone who made it out tonight! It’s extremely 
meaningful for me to have these opportunities to share music and connect with you. Thank you.  

Audience members are reminded to please silence all phones and noise-
generating devices before the performance. As a matter of courtesy and

copyright law, no unauthorized recording or photography is allowed in the hall.
UC San Diego is a non-smoking campus.
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