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Conrad Prebys Concert Hall 

blister (2025) * Emily Barger (1998) 

Machanicable (2025) * Daniel Cui (1998) 

Slang (1994) Libby Larsen (1950) 

Intermission 

there it is (2025) *

with James Koo - Percussion 

Ana Diaz de Cossio (1993) 

...études in progress... (2025) * Pauline Ng 

Made Into Ghosts Again*(2025) Janet Sit (1981) 

* World premieres
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blister (2025) – Emily Barger 

blister is a moment in the chamber-rock-opera dolly and the disappearing dream  
rock, set in a world where the sun’s touch has become forbidden due to atmospheric  
ozone depletion. Dolly, a young girl sheltered from the dangerous rays, reaches for a  
sliver of sunlight. Drawn in, she defies what she’s been taught, only to be badly  
burned when she first feels warmth. 

Machanicable (2025) – Daniel Cui 

The society I grew up in places a strong emphasis on following rules, sacrificing 
oneself for the greater good, and becoming useful to a larger ensemble or company. 
This mindset is instilled from the earliest stages of education. In many ways, it 
shapes people into dispensable mechanical parts, replaceable without a moment’s 
hesitation. Many of my close friends now work in companies that uphold these 
values. While they often feel suffocated by such environments, they also find it 
difficult to leave, as this way of thinking has been embedded in them since 
childhood. 
This piece is inspired by this social phenomenon, by the experiences of my friends, 
and by aspects of their working lives. Musically, I aim to reflect different states of 
their daily reality: the hectic pace of busy offices, the feeling of moving like a 
machine under strict instructions, the pressure of impossible demands, the 
frustration and self-absorption that follow, and the quiet act of holding everything 
in before taking a breath and returning to work once again. 
At its core, this piece is both an acknowledgment and an expression of admiration 
for all the workers who endure these conditions. Their efforts should never be taken 
for granted. I composed this piece with the perhaps unrealistic hope for greater self-
realization and self-worth, so that people may feel human again and find fulfillment 
not only in professional success, but also in the intrinsic value of their own 
existence. 

UC San Diego | School of Arts and Humanities | Music 

music.ucsd.edu | Box Office: 858.534.3448 



Slang (1994) – Libby Larsen 

"Slang is a one-movement work in three sections. Its title refers to the use of both 
jazz and boogie slang and twentieth-century ‘new music’ slang throughout the 
composition. I got the idea for Slang while I was working on a ballet for the Ohio 
Ballet. I was thinking about our American culture with its vast array of musical 
languages. I'm fascinated by the idea that just as we have developed slang in our 
speaking language, we have also developed a lexicon of musical slang. This 
composition explores the idea, asking the performers to freely change performance 
styles as the musical language dictates." Libby Larsen’s Slang is a dynamic 
exploration of rhythm and genre, merging the vibrant energy of jazz with the 
relaxed groove of boogie and contemporary classical elements. The piece journeys 
through a rich tapestry of rhythmic textures, eventually exploding into a rock 
concert. In this conclusion, the piano drives a grooving bassline, adding a 
compelling edge to the work’s energetic climax. Slang captures Larsen’s innovative 
spirit and her ability to blend diverse musical influences into a cohesive and 
exciting composition. 

there it is (2025) – Ana Diaz de Cossio 

Inspired by Jayne Cortez’s poem “There It Is.” The instrumentation functions as 
voice and vessel for fragmented, dissonant, lyrical, and suffocated. Each line of 
music embodies a different psychological state evoked from apathy. 

...études in progress... (2025) – Pauline Ng 

Études, usually referring to the musical exercises for enhancing technical 
proficiency, have their roots in the Latin words “studium” (n. = eagerness, 
dedication) and “studere” (v. = to be diligent) and imply that the performer 
approaches these pieces with curiosity and a commitment to diligent practice.  
The short musical segments you will hear are developing études written for two 
non-equal-tempered instruments. Following a year of composing études for solo 
violin, I am currently exploring étude writing in the form of duets and small 
ensembles and expanding the instrumentation beyond string instruments. For each 
étude, I also leave space for improvisation, and performers are invited to adapt 
certain passages toward their personal technical goals or musical preferences. 
Ultimately, my goals for étude compositions are that performers find them 
idiomatic to their instruments, while also being mindfully engaging to learn and 
perform.  
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Made Into Ghosts Again (2025) – Janet Sit 

The phrase “made into ghosts” comes from a sentence in an article “Decolonization 
is not a metaphor,” written by Eve Tuck and K.W. Yang.[1] This piece grew from my 
embodied responses upon reading this article and from my lived experiences where 
one is made to feel partly or fully invisible as an individual or as part of a 
community. There is an ongoing and lingering friction, tension, schism between 
what one perceives and how one perceives themselves being perceived, even when 
the individuals or circumstances that instigate such invisible-ness are no longer 
present/immediate in various forms. There is so much one would like to say, to 
respond to, but the silences and residues of silences hang in the air.  

[1] Eve Tuck and K.W. Yang, "Decolonization is not a metaphor," Decolonization: 
Indigeneity, Education & Society Vol 1., No. 1, 2012, pp. 1-40.

music.ucsd.edu | Box Office: 858.534.3448 



Vinola Trio 

Vinola Trio was founded in 2021 by American 
violinist Laurel Gagnon, Taiwanese clarinetist 
Li-Jie Yu, and Chinese pianist Ruoyang Xiang. 
Initially inspired and supported by the 
Verdehr Trio Commission Project at the IU 
Jacobs School of Music, the ensemble focuses 
primarily on repertoire written during the 
20th century and beyond, exploring diverse 
musical styles.  

The trio received grand prize at the 2025 Plowman Chamber Music Competition 
and won prizes at both the MTNA National Chamber Music Competition and The 
American Prize. The group has performed at institutions including Boston 
Conservatory, Indiana University, and Truman State University, and has completed 
multiple residencies at the Avaloch Farm Music Institute. Actively involved in 
chamber music education, the ensemble has led masterclasses at Boston 
Conservatory, Truman State University. Upcoming season engagements include 
performances at the Odyssey Chamber Music Series, Dame Myra Hess Memorial 
Concerts in Chicago, and a residency at the University of California San Diego.  

After preparing an all-female composer program in 2023 and studying an overview 
of Asian-born composers in 2024, both at the Avaloch Farm Music Institute 
residency program, the trio has continued to expand and diversify the repertoire 
through a budding collaboration with Chinese composer Daniel Cui; recently, they 
premiered Muddleheaded in Indiana and unspoken/heard in New Hampshire. 

Passionate about impacting local communities, the ensemble collaborates regularly 
with community organizations to present events at local libraries, retirement 
homes, and churches, maintaining close relationships with community spaces. Most 
recently, the ensemble worked with Bloomington Indiana’s “Bridges MAYO” 
organization to present an afternoon recital and talk before teaching a public 
masterclass for MAYO student ensembles.  

Yu is currently finishing her doctoral degree at the Indiana University Jacobs School 
of Music under the tutelage of Eli Eban, supported by the prestigious Government 
Scholarship to Study Abroad from the Ministry of Education in Taiwan. Xiang 
currently holds the position of Coordinator of Collaborative Piano at Truman State 
University, having recently completed her Doctor of Music degree in 2023 at the 
Jacobs School under the tutelage of Menahem Pressler. A recent graduate of the Yale 
School of Music, Gagnon is currently based in New York City and is a fellow of 
Carnegie Hall’s Ensemble Connect program for the 2025–2027 seasons. 

music.ucsd.edu | Box Office: 858.534.3448 



James Koo 

James Koo is an award-winning percussionist who 
has dedicated much of his artistry to the study of 
ritualistic practices, pulling from his roots in 
traditional Chinese percussion and engagement with 
the contemporary repertoire of the 20th-21st 
century. Recent appearances include the Monday 
Evening Concerts (Los Angeles, CA), 2024 Tromp 
Concours (Eindhoven, Netherlands), soundON 
Festival (San Diego, CA),  performances with San 
Diego New Music (NOISE Ensemble), Percussion 
group Red Fish Blue Fish,  Sandbox Percussion and 
Project Blank San Diego. He is a frequent collaborator 
with Chinese dance theorist and choreographer Dr. 
Fang Fei Miao, their project “No Other” was 
premiered in Ann Arbor Michigan and toured in Lyon 
France for a week. He is the 2023 concerto 
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competition winner at the University of Michigan and won the Eugene Bossart 
Prize performing the Chen Yi Percussion Concerto with the University Symphony.  
In the same year, he presented elements of his clinic     | Gǔ Yùe at the Percussive 
Arts Society International Convention as part of their World Artist lineup. In 2022, 
his recording of "Trans" by Lei Liang (2013) was featured and awarded in the Black 
Swamp Multi Percussion Showcase. Similarly in 2021, his recording of "Dialectal 
Percussions", also by Lei Liang (1994), was awarded at the Chicago International 
Music Festival for Best Work by an Asian Composer. In 2022, he performed "All 
Rise" with Wynton Marsalis and The Jazz at Lincoln Centre Orchestra. In 2021, he 
appeared with Ensemble Intercontemporain performing "Le Espaces Acoustiques" 
by Gerard Grisey. Additionally, he has performed and worked with Silk Road 
Ensemble member and Grammy award-winning artist, Kaoru Watanabe. Upcoming 
engagements will include a European tour with Red Fish Blue Fish in November 
2025, as well as reprisals of his ongoing dance and ritual collaboration with Dr. 
Miao in 2025 and 2026.

Born and raised in Hong Kong, James holds a B.M from the Boston Conservatory, an 
M.M and Graduate Certificate in World Performance Studies from the University of 
Michigan and is currently pursuing a Doctor in Musical Arts at the University of 
California San Diego.
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Audience members are reminded to please silence all phones and noise- 

generating devices before the performance. As a matter of courtesy and 

copyright law, no unauthorized recording or photography is allowed in the hall. 

UC San Diego is a non-smoking campus. 

Visit music.ucsd.edu to learn about more events!
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