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Honors Recital

June 10th, 2025 - 5 p.m.
Conrad Prebys Concert Hall

Rebecca Clarke (1886-1979)

Shy One Text by William Butler Yeats (1865-1939)
Cloths of Heaven Text by William Butler Yeats (1865-1939)
June Twilight Text by John Masefield (1878-1967)

Claude Debussy (1862-1918)

Chevaux de bois Text by Paul Verlaine (1844-1896)

En sourdine Text by Paul Verlaine (1844-1896)

Green Text by Paul Verlaine (1844-1896)

Deh vieni non tardar from Le nozze di Figaro Wolfgang Amadeus Mozart (1756-1791)
Intermission

Tradimento! Barbara Strozzi (1619-1677)

Fanny Mendelssohn (1805-1847)

Mayenlied Text by Joseph von Eichendorff (1788-1857)
Schwanenlied Text by Heinrich Heine (1797-1856)
Bergeslust Text by Joseph von Eichendorff (1788-1857)
Tornami a vagheggiar from Alcina George Frideric Handel (1685-1759)
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Emma Parrottisa graduating senior in the UC San Diego Department of Music. She has

studied Vocal Performance for the past four years under the tutelage of distinguished professor
Susan Narucki and several of her DMA candidates, along with the coaching of accomplished
pianist and vocal coach Kyle Adam Blair. This collage of music includes pieces she has sung for
years and others that are new to her this year. This program reflects her journey here in this
department through different styles and eras of music as well as the different eras of her
personal and musical growth.

The program begins with a set of art songs from British composer Rebecca Clarke. Her work
was not particularly popular in her lifetime, but she has since been recognized for her
compositional skill and artistry. The pieces are sweet and evocative, waxing both romantic and
nostalgic in mood. The second set features art songs by influential French composer Claude
Debussy. Sometimes regarded as the first Impressionist composer, he paints sweeping
landscapes and toys with atonality. The final set is comprised of German lieder from Fanny
Mendelssohn, a German composer of the early Romantic era. Her work has gained traction in
recent years as historical analysis revealed several of her brother Felix’s published works were
actually composed by her. Her pieces in this set span from playful to somber, reflecting a
juxtaposition of life and death. All three sets feature poetry deeply rooted in nature imagery,
reflecting Emma’s passion for exploring and communicating the endlessly intertwined nature of
humanity with the Earth.

The program also includes an early music piece from Barbara Strozzi, an Italian composer of
the Baroque period renowned for her prolific secular compositions. She often used texts
containing hints at underlying issues of gender and patriarchy. The selected piece is a playful
examination of the human emotions of love and hope, and hints at a feminist point of view.

The two arias of the program are from influential Classical composer Wolfgang Amadeus Mozart
and renowned Baroque composer George Frideric Handel. Both arias are passionate
confessions of love with a comedic twist. The character Susanna from Mozart’s 1786 opera Le
nozze di Figaro is a witty servant expressing her love for her fiancé in the midst of an elaborate
plot, while the sorceress Morgana from Handel’'s 1735 opera Alcina declares her undying
devotion to a knight she does not realize to be a maiden in disguise.

Emma would like to give thanks to her family for supporting her in many ways throughout her
undergraduate career and without whom this accomplishment would not be possible.
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