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Das Buch der hingenden Giirten (1909)
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Unterm Schutz von dichten Blittergriinden
Hain in diesen Paradiesen

Als Neuling trat ich ein in dein Gehege

Da meine Lippen reglos sind und brennen
Saget mir auf welchem Pfade

Jedem Werke bin ich fiirder tot

Angst und Hoffen wechselnd sich beklemmen
Wenn ich heut nicht deinen Leib beriihre
Streng 1st uns das Glick und spride

Das schine Beet betracht ich mir im Harren
Als wir hinter dem bebliimten Tore

Wenn sich bei heilger Ruh in tiefen Matten
Du lehnest wider eine Silberweide

Sprich nicht mehr von dem Laub

Wir bevolkerten die abend-diistern Lauben

With Dr. Kyle Adam Blair, piano

Intermission

The Nightingale (1976)
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The Letters of a Portuguese Nun (2002) Tomiko Kohjiba (1952-)
. B TWAZES
. E5I2k

. —hdigEoFHwTT

With James Koo, percussion
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Examining what we do at the landmarks of our lives, in the face of loss, grief, and pain,
emerging/changed is a love letter to transformation.

Tania Leon's Te and Fro (1990) sets the scene of a garden—a place of ritualistic metamorphosis,
reminding us that the seasons themselves invite us to embrace constant fluidity. A call to
synchronize ourselves to the natural cycles of the world, it encourages us to reflect on indigenous
knowledge of the earth and its organic ebb and flow.

This program is centered around Arnold Schoenberg’s Das Buch der hiingenden Girten (1909), a
monument in the atonal song literature that takes performer and listener on a journey through the
suffering of scorned love by way of a murky and violent garden walk. This garden is transformed:
walled in and disconnected from the outside world, it navigates amongst decay, death, and a thorny
world that rejects the notion of positivistic change. The journey is exhaustive, at times even frenetic
and obsessive, and at its final statement, the performer exits the garden into a desolate and
unfamiliar landscape.

A voice filling this desert, The Nightingale (1976) by Vivian Fine reflects on the freedom of the
natural world through the eyes of a bird that can freely navigate it. Migrating to distant lands and
guided by instinct, this commentary is further refracted through the words of a woman who longs
for such liberation but dualistically sees merit in traditional life. Migrating between the deciduous
forests of Europe and the northern African reaches of the Sahara desert, the nightingale experiences
two drastically different versions of a world where its song carries an ancient feminine weight.

Finally, Tomiko Kohjiba's The Letters of a Portuguese Nun (2002) returns us to the pain of a lost
love embittered by abandonment, and asks us the question: what happens when someone refuses the
opportunity to emerge, changed? Poetry by Nozomi Hayashi takes the 17th century letters of Sister
Marianna, a cloistered Portuguese nun, to French military commander and former lover Marquis
Chamilly, and uses them as fodder by which to traverse the cycle of grief through visceral
memories, extreme anger, and resigned acceptance.

Life offers us many chances to transform ourselves, often triggered by painful experiences and
complicated by conflicting emotions. Such experiences lead us to a fork in the road, giving us the
choice to move forward through learning and be rewarded for its strife, or to remain in the past and
face the consequences of our refusal to grow. As this program wanders through love and loss,
freedom and captivity, and the natural flux of the world around us, it invites the performer and
listener to ruminate on their own chances at change—seized or deserted—and the ever-present
invitation towards emerging stronger.
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2 iﬂ Julia Anne Cordani, voice

Contemporary vocal trailblazer Julia Anne Cordani “creates
an intense crossfire” in the artistic world (Frank Housh, The
Arts in Real Life). Described as “a clear, sparkling force" by
Buffalo Rising and “a dazzling and sweeping delight” by
Cleveland Classical, Julia is an adventurous vocal artist from
Lewiston, New York,

Passionate about the performance of contemporary
repertoire alongside standard works, Julia has appeared in
Buffalo as Alice in Alice in Wonderland and the Mad Hatter
(2016), Belinda in Dido and Aeneas (2017), Papagena in Die
Zauberfléte (2018), Anne Truelove in The Rake's Progress
(2020}, and Spirit in The Golden Ass (2024). With Sotto
Voce, she premiered the role of Bird Spirit in

Jessie Downs' The Second Sight (2021) and sang The Queen of The Night in Die Zauberfidte

(2024) and Suor Genovieffa in Suor Angelica (2024) in modern stage-screen adaptations of both
stories. With Buffalo Opera Unlimited, Julia has sung Oscar in Un ballo in maschera (2022) and

Lucy in The Telephone (2023). With kallisti at UC San Diego, Julia recently sung Hera in

Christopher Cerrone's All Wounds Bleed (2025) and titular subject of Peter Maxwell Davies' The
Medium (2025).

An accomplished soloist, she has performed locally and nationally with the Women of Vivaldi,
Ensemble Signal, Slee Sinfonietta, the Cleveland Syndicate for the New Arts, Vox Lusciniae, HEX
Vocal Ensemble, Project [ELANK], and The Resonance Collective LA. In addition to her
performance pursuits, Julia founded and serves as Executive Director for Buffalo-based choral
collective INCIPIO. She holds two bachelor’s degrees and a master's degree from the University at
Buffalo in voice performance, a bachelor's degree from the University at Buffalo in linguistics, and is
currently pursuing a doctorate in contemporary voice performance at the University of California
San Diego, studying under award-winning soprano Susan Narucki.
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Kyle Adam Blair, piano

Dr. Kyle Adam Blair is a San Diego-based pianist, vocal
coach, and contemporary music specialist. Captivated by
dissonance, complexity, and lyricism, he is frequently drawn
to works from the American art music repertory, and fo
collaborations with composers.

A well-traveled performer, he has shared the stage with
Bang-On-A-Can All-Stars, the Mark Morris Dance Group,
and members of Eighth Blackbird. Blair received acclaim for
his performance of Carlos Chavez's Piano Concertfo with the
La Jolla Symphony in 2022 His solo piano debut album
Palm Sunday is available on New World Records, and he
has performed or produced for releases from Bridge
Records, Edgetone Records, and more.

Blair's curiosities regarding song and theatre spark frequent collaborations with actors, singers, and
dancers. For nearly a decade he has worked closely with Grammy-winning soprano Susan Narucki
and the kallisti vocal ensemble as the repetiteur and vocal coach for numerous contemporary
operatic projects, including Lei Liang's Inheritance, Christopher Cerrone’s All Wound Bleed, Tom
Johnson's The Four-Note Opera, and Stephen Lewis's Noon At Dusk.

Blair is currently a Lecturer and the Staff Pianist for the UC San Diego Department of Music. He
also holds an appointment as a Lecturer and Vocal Coach for the UC San Diego Department of
Theatre & Dance, where he has performed in, music directed, conducted, and/or composed music
for 11 fully-realized productions since 2013. Blair received his Doctor of Musical Arts degree in
Contemporary Music Performance from the University of California, San Diego in 2018 under the

mentorship of Aleck Karis.
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James Koo, percussion

James Koo is an award-winning percussionist who has
dedicated much of his artistry to the study of ritualistic
practices, pulling from his roots in traditional Chinese
percussion and engagement with the contemporary
repertoire of the 20th-21st century. Recent appearances
include the Monday Evening Concerts (Los Angeles, CA),
2024 Tromp Concours (Eindhoven, Netherlands),
soundON Festival (San Diego, CA), performances with
San Diego New Music (NOISE Ensemble), Percussion
group Red Fish Blue Fish, Sandbox Percussion and
Project Blank San Diego. He is a frequent collaborator with
Chinese dance theorist and choreographer Dr. Fang Fei
Miao, their project “No Other” was premiered in Ann Arbor
Michigan and toured in Lyon France for a week. He is the
2023 concerto competition winner at the University of
Michigan and won the Eugene Bossart Prize performing
the Chen Yi Percussion Concerto with the University
Symphony.

In the same year, he presented elements of his clinic % | Gl Yle at the Percussive Arts Society
International Convention as part of their World Artist lineup. In 2022 his recording of Trans - Lei
Liang (2013) was featured and awarded in the Black Swamp Multi Percussion Showcase. Similarly
in 2021 his recording of Dialectal Percussions - Lei Liang (1994) was also awarded at the Chicago
International Music Festival for Best Work by an Asian Composer. In 2022 he performed All Rise
with Wynton Marsalis and The Jazz At Lincoln Centre Orchestra. In 2021 he appeared with
Ensemble Intercontemporain performing Le Espaces Acoustiques - Gerard Grisey. Additionally, he
has performed and worked with Silk Road Ensemble member and Grammy award-winning artist,
Kaoru Watanabe.

Born and raised in Hong Kong, James holds a B.M at the Boston Conservatory a M.M, and
Graduate Certificate in World Performance Studies at the University of Michigan and is currently
pursuing a Doctor in Musical Arts at the University of California San Diego.

Audience members are reminded to please silence all phones and noise-
generating devices before the performance. As a matter of courtesy and
copyright law, no unauthorized recording or photography is allowed in the hall.
UC San Diego is a non-smoking campus.
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