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This recital is a program of world premieres of self-composed works. It is the culmination of
several intense months of experimentation and creative activity.

Canadian Tuxedo, pieces for double incomplete clarinets

The Canadian Tuxedo, aka Texas Tuxedo, a combination of blue jeans and a denim jacket, is
considered by some to be a fashion statement and by others to be a fashion faux pas. I suspect
this collection of pieces for incomplete clarinets, played in pairs, may be equally polarizing. It
contains many musical faux pas including parallel fifths, acoustical beating, and an outright
rejection of traditional clarinet tone ideals. These pieces are a continuation of my life-long
obsession with playing the clarinet in ways it was never intended to be played as well as a
reflection of my cheapness in trying to get as many sound worlds as possible with the
clarinets I already have.

Soliloquy for bass clarinet with vocalizations

[ have not encountered much clarinet repertoire that extensively uses singing while playing,
and the pieces that do are often written for a lower, male vocal range. For Soliloquy, I wanted
to write a piece that was suitable for my own voice. Here the voice plays a dominant role and
the bass clarinet largely acts as a vocal filter while occasionally aggressively asserting itself.
The piece also plays with female vocal stereotypes by featuring the upper register, vocal fry,
and hysterical yelling.

Despondency for contrabass clarinet

Conceived at a time where I was losing hope for the future, Despondency is pure cathartic
self-expression. Limited musical materials are obsessively repeated and gradually intensify
into a climax of uncontained noise, which gradually loses steam, transforming into a dying
whimper.

Piece for Players and Page Turner

This piece was inspired by my one and only experience in the role of a page turner. It struck
me that a page turner has great responsibility but no agency. This piece flips traditional
performance dynamics, transforming the page turner from a subservient, background figure
into a role of dominance. Intended to be adaptable to any public domain repertoire, this piece
allows the page turner to take control of the performance, putting the players at the mercy of
the page turner’s whims.
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GRACE TALASKI

Grace Talaski is a clarinetist and composer originally from Caro, Michigan. Grace specializes
in twentieth and twenty-first century clarinet repertoire, especially pieces involving
electronics and extended techniques. She enjoys free improvisation and creating clarinet-
based sound worlds with electronics. Grace also composes music for solo clarinet that focuses
on exploring the vast sonic possibilities that the clarinet has to offer, especially through
experimentation with multiphonics and partially assembled clarinets. Grace received a
Bachelor of Arts degree in Music Performance and Chemistry from Albion College in Albion,
Michigan in 2017. Grace received a Master of Music in Performance from Southern Illinois
University, Carbondale in 2021. She is currently pursuing a D.M.A. in Contemporary
Performance at UC San Diego.

ROBBIE BUI

Robbie Bui is a cellist grounded by an additional background in composition, holding degrees
from New England Conservatory and University of California San Diego. Specializing in new
music interpretation, he has been dedicated dozens of pieces as a soloist and chamber
musician, and is recognized in ensembles such as East Coast Contemporary Ensemble,
Palimpsest Ensemble, and Alinéa.

Beyond cello, he’s a reliable pianist, good violinist, and not-so-good flutist. Beyond the stage,
he works as the Patron Services and Office Manager of La Jolla Symphony and Chorus, and as
a freelance portrait/event photographer. And beyond work, he learns languages, tailors
clothes, cuts hair, and can make really good coffee.

ANITA CHANDAVARKAR

Flutist (improviser, interpreter and composer) Anita Chandavarkar has collaborated with
Ensemble Dal Niente, members of Yarn/Wire, ALEA III, Callithumpian Consort, and Brooklyn
Raga Massive, and has worked alongside such luminaries as Tony Arnold, Raven Chacon, John
Adams, and Henry Threadgill. She also plays bansuri bamboo flute in the Hindustani classical
tradition, and studies with Lyon Leifer, disciple of Pandit Devendra Murdeshwar. Anita
earned an MM in flute performance from the New England Conservatory of Music, studying
with Fenwick Smith and Paula Robison. She also holds a BM in Flute Performance, having
studied with Walfrid Kujala, and a BA in Spanish Literature from Northwestern University.
Anita is currently a DMA student at UC San Diego, studying with Wilfrido Terrazas.
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MYRA HINRICHS

Myra Hinrichs (violin) is currently enrolled at the University of California San Diego in the
doctoral program studying with Erik Carlson. Before San Diego, she lived and worked in
Chicago after graduating from the Oberlin College and Conservatory and the Civic Orchestra
training program. In performance, she is a member of Chartreuse, a string trio devoted to
performing the music of living composers from around the world. This year Chartreuse
collaborated on new pieces with composers Pablo Chin and Bergrin Sncebjornsdéttir. Myra
appears with many other ensembles including Missing Piece, 3+1 Quartet, Mucca Pazza, the
Morton Feldman Chamber Players, and a.pe.ri.od.ic.

Audience members are reminded to please silence all phones and noise-
generating devices before the performance. As a matter of courtesy and
copyright law, no unauthorized recording or photography is allowed in the hall.
UC San Diego is a non-smoking campus.
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