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Music for Two Voices 

 Henry Purcell Lost is my quiet 
Not all my torments 
My dearest, my fairest 
Ye Gentle Spirits  

Elegy on the Death of Queen Mary 

Kirsten Ashley Wiest, Soprano 
Susan Narucki, Soprano 
Kyle Adam Blair, Piano 

From "Two Walking"  (1993) Pascal Dusapin 

I. How many little wings
II. Kiss my lips 
IV. A scene in singing

INTERMISSION 

Nauðar Níu  (The Nine Needs) (2025)* Jeffrey Holmes 

I. Vind kala á isa
II. Þhurs
III. Þhursadröttinn! Íss, íss, íss
IV. Hagala wiju bi g(aize)
V. Ǒss
VI. Van Þik Fiū kandi
VII. Ik, Ak, Uk.  Ris þū ī veg undiR
VIII. Nauð
IX. Suli alda hvar, Tyr. 

Susan Narucki and Kirsten Ashley Wiest, sopranos 

*World premiere
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Program Note 

Tonight's concert is an ongoing exploration of music written for two sopranos voices, 
juxtaposing music from different historical periods and in a wide array of compositional 
languages, including music of British composer Henry Purcell (1659-1695) and duets for 
solo voices by French composer Pascal Dusapin.  The featured piece on the program is 
Jeffrey Holmes'  Nauðar Níu, for two soprano and percussion, in its world premiere.   

NauðaR Níu [The Nine Needs] is a highly virtuosic work for 2 sopranos, based on a text 
compiled, translated, and interpreted by the composer from a variety of ancient 
anonymous Runic carvings and inscriptions (ca. 5th through 12th century) in both the 
Proto-Germanic and Old Norse languages. There are nine separate sections that together 
create one linear thread, made up of three types or categories of text: one type that depicts 
ice, snow, and hail references; another type that states three Runes in magical 
incantations…one of Giants, one of Gods, and one of Corpses; and a third type that 
features ancient magical spells that both invoke the “Nine Needs”…a particular magical 
charm. 

NauðaR Níu [The Nine Needs] depicts an icy landscape wherein Runic magic is enacted 
through ritualized Runic chanting using Væla (“wailing”), Ljóð (“howling”), and Galdr 
(“chanting”). The vocalists play a variety of small percussion instruments comprised of 
small objects made of natural materials that these Runic inscriptions were once carved 
upon. These instruments also act as a sort of fantastical recipe of ingredients needed for 
magical creations: wood, stone, skin, iron, bone, etc. 

There are many references to ancient ritual: modal melodies; microtonal intonations of 
both overtone and equal temperament based tunings; complex polyrhythms, polymeters, 
and polyforms; and harmonies and motivic melodic construction based on the composer's 
“flat octave” language. 

NauðaR Níu [The Nine Needs] is a dramatic, elemental, and transcendent journey from the 
past to the future, from reality to fantasy, from logic to magic, and from this world to 
another 

Composer Bio 

Jeffrey Holmes (b. 1971) composes post-spectral, teleological music incorporating 
elements of mysticism and lyrical expression. His creative inspiration is rooted in primitive 
myths, transcendent legends, and dramatic elemental landscapes in their primal and 
violent natural states. As a traditionalist, he composes music for acoustic orchestral 
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instruments, using standard notational methods; as a formalist, he works within a complex 
and unique non-octave diatonic, chromatic, and microtonal language; as a 
transcendentalist, he combines the inherent abstraction of sound with a greater meaning 
and possibility of interpretation through the use of lyricism and overt expression. 

He has been commissioned and performed by the Los Angeles Philharmonic, the Royal 
Scottish National Orchestra, Carnegie Hall, Darmstadt Ferienkurs für Neue Musik, the 
Talea Ensemble, International Contemporary Ensemble (ICE), the JACK Quartet, Thierry 
Pécou and Ensemble Variances, Guitar Foundation of America, PARTCH Ensemble, Duo 
Interconnections,and from soloists including Susan Narucki, Kirsten Ashley Wiest, Kristian 
Nyquist, Michael Kudirka, Nicholas Isherwood, Jason Hardink, and Pierre Bibault. Holmes’ 
music is published by Composers Edition (London, UK), Doberman-Yppan/Les 
Productions d’OZ (Quebec, Canada),and Edition Svitzer (Copenhagen, Denmark), and 
released on MicroFest Records,Centaur Records, Ablaze Records, and Sono Luminus. 

Artist Bios  

Susan Narucki 

American soprano Susan Narucki has forged a unique path; her dedication to the music of 
our time has led to critically acclaimed performances with musicians of the first rank and 
close collaborations with generations of composers.  As a performer, she has appeared as 
a soloist with the Cleveland Orchestra, the Los Angeles Philharmonic, Netherlands Opera, 
San Francisco Symphony and numerous appearances at Carnegie Hall.  Her long-standing 
relationship with the ASKO/Schoenberg Ensemble led to iconic recordings and 
performances of works of Louis Andriessen and Claude Vivier. Her extensive discography 
includes award-winning recordings, including a 2019 Grammy Nomination for Best 
Classical Vocal Recording for The Edge of Silence: Vocal Music of Kurtág (AVIE).    

Since joining the faculty of UC San Diego, she has commissioned and produced several 
distinctive chamber opera projects with the support of Creative Capital, the MAP Fund for 
the Performing Arts, and the National Endowment for the Arts.  Susan Narucki serves as 
Distinguished Professor of Music at the University of California at San Diego.    
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Award-winning coloratura soprano, Kirsten Ashley Wiest, is firmly committed to the 
continuous evolution of classical vocal music. Her “extraordinary performance 
virtuosity” (Sequenza 21) and “bright, dazzling vocal technique” (San Diego Story) have 
captivated composers worldwide, resulting in over 80 world premiere performances and 
premiere recordings including works by Veronika Krausas (CA/US), James Erber (UK), 
Gérard Pape (FR), Jeffrey Holmes (US), and Grawemeyer Award-winner Lei Liang (CN/US). 

Kirsten has sung with the Los Angeles Philharmonic, San Diego Symphony, Bang on a Can 
All-Stars, Grammy-winning Partch ensemble, Hear Now Festival of New Music, wild Up 
new music collective, and La Jolla Symphony and Chorus, among many others. She has 
performed at venues including Walt Disney Concert Hall (CA), REDCAT (CA), Aratani Japan 
America Theater (CA), Théâtre Le Palace (FR), Autonomous University of Baja California 
(MX), and the Moore Theater (WA).  Kirsten holds a DMA in Contemporary Music 
Performance from UC San Diego and an MFA from California Institute of the Arts.  

Kyle Adam Blair, pianist Lyricism, intricacy, and dissonance characterize the musical 
interests of pianist Kyle Adam Blair. A contemporary music specialist, his major pianistic 
focuses include the performance of new works in collaboration with composers, and the 
performance of works from the American art music repertory of the twentieth and twenty-
first centuries, particularly music of Elliott Carter, Aaron Copland, George Crumb, and 
Stuart Saunders Smith. 

His solo piano debut album Palm Sunday can be heard on New World Records, and he has 
performed and produced for releases from Bridge Records, Edgetone Records, and more. 

Blair coaches the undergraduate piano studio at the University of California San Diego. He 
also concurrently holds appointments at UC San Diego as the Staff Pianist/Accompanist 
for the Department of Music, and as a Lecturer/Vocal Coach for the Department of Theatre 
& Dance. He received his Doctor of Musical Arts degree in Contemporary Music 
Performance from UC San Diego in 2018 under the mentorship of Aleck Karis. 

Concert supported in part by the Illuminating Music Initiative.  With special thanks to 
Steven Schick, Distinguished Professor of Music and James Koo.   
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Audience members are reminded to please silence all phones and 
noise-generating devices before the performance. As a matter of 

courtesy and copyright law, no unauthorized recording or 
photography is allowed in the hall.

UC San Diego is a non-smoking campus.


