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PROGRAM 

Decimas (March 2025)  Mariana Flores Bucio (1994) 

Arenita azul        Son de Artesa,  
 Unknown Composer 

El coco        Son Jarocho, 
 Unknown Composer 

La bruja        Son Jarocho, 
 Lyrics by Alfa Tao (1976) 

La Martiniana         Son Istmeño, 
 Lyrics by Andrés Henestrosa (1906-2008) 

Un poco más (1961)        Bolero, 
 Álvaro Carillo (1919-1969) 

Amanecí otra vez (1964)        Ranchera, 
 José Alfredo Jiménez (1926-1973) 

Corrido de J. Refugio Flores Mejía “Profe Cuco”        Experimental Corrido, 
 Mariana Flores Bucio (1994) 

La noche y tu  (1966)   Huapango Mariachi moderno 
  Rubén Fuentes (1926-2022) 
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PROGRAM NOTES  
MEXPERIMENTAL: Reimagining roots, identity and singing is a project that emerges from my 
journey at UC San Diego. It is an exploration of the ongoing question: "Who am I?" and an 
expression of my personal identity under constant discovery and transformation. 

Born in Mexico, I identify as Mexican. Yet, being part of a country as vast and culturally 
diverse as Mexico makes understanding Mexicanness—or Mexican identity—a complex 
journey. Chavela Vargas, a Costa Rican-born singer once said, "Los mexicanos nacemos donde 
nos da la chingada gana" ("Mexicans are born wherever the hell they please"). This phrase 
resonates deeply, as it expresses how flexible, adaptable, and intentional identity is. I believe 
Mexican identity is something learned, chosen, and shared, not necessarily in this order, and 
is an ongoing concept in transformation. 

Since childhood, I have sung Mexican traditional music shaped by the nationalism that 
influenced Mexico during my grandfather's youth, a repertoire deeply rooted in my family 
tradition. This repertoire has profoundly contributed to shaping my musical taste and 
practice.  Through the years, I have been exposed to a wide range of musics, from Latin 
genres, pop, rock, jazz, and electronic music among different genres, through mass media and 
my borderline context (Tijuana and Ensenada), together with classical music and 
experimental music through educational contexts. 

Inspired by the creative UC San Diego Music Department Community, and as a deep personal 
response, born from reflecting on what resonates most with my identity, I started developing 
what I called Experimental Mexican Traditional Music, or MEXPERIMENTAL. This project seeks 
to explore traditional musics from different cultures of Mexico by bringing experimental 
musical idioms to dialog with them. What fascinates me most is pushing the boundaries of 
how Mexican traditional music is experienced and performed. 

For this concert, I chose to perform experimental arrangements of a selection of my favorite 
songs from diverse Mexican cultures: Son de Artesa, Son Jarocho, Son Istmeño, Bolero, 
Ranchera, and Modern Mariachi. In addition to these, I ventured into composition by creating 
an experimental corrido inspired by the life of my grandfather, Cuco, and writing an 
introductory décimas, a traditional poetic form. 

The arrangements for this concert emerged from a year-long creative journey, shaped 
through musical workshops with my collaborators. While I, Mariana Flores, provided the 
structure and initial musical ideas to explore each song, the final arrangements are the result 
of a collective creative process, with a significant amount of improvisation, reflecting the 
unique contributions of everyone involved. I’m deeply grateful for their creativity and 
dedication, which brought these pieces truly to life. 
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NOTAS DEL PROGRAMA   
MEXPERIMENTAL: Reimaginando raíces, identidad y canto, es un proyecto que surge de mi 
trayectoria en UC San Diego. Es una exploración de la pregunta constante: "¿Quién soy?" y 
una expresión de mi identidad personal, siempre en constante descubrimiento y 
transformación. 

Nací en México y me identifico como mexicana. Sin embargo, formar parte de un país tan 
extenso y culturalmente diverso como México hace que comprender la mexicanidad —o la 
identidad mexicana— sea un viaje complejo. Chavela Vargas, una cantante nacida en Costa 
Rica, dijo una vez: "Los mexicanos nacemos donde nos da la chingada gana". Esta frase resuena 
profundamente en mí, ya que expresa la flexibilidad, adaptabilidad e intencionalidad de la 
identidad. Creo que la identidad mexicana se aprende, se elige y se comparte, no 
necesariamente en ese orden, y es un concepto en constante transformación. 

Desde mi infancia, he cantado música tradicional mexicana marcada por el nacionalismo que 
influyó a México durante la juventud de mi abuelo, un repertorio profundamente arraigado 
en mi tradición familiar. Este repertorio ha contribuido de manera significativa a moldear mi 
gusto y práctica musical. A lo largo de los años, he estado expuesta a una amplia variedad de 
músicas, desde géneros latinos, pop, rock, jazz y música electrónica —a través de los medios 
masivos y mi contexto fronterizo (Tijuana y Ensenada)— hasta música clásica y experimental 
en entornos educativos. 

Inspirada por la comunidad creativa del Departamento de Música de UC San Diego y como 
una respuesta profundamente personal nacida de la reflexión sobre lo que resuena más con 
mi identidad, comencé a desarrollar lo que llamé Experimental Mexican Traditional Music, o 
MEXPERIMENTAL. Este proyecto busca explorar músicas tradicionales de diferentes culturas 
de México al ponerlas en diálogo con los lenguajes musicales experimentales. Lo que más me 
emociona es expandir las fronteras de cómo se experimenta y se interpreta la música 
tradicional mexicana. 

Para este concierto, decidí interpretar arreglos experimentales de una selección de mis 
canciones favoritas de diversas culturas mexicanas: Son de Artesa, Son Jarocho, Son Istmeño, 
Bolero, Ranchera y Modern Mariachi. Además, me aventuré a la composición al crear un 
corrido experimental inspirado en la vida de mi abuelo, Cuco, y al escribir una introducción en 
décimas (forma poética tradicional). 

Los arreglos de este concierto surgieron de un proceso creativo de un año, a través de talleres 
musicales con mis colaboradores. Aunque yo, Mariana Flores, propuse la estructura y las 
ideas musicales para explorar cada canción, los arreglos finales son el resultado de un 
proceso creativo colectivo, con gran espacio para la improvisación, reflejando las 
contribuciones únicas de todos los involucrados. Estoy profundamente agradecida por la 
creatividad y la dedicación de mis colaboradores, quienes hicieron que estas piezas cobraran 
vida de una manera auténtica y significativa. 
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CREDITS  
I would like to express my heartfelt gratitude to all those who contributed to the 
realization of this project. 

Mentors: 
Susan Narucki, Committee Chair and Production advisor. 
Wilfrido Terrazas, Music and Performance advisor. 
Amy Cimini, Research advisor.  
Victoria Petrovich, Set, Lighting, and Visuals advisor. 

Musicians: 
Mariana Flores Bucio (voice)  
Wilfrido Terrazas (flute) 
Natalia Arroyo (violin and jarana) 
Myra Hinrichs (violin) 
David Aguila (trumpet) 
Edwin Montes (guitar)  
Andrew Crapitto (counter bass) 
Camilo Zamudio (percussions) 
Kosuke Matsuda (percussions) 
Natalia Merlano Gómez (electronics) 

Creative Team, and Production: 
Maricela Alaniz (Set design) 
Jessica Flores (Lighting design) 
Alfa Tao (La Bruja, lyrics) 
Mariana Flores Bucio (Video design) 
Miguel Zazueta (Video mapping)  
Jeremy Olson (Theatrical Production Specialist, and audio) 
Jessica Flores (Production manager)  
Raíces Bordadas by Josefa Reyes Nicolas (Mariana’s dress design) 

Acknowledgments, Family and Support: 
I am deeply thankful to the Department of Music, the performance area, and the 
Friends of International Center Fellowship for their generous support, without 
which this concert would not have been possible. 

My sincerest thanks to my mentors, whose guidance and openness brought this 
project to life. I am also appreciative of my collaborators for their interest, trust, 
unwavering commitment, and the extraordinary gift of their talents and creativity. 

I am truly grateful to my beloved family for always standing by my side. Most 
especially, to my husband, Miguel Zazueta, for being my partner in crime on every 
adventure, both in music and in life. And to my daughter, Eleonor—you are my 
source of inspiration and encouragement at every step of the journey. 
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Mariana Flores Bucio 

Mexican singer and actress specializing in Contemporary Music and Mexican Vernacular 
Musics, with a strong interest in opera, vocal ensemble, and chamber music.  

She has collaborated with renowned artists such as 
Susan Narucki, Steven Schick, Wilfrido Terrazas, 
and Carmina Escobar, and with artistic groups 
including Orquesta de Baja California, Pendulo Cero 
and Project [Blank]. Her musical journey has taken 
her to masterclasses, workshops and festivals 
across Mexico, the USA, Peru, Costa Rica, Hungary, 
Germany, and Austria, working with distinguished 
artists like Meredith Monk, Lourdes Ambriz, George 
Lewis and Beat Furrer. Mariana has performed 
leading roles in classical and contemporary operas, 
premiered new works, and appeared on major 
stages such as Mexico City’s Zócalo Capitalino, 
broadcast nationally. She has also acted in 
contemporary theatre productions and produced 
her acclaimed Vernacular Music show, Morena del 
Alma. She holds a bachelor’s degree in music from 
the Autonomous University of Baja California and an 
MFA in Performance from UC San Diego. Currently, 

she is co-director of the vocal ensemble Radical Ensamble in Tijuana and an advanced 
candidate for a DMA in Performance at UC San Diego under the tutelage of Susan Narucki. 

Audience members are reminded to please silence all phones and noise- 
generating devices before the performance. As a matter of courtesy and 

copyright law, no unauthorized recording or photography is allowed in the hall. 
UC San Diego is a non-smoking campus. 
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