UC San Diego | School of Arts and Humanities | Music

Wednesdays @ 7 Presents...

Susan Narucki, soprano, & Donald Berman, piano

Light in Deepest Darkness

Celebrating 2025 International Women's Month

Wednesday, March 5th, 2025 at 7:00 pm
Conrad Prebys Concert Hall

Primevere (1935) Claire Delbos
(1906-1959)

Le long de mes genoux

J'ai peur d'étre laide

Mais je suis belle d'étre aiméee
Je suis née a I'amour

Dans ma robe a bouquets bleus

Melisande (The Intelligence of Flowers) (2025%) Marti Epstein
(b. 1959 -)

PAUSE
The Piano at the Palace Beautiful (2019) Marti Epstein
(b. 1959 -)

Donald Berman, piano

PAUSE
L'alphabet (2023) Georgina Derbez
(b. 1968 -)
Dickinson Songs (2023-24) Georgina Derbez
(b. 1968 -)

Las ruedas de las aves (821)
Hay mucha quietude (822)
Un dolor es mas claro en primavera

*World Premiere
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PROGRAM NOTES

Tonight's concert celebrates the music of three distinctive composers: Claire Delbos (France) Georgina Derbez
(Mexico) and Marti Epstein (USA). Each offers a unique perspective in their approach to writing for voice and piano,
and each takes this traditional musical form into unexpected directions.

Claire Delbos has been known primarily as an excellent violinist and as the first wife of composer Olivier
Messaien; her work as a composer is increasingly coming to the fore. Primavere , her first published work is a set of five
short songs with poetry by the well-known poet Cécile Sauvage, ( Delbos' mother). With transparent textures and
unexpected harmonic and rhythmic elements, the songs burst forth with increasing joyousness, speaking to the
unfolding of young love.

Melisande (The Intelligence of Flowers) is written by the distinguished American composer Marti Epstein. An extended
work in several sections, the composer has used texts of Maurice Maeterlinck, as a source. Epstein states, “ I have always
wondered about Melisande and her backstory- who she really is...(instead of a blank slate that all the men in the play
and the opera imprint themselves onto). So I decided to take texts from both Maeterlinck plays- Pelleas and Barbe
Bleue as well as text from his botanical treatise, The Intelligence of Flowers. | mixed and matched and mashed them all
together to create a story that gives Melisande something of a comprehensible story and inner life...” Melisande (The
Intelligence of Flowers) was commissioned by Susan Narucki in 2024.

Marti Epstein composed The Piano at the Palace Beautiful for Donald Berman in 2020. It is a response to Little Women, by
Louisa May Alcott. In a central scene, the shyest of four sisters, Beth March, is offered the chance to play the piano at
the home of her neighbor, Old Mr. Laurence. In Epstein’s imagination Beth has a deep, heartfelt love of the tactile
sensation of touching the keys and the resulting sound that pours out. Epstein takes a Methodist Hymn, Fortitude. as
scaffolding around which layered sonorities emerge. Epstein imagines what Mr. Laurence might have heard, not only
what Beth played, but how his memory may have filtered and altered the sound.

Mexican composer Georgina Derbez is represented by several works; L'alphabet is taken from Belgian poet Albert
Giraud's cycle Pierrot Lunaire and one of many not included in Schoenberg's iconic cycle. In L'alphabet the protagonist
refers to an old-fashioned hornbook of childhood, with whimsical letters in other-worldly shapes. Derbez' setting
places us squarely in a fantastical world, with its intense lyricism, extended vocal techniques and dazzling array of
vocal and instrumental timbres and colors.

The three Dickinson Songs, set to Spanish translations of Dickinson's late poetry by the renowned Mexican scholar J.
C. Calvillo, Derbez' illuminates the poet's all-consuming faith in life itself, alongside her quiet ecstasy. Derbez'
writing for both the voice and piano explores extremes of expression through music that is passionate, gestural and
uncompromising.

Susan Narucki and Donald Berman have been collaborative partners for over thirty years. As a duo they have made
several critically acclaimed recordings including songs of Charles Ives: The Light that is Felt (New World), Songs
of Aaron Jay Kernis (Koch), This Island (songs by Bauer, Bosmans, Fuerison and others) (AVIE) and The Edge of
Silence: Music of Gyorgy Kurtag (AVIE), which was nominated for 2019 Grammy Award in the category Best Classical
Vocal Recording.

For complete biographies of the artists please see the full program.
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BIOS

Susan Narucki

American soprano Susan Narucki has forged a unique path; her dedication to the music of our time has led to
critically acclaimed performances with musicians of the first rank and close collaborations with generations of
composers. As a performer, she has appeared as a soloist with the Cleveland Orchestra, the Los Angeles
Philharmonic, Netherlands Opera, San Francisco Symphony and numerous appearances at Carnegie Hall. Her
long-standing relationship with the ASKO/Schoenberg Ensemble led to iconic recordings and performances of
works of Louis Andriessen and Claude Vivier. Her extensive discography includes award-winning recordings,
including a 2019 Grammy Nomination for Best Classical Vocal Recording for The Edge of Silence: Vocal Music of
Kurtag (AVIE).

Since joining the faculty of UC San Diego, she has commissioned and produced several distinctive chamber
opera projects with the support of Creative Capital, the MAP Fund for the Performing Arts, and the National
Endowment for the Arts. Susan's recent projects explore the relationship of music to multi-disciplinary art forms.
She curated the exhibit Approaching Kurtag for the Art Around Books gallery and contributed an essay to
Nocturne (2024), an artist's broadside published by Brighton Press. Highlights of the coming season, include
performances and recording of Kurtag's Kafka Fragments with renowned new music violinist Curtis Macomber
for AVIE, and commissioned works by Marti Epstein, Jeffrey Holmes and Georgina Derbez.

Susan Narucki serves as Distinguished Professor of Music at the University of California at San Diego.

Donald Berman

A multidimensional pianist, pedagogue, and scholar, Donald Berman has won tremendous acclaim for his
"stupendous abilities, both athletic and intellectual” (Boston Sunday Globe) and performances hailed as "stunning,
adventurous, and substantive" (New York Times).

With an emphasis on presenting American music of the 20th and 21st centuries, Berman's inventive recital
programs have been featured on the biggest stages for contemporary music across North America, Europe, Asia,
and the Middle East. An enthusiastic commissioner of new music, he has added more than 200 works to the
contemporary canon — many of which he performs alongside classical repertoires to provoke new and fascinating
revelations and connections across periods and styles.

Berman's body of work as a recording artist demonstrates his engagement with the music of our time. His albums
have included numerous world-premiere recordings and illuminating performances of previously unknown works
of 20th-century American composers, including Charles Ives, Carl Ruggles, Elliott Carter, and Roger Sessions. As
a concerto soloist and chamber musician, Berman's discography includes collaborations with the Boston Modern
Orchestra Project, soprano Susan Narucki, and the Borromeo Quartet.

A former fellow of the Harvard Radcliffe Institute, Berman currently serves as Chair of Keyboard Studies at Longy

School of Music of Bard College and leads Tufts University's New Music Ensemble. He is also the General Editor
of three volumes of Ives's Shorter Works for Piano and President and Treasurer of the Charles Ives Society.
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