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BRENTANO 
STRING QUARTET
Feb. 28 at 7:30 pm
Dept. of Music's Conrad 
Prebys Concert Hall

Mark Steinberg, violin
Serena Canin, violin
Misha Amory, viola
Nina Lee, cello

Program
Antonín Dvořák (1842–1904)	
Dumka from String Quartet in E-flat Major, 
Opus 51

Franz Schubert (1797–1828)	
Scherzo: Allegro vivace from String Quartet in G 
Major, D.887

Claudio Monteverdi (1567–1643)	
Lamento della ninfa (arr. Lei Liang)

Lei Liang (b. 1972)	
Gobi Gloria

Béla Bartók (1881–1945)	
Scherzo: Alla bulgarese (vivace) from String 
Quartet No. 5, Sz.102

Pyotr Ilyich Tchaikovsky (1840–93)	
Andante cantabile from String Quartet No. 1 in 
D Major, Opus 11

Alberto Ginastera (1916–83)	
Allegramente rustico from String Quartet No. 1

Intermission 

Chou Wen-chung (1923–2019)		
Larghetto nostalgico from Quartet No. 1  
“Clouds”

Liang
Madrigal Mongolia for String Quartet  
(West Coast Premiere)
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About the Program

Dumka from String Quartet in E-flat Major, Opus 51
Antonín Dvořák
Born September 4, 1841, Muhlhausen, Bohemia
Died May 1, 1904, Prague

Dvořák’s sudden burst to fame in his late thirties was the result of help from 
powerful friends. Brahms recognized the Czech composer’s talents and did much 
to get him launched, including getting his own publisher to publish Dvořák’s music.  
Other artists promoted and performed Dvořák’s music, and the young composer 
found himself in debt to a number of prominent German musicians. Dvořák was 
not entirely comfortable in the new world that he seemed to be conquering, for his 
new German friends wanted him to move from Prague to Vienna, give up his Czech 
identity, and use his talents to write music in the mainstream German tradition.  
Dvořák was grateful for their help, but when the publisher Simrock suggested 
that Dvořák change his first name from the Czech Antonín to the German Anton 
because it would make him more attractive to German audiences, Dvořák exploded 
and insisted on maintaining his Czech identity.

The Quartet in E-flat Major (1879) makes clear how Dvořák found himself trapped 
between these two worlds.  It was commissioned by the German violinist Jean 
Becker and first performed privately at the Berlin home of Joachim; the first 
public performance was in Magdeburg, and it was perfromed in Vienna before 
it was heard in Prague. All this suggests how completely Dvořák had conquered 
the German musical establishment, but the music itself remains unmistakably, 
adamantly Czech. Even as he writes for German performers and audiences, Dvořák 
insists on using Czech rhythms, sounds, and forms.  It is as if he is declaring his 
place in both musical worlds at once.

The quartet’s second movement is in one of the most Czech of forms, the dumka, 
though it has been pointed out that Dvořák had little clear sense of the formal 
meaning of that term. For him, a dumka was simply melancholy, lamenting music 
from which brighter moods would suddenly flash out. This one demonstrates that 
perfectly: it opens with a grieving melody in the first violin (Dvořák marks it dolce) 
and even introduces a singing second subject of similar character. But suddenly 
the music leaps ahead and dances furiously. The sudden change to G major makes 
it seem all the more sunny, and the impressive thing is that Dvořák has derived 
this theme from the opening dumka—they share the same shape and many of the 
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same notes. The dark opening returns, but Dvořák ends with a return of the fast 
material, and this wonderful movement–full of such different kinds of music—
trails off into nothing.

Scherzo: Allegro vivace from String Quartet in G Major, D.887
Franz Schubert
Born January 31, 1797, Vienna
Died November 19, 1828, Vienna

Schubert wrote his fifteenth and final string quartet in the unbelievably short 
span of eleven days (June 20-30, 1826)—Mozart himself would have been hard-
pressed to get a work of this breadth done in so brief a time. The Quartet in G 
Major is in every way a striking piece of music: in length (it stretches out to 45 
minutes even when some of the most important repeats are omitted), in scope 
(its huge sonorities, often underpinned by violent tremolos, frequently suggest 
orchestral writing), and key relationships. Schubert was a master of the ingenious 
modulation, and this quartet’s quicksilvery shifts of tonality mirror the flickering 
moods within the music itself. This is mercurial music–elusive, haunting, and 
finally very moving.

Its Scherzo, in B minor, is reminiscent of the scherzo of the “Great” C-Major 
Symphony–it bristles with energy as individual voices leap out of the general 
bustle. In complete contrast, the trio section is a laendler, and the languorous lilt 
of its main idea—introduced by the cello—brings an interlude of calm; the sudden 
jump back to the needle-sharp entrances of the scherzo is dramatic.

Lamento della ninfa (arr. Lei Liang) 
Claudio Monteverdi
Born 1567, Cremona, Italy
Died November 29, 1643, Venice

Claudio Monteverdi’s Lamento della Ninfa (The Nymph’s Lament, arranged by Lei 
Liang) is a poignant madrigal from his Eighth Book of Madrigals (Madrigali guerrieri 
et amorosi, 1638). The piece is structured as a dialogue between a grieving nymph 
and a trio of male voices who narrate her sorrow. Set in a hauntingly descending 
tetrachord ostinato, the nymph’s plaintive solo line, rich with dissonance and 
affective word painting, conveys her anguish over lost love. (Lei Liang) 
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Gobi Gloria
Lei Liang
Born November 28, 1972, Tianjin, China 

Gobi Gloria (2006) belongs to a series of compositions that grew out of my 
admiration for Mongolian music.  

A principal melody is played against its own inversion, retrograde and retrograde-
inversion in an otherwise mostly heterophonic texture. The piece alludes to various 
genres of Mongolian music that include the long-chant, as well as the music of 
dance and shaman rituals. It concludes with a rendering of a folk song that I heard 
during my visit to Nei Monggol region in 1996. (Lei Liang) 

Scherzo: Alla bulgarese (vivace) from String Quartet No. 5, Sz.102
Béla Bartók
Born March 25, 1881, Nagyszentmiklos, Hungary
Died September 26, 1945, New York City

It was Elizabeth Sprague Coolidge, that generous champion of contemporary music 
(and many other good causes), who commissioned Bartók’s Fifth String Quartet. 
Bartók composed the quartet within the span of one month (August 6-September 
6, 1934), apparently intending it for the Pro Arte Quartet, but it was the Kolisch 
Quartet that gave the first performance at the Library of Congress in Washington 
on April 8, 1935. The Fifth Quartet is one of the most immediately accessible of 
Bartók’s quartets, dazzling in its writing for the four instruments and striking for 
the variety of sound it generates.  Its five movements are constructed in the shape 
of a palindrome: powerful first and last movements frame the quartet, while the 
even-numbered movements—based on similar material—provide balance with 
their night-music eeriness. At the very center of the quartet is a dazzling scherzo 
built on folk rhythms; its ABA form provides the capstone of the arch and is itself 
a palindromic form. 

Bartók marks this movement Alla bulgarese—“In the Bulgarian manner”—referring 
to the folk-dance rhythms that drive the movement and give the music its curiously 
unbalanced pulse. The opening rhythm is a pattern of 4+2+3 eighths, while the 
trio section rushes ahead on a pattern of 3+2+2+3 eighths. Despite what seem 
daunting rhythms, this movement truly does dance–at times furiously–and at the 
very end the music flickers out on a fragment of its opening theme.



6  Program

Andante cantabile from String Quartet in D Major, Opus 11
Peter Ilych Tchaikovsky
Born May 7, 1840, Votkinsk
Died November 6, 1893, St. Petersburg

This music has become so popular that millions of people know it as the Andante 
cantabile and have no idea that it was originally part of a larger work: it began 
life as the slow movement of Tchaikovsky’s String Quartet No. 1 in D Major and 
has subsequently reappeared in numerous arrangements.  In the summer of 1869, 
Tchaikovsky–then a professor at the Moscow Conservatory–made an extended 
visit to his family’s summer estate in Kamenka in the Ukraine.  There he spent a 
relaxed summer with his sister and brother-in-law, and there he came in contact 
with the folk-music of the region.  This would show up in his own music three years 
later when he incorporated some of these folk-themes in his Second Symphony, 
known as the “Little Russian” (“Little Russia” was the somewhat imperial Russian 
nickname for the Ukraine).  But another tune from the region showed up more 
quickly in his own music.

While in Kamenka Tchaikovsky overheard a workman–a carpenter or a baker 
(accounts vary)–whistling a haunting melody that was sung with the words “Vanya 
sat on the divan and smoked a pipe of tobacco.” Back in Moscow two years later, 
Tchaikovsky planned a concert of his own music as a way of supplementing his 
meager faculty income. For that occasion he composed his First String Quartet, 
and as he worked on the quartet Tchaikovsky remembered the tune he had 
heard whistled in Kamenka: it became the principal theme of the quartet’s slow 
movement, which he marked Andante cantabile.  The movement is in ternary form: 
it opens with the workman’s haunting tune, which alternates measures of 3/4 and 
2/4. This gives way to a graceful (and equally lyric) middle section, announced 
in the quartet by the first violin over pizzicato accompaniment. The main theme 
returns, apparently to round matters off, but Tchaikovsky appends a reminiscence 
of the center section before the music fades into silence on its opening theme.

Allegramente rustico from String Quartet No. 1, Opus 20
Alberto Ginastera
Born April 11, 1916, Buenos Aires
Died June 25, 1983, Geneva

Alberto Ginastera composed his First String Quartet in 1948, the same year the 
32-year-old composer was named director of the Conservatory of Buenos Aires 
province.  Ginastera noted that this quartet inaugurated what he referred to as his 
second period of composition, which he called “subjective nationalism.”  By this he 
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meant that native Argentine musical materials, employed consciously in his early 
music, now appeared in his music only unconsciously; the unintentional evocation 
of native music in this quartet ranges from the sound of a guitar’s open strings in the 
third movement to the use of what Ginastera himself called “rhythms and melodic 
motifs of the music of the pampas.”  The First String Quartet was premiered by the 
Mozart Quartet in Buenos Aires on October 14, 1949.  Its success with audiences 
and performers was so great that it was selected for performance at the 25th 
Festival of the International Society for Contemporary Music in Frankfurt in 1951.

The quartet’s brilliant finale, marked Allegramente rustico, is a rondo in ABABA 
form.  Its opening section dances along on constantly-changing meters while the 
alternate episode, in 5/8 meter, seems to recall the music of Stravinsky.  The second 
appearance of this episode is played entirely pizzicato, and Ginastera generates 
some striking sounds by requiring much of this to be played sul ponticello: right on 
the bridge. A final return of the opening material drives the music to a sonorous 
close on a resplendent D-major chord.

Larghetto nostalgico from Quartet No. 1  “Clouds”
Chour Wen-Chung
Born June 29, 1923, Yantai, Shandong, China
Died October 25, 2019, New York City

Chou Wen-chung came to the United States in 1946 with a scholarship to study 
architecture at Yale, but his passion for music proved too strong, and he instead 
enrolled at the New England Conservatory of Music, where he studied with 
Nicholas Slonimsky. He was soon introduced to Edgard Varèse, and that fierce 
(and gentle) figure quickly took the timid young man under his wing and became 
his teacher and mentor. In the process, the two became lifelong friends, and Chou 
would eventually serve as Varèse’s literary executor.

In his own art, Chou has worked toward an ideal fusion of Eastern and Western 
music. Like Bartók, who set out to internalize Eastern European folk music to the 
point where that idiom became part of his own musical language, Chou has tried 
to internalize the techniques of Asian music and Western art music. His String 
Quartet No. 1 was premiered by the Brentano String Quartet at Lincoln Center in 
1996, when the composer was 73.  On his website, Chou provided a note for this 
composition:

For decades I have been developing ways of synthesizing the concepts 
and practices of Eastern and Western music. I consider chamber 
music the ideal medium for the realization in sound of the results of 



8  Program

this aesthetic and theoretical thinking. Because of its exceptional 
homogeneity, the flow of sound of a string quartet is as close a sonic 
equivalent to the flow of ink in brush calligraphy as that of the music 
for the qin (zither). I believe calligraphy is the foundation of all artistic 
expression in China and that qin music is the essence of Chinese musical 
expression. Both have influenced me deeply. In my quartet, I attempt to 
fuse my musical thoughts with the legacy of the string quartet.

The title Clouds refers to the quality shared by cloud formations and 
calligraphy: the continual process of change. The phenomenon of 
“mingling and melting clouds” — in transformation, aggregation, 
and dispersion — is the aesthetic impetus for the musical events and 
progressions in the quartet.

This ephemeral phenomenon is expressed through variable modes 
based on permutations in the I Ching (Yijing, or Book of Changes), the 
concept of yin-yang duality, and various modal theories of the East and 
West. The octave is divided into three contiguous minor thirds, each 
either yin or yang, depending on how it is further partitioned into major 
and minor seconds. Each modal formation consists of a permutation 
of these tripartite segments, in ascending and descending orders. Each 
mode may consist of, in either direction, six to 12 pitches, according to 
the number of partitioned segments and the division of major seconds.

This continual mutation in the progression and interplay among modes 
results in alteration of intervals by a half-step musical phenomenon 
confirming the concept of yin-yang exchangeability as well as that 
of chromatics in Western music. This process not only influences 
the changing pitch and interval content in the flow of sound but also 
conditions progressions in duration, dynamics, register, and contour.   
(Chou Wen-chung)

Madrigal Mongolia
Liang

I have loved this music since my childhood. One of my family’s closest friends, the 
renowned Mongolian scholar Wulalji visited our home in Beijing frequently. With 
a sip of alcohol, he would start singing, sometimes continuing late into the night. 
These personal memories date to the years after the Cultural Revolution, when 
obnoxiously cheerful propaganda music flooded the airwaves. Yet it was these 
lonely long songs that evoked in me a deep sense of longing and awakening. 
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The Mongols were the world’s most feared conquerors, yet the music they sing 
today is not martial in character. Quite the contrary, they sing of a mother’s devotion, 
friendship, loss of loved ones, and homeland. Their melancholy sentiments are 
understandable, for the warriors were always far from home.  These songs remind 
us of what it means to be away.

Aren’t we all living far away from “home” today?

Madrigal Mongolia was commissioned by the Brentano Quartet who worked 
closely with Professor Chou Wen-chung who once told me these inspiring words 
about the cultural heritage of our home: “In calligraphy, every stroke has emotion. 
Here, lines become waves and textures.” Madrigal Mongolia was written in 
memory of him.

Madrigal Mongolia was commissioned by the Spiralis Music Trust in honor of 
Chou Wen-chung, ProtoStar Group, Salt Bay Chamberfest with Richard Replin, 
and Caramoor Center for Music and the Arts for the Brentano Quartet who gave 
its premiere at the Howland Cultural Center, Beacon, NY on September 15, 2024. 
(Lei Liang)

Program notes by Eric Bromberger, except as noted

About the Artists

Brentano String Quartet

With a career spanning over three decades, the Brentano Quartet has appeared 
throughout the world to popular and critical acclaim. The New York Times extols 
its “luxuriously warm sound [and] yearning lyricism; and the Times (London) 
hails their “wonderful, selfless music-making.” Known for its unique sensibility, 
probing interpretive style, and original programming, the Quartet has performed 
across five continents in the world’s most prestigious venues and festivals, thus 
establishing itself as one of the world’s preeminent ensembles.

Dedicated and highly sought after as educators, the Quartet has served as Artists-
in-Residence at the Yale School of Music for the past decade. They also lead the 
Norfolk Chamber Music Festival and appear regularly at the Taos School of Music. 
Previously, the Quartet served for fifteen years as Ensemble-in-Residence at 
Princeton University.

In the 2024–25 concert season, the Quartet will premiere a program called 
“Evocations of Home,” featuring a new work by Lei Liang in honor of the late 
composer Chou Wen-chung. In spring 2025, they will perform Haydn’s complete 
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Op. 33 quartets at New York’s Carnegie Hall and in several other US cities. Other 
recent projects include Dido Reimagined, a monodrama for quartet and voice 
with soprano Dawn Upshaw, composed by Pulitzer-winning composer Melinda 
Wagner and librettist Stephanie Fleischmann, as well as a viola quintet, Heart 
Speaks to Heart, by composer James MacMillan.

Formed in 1992, The Brentano Quartet has received numerous accolades, 
including, in 1995, the prestigious Naumburg and Cleveland Quartet Awards. 
They have been privileged to collaborate with such artists as soprano Jessye 
Norman and mezzo-soprano Joyce DiDonato, as well as pianists Mitsuko Uchida 
and Jonathan Biss. The Quartet has commissioned works from some of the most 
important composers of our time, including Bruce Adolphe, Matthew Aucoin, 
Gabriela Frank, Stephen Hartke, Vijay Iyer, Steven Mackey, and Charles Wuorinen.

The Quartet’s notable recordings include Beethoven’s Quartet, Op. 131 (Aeon) 
which was featured in the 2012 film A Late Quartet, starring Philip Seymour 
Hoffman and Christopher Walken, and a 2017 live album with Joyce DiDonato, 
Into the Fire—Live from Wigmore Hall (Warner.) Their most recent release features 
the K. 428 and K. 465 (“Dissonance”) Quartets of Mozart for the Azica label.

The Quartet is named for Antonie Brentano, whom many scholars consider to 
be Beethoven’s “Immortal Beloved,” the intended recipient of his famous love 
confession.

Lei Liang

Lei Liang is the winner of the Rome Prize, the recipient of a Guggenheim 
Fellowship, a Koussevitzky Foundation Commission, a Creative Capital Award, 
and the Goddard Lieberson Fellowship from the American Academy of Arts and 
Letters. His concerto Xiaoxiang for saxophone and orchestra was named a finalist 
for the Pulitzer Prize in Music in 2015. His orchestral work, A Thousand Mountains, 
A Million Streams, won the prestigious Grawemeyer Award for Music Composition 
in 2021.

Lei Liang was commissioned by the New York Philharmonic, the Fromm Music 
Foundation, Meet the Composer, Chamber Music America, among others. Lei 
Liang’s fourteen portrait discs are released on prestigious labels. He has edited 
and co-edited eight books and editions, and published more than fifty articles.

From 2013-2016, Lei Liang served as Composer-in-Residence at the Qualcomm 
Institute where his multimedia works preserve and reimagine cultural heritage 
through combining scientific research and advanced technology. In 2023, the 
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Institute launched “Lei Lab” where he continues to collaborate with engineers, 
geologists, oceanographers and software developers, to explore what he calls “the 
unique potential for learning offered by creative listening.” He was the featured 
TEDx Talk speaker on “Tipping Points” in 2025.

Lei Liang received degrees from the New England Conservatory of Music (B.M. and 
M.M.) and Harvard University (Ph.D.). He is Chancellor’s Distinguished Professor 
of Music at the University of California, San Diego. His catalogue of more than a 
hundred works is published exclusively by Schott Music Corporation (New York). 
www.lei-liang.com
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THANK YOU TO  
OUR 2024–25 
SEASON SUPPORTERS!

VISIONARY SPONSOR ($50,000+)
Joan and Irwin Jacobs Fund of the 
Jewish Community Foundation 
Patricia and Christopher Weil of 
The Weil Family Foundation  

CATALYST – MULTI-SERIES 
SPONSOR ($25,000 - $49,999)
Judith Bachner and Eric Lasley 
Bobbie and Jon Gilbert

CREATOR – SERIES SPONSOR 
($10,000-$24,999)
Phyllis and Daniel Epstein 
Jack Lampl 
George Clement Perkins Endowment 

CHAMPION – PERFORMANCE 
SPONSOR ($5,000-$9,999)
Renita Greenberg and Jim Allison 
Rancho Santa Fe Security Systems 

ADVOCATE – STUDENT SEASON 
TICKET SPONSOR ($2,500-$4,999)
Joan J. Bernstein ArtPower Student 
Engagement Endowment Fund 
Maureen and C. Peter* Brown 
In Memory of Jennifer A. Dennis 
Martha and Edward Dennis 
Natalee C. Ellars 
Hamburger Chamber Music Series 
Endowment Fund 
Ruth S. Stern ArtPower Student 
Engagement Fund 

PROMOTER SPONSOR  
($500 - $2499)
Janice P. Alper 
Joyce Axelrod and Joseph Fisch  
Drs. Andrew C. Baird and Linda L. Hill 
Paulyne Becerra and Hans Nansen  
David and Claire Guggenheim 
Kim and Evan Kleber 
Arlene and Ed Pelavin 
Colleen K. Smith 
Liping Wei 

FRIEND – STUDENT TICKET 
SPONSOR ($1-$499)
Cathy Baron 
Debra Bass 
Elizabeth Bradshaw 
Olivia N. Bryan 
Samuel and Theresa Buss
Robert D. and Rose Caldwell 
Ronald Campnell 
Julianne K. Chen 
Lanna Cheng 
Joanna Christian 
Garrison W. Cottrell 
Kim C. Crosser 
Alan Davis 
Brandie M. Erbe 
Steve Florman 
Tiffany Frost 
Gary Grinham 
Arden Hall 
Kelli Hamilton 
Sheri Hanlon 
Andrea Harris 
April Huang 
Susan Hurt 
Karen Kinney 
Peter L. Lagus 
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Charisma Lam 
Willa Lim 
Heidi and Stefan Loren 
Chrissy Martinez 
Bill McBride 
Iris Meyers 
Russell Moore 
Scott Mueller 
Patricia R. Nelson 
Takeshi Nishguchi 
Heather Rider 
Thomas Schultz 
Janet L. Smarr 
Cathleen Smith 
Rebecca Tseng Smith 
Dana W. Springs 
Rand Steiger 
Peter Steinwachs 
Kathleen Stiven 
Lisa and Brian Swann 
Judith and Lee Talner 
Derek R. Thomas 
Jimmy D. Tran 
Charlie S. Upham 
Maryanne L. Vargas 
Veronica Villasenor 
Kevin P. Walsh 

YORK SOCIETY
Donors who make provisions for 
ArtPower in their estate

Joyce Axelrod and Joseph Fisch 
Judith Bachner and Eric Lasley 
Ruth S. Stern 
Kathryn Sturch 

CORPORATE AND  
FOUNDATION FUNDERS
AYA Healthcare
The Parker Foundation
Rancho Santa Fe Security Systems

POWERPLAYERS
PowerPlayers are an exceptional group 
of donors that have made a three-year 
commitment to support ArtPower.
Joyce Axelrod and Joseph Fisch 
Joan Bernstein 
Marilyn Colby 
Martha and Ed Dennis 
Phyllis and Daniel Epstein 
Elaine Galinson 
Bobbie and Jon Gilbert 
Renita Greenberg and Jim Alison 
Eric Lasley and Judith Bachner 
Pat Weil and Christopher Weil 

A portion of funding for ArtPower is 
provided by the UC San Diego Student 
Services Fee Committee.

Donor list and PowerPlayer list 
reflecting gifts and pledges received 
after January, 1, 2024. 

*Deceased 
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CAMPUS PERFORMANCES  
AND EVENTS STAFF
Colleen Kollar Smith, Executive Director
Anthony Tran '09, Associate Director
Liz Bradshaw, Associate Director of 
Artistic Planning and Outreach
Joanna Christian '06,  
Associate Director of  
Marketing & Communications
Albert Agbayani, Assistant Director of 
Artistic Planning and Outreach
Paulyne Becerra, Executive Director 
of Development, Student Success and 
Parent Programs Alumni, Annual  
Giving and Pipeline Development
Nicholas Alonzo,  
Assistant Director, Campus Events
Sam Mclaughlin,  
Senior Production Manager
Nathan Harper '16,  
Operations & Events Manager
Matthew Gradala, Production Manager
Jennifer Mancano, Events & 
Performing Arts Business Manager
Sean Nash, Guest Services Manager
Jenna Ingrassia-Knox, Production 
Manager
Ahmed Dents, Guest Services Manager
Kathryn Sturch, Artist Liaison
Heidi Gaare, Head of Audio
Courtney Austin Clifford, Head of Video
Brent McDannald, Head of Lighting

Alyssa Villaseñor, Marketing Manager
Antonio Faustino Jr.,  
Events Coordinator
Christian Perez,  
Events Coordinator
Lauren Tennison '22,  
Assistant Production Manager
Ace Antonio, Manager, Campus Events
Buu Huynh '08, Event Coordinator, 
Campus Events
Andy Tran '19, Event Coordinator, 
Campus Events
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CHAMBER MUSIC/FINLAND 
Friday, April 25 at 7:30 pm
Dept. of Music's Conrad Prebys Concert Hall

“breath-taking vitality” — Badische Zeitung

Founded in 2001, Meta4 is one of Finland’s most 
celebrated string quartets. Their Polarkr(e)is Drifting North 
program explores works from the sound worlds of the 
Arctic Circle, from the Inuit themes of American composer 
Amy Beach’s String Quartet, to works of their fellow Finns 
Kaija Saarhiaho and Jean Sibelius, paired with Italo-
Indian composer Krishna Nagaraja’s Stringar, a piece that 
combines old and new through Nordic folk dance tunes. 

PROGRAM
Kaija Saariaho Fleurs de neige
Amy Beach String Quartet in One Movement
Krishna Nagarja Stringar
Jean Sibelius String Quartet “Voces Intimae”

META4
Polarkr(e)is Drifting North


