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How it Feels

Gloaming (arranged for 4 basses) Mark Dresser

i. to drown in a dream
ii. to wait for the stars to fall
iii. to be without
iv. to belong

Andrew Crapitto

* Featuring Emily Barger & Julia Cordani - voices

vierfach gefaltet: fourfold (2024-2025) Karola Obermüeller
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gabriel soberón nelson

Recollection process, discontent

A seed of memory
lies somewhere,
in limina
somewhere, undefined

I press not towards
this reiterative revelation
wondering, merely

No longer, either, is there
my opportunistic origin.
Still now I must wonder,
discontent

Matthew Henson

PROGRAM NOTES

This piece, (arbol,) was written for the UCSD Bass Ensemble, and utilizes a signature technique of 
Professor Mark Dresser, who collaborated generously with me in the actualization of this work. As a 
study, it is interested in how trees communicate through networks of roots, through the medium of 
underground fungi, and how whole forests act in unison. 

Rand Steiger

B.T.92 is the first draft of an evolving composition exploring the use of natural harmonics to realize 
just tuned harmonies. Written for Mark Dresser and his students, this piece is dedicated to the great 
Bertram Turetzky, who has made indelible contributions to the literature for and about the double 
bass. He also served for many years as the bass professor in the UC San Diego Department of Music, 
where he taught an outstanding group of accomplished bassists and inspired countless other students 
with his engaging lectures.
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Mark Dresser

Gloaming is a parametric waltz. It is the fourth in a series using multiple levels of polyrhythm that 
expand and contract within shifting meters. Originally composed for a septet of flute, violin, clarinet, 
trombone, piano, bass and drums. (Ain’t Nothing But a Cyber Coup & You -Clean Feed 2019) An 
unaccompanied two-voiced bass line underpins an undulating melody, sounding as if it might be 
improvised. Layers continue to be introduced between cadenzas in an extended song form.  
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Andrew Crapitto

Four feelings, small clippings from a life lived in earnest, explored and developed by the ensemble. 
Short movements, notated in an open style, give the players space to respond to the texts, embody 
them, in an improvisatory manner. Explicit forms and harmonies give the otherwise indeterminate 
piece a certain structure, tracing an arc from suffocating despair to hopeful resolve. 

Karola Obermüeller

vierfach gefaltet : fourfold is the second iteration of this piece, written for Mark Dresser and his students. 
I think it’s a complete movement now, and there might be more movements in the future. It has been a 
deep joy to work with Mark and his students.

This is especially precious to me because I have struggled to compose music in the face of the current 
fascist takeover of the US and all its repercussions. But then I keep going back to courageous people 
like anti-Nazi political activist and resistance fighter Sophie Scholl (1921-1943) who wrote, “And if I 
had been too tired to make plans so far because they were all dashed by the war, they are now springing 
up like virgin forest flowers after a long warm rain, so colourful and outrageous. But they don’t seem 
outrageous to me, but all very achievable.” In German, we have the word Zuversicht, it is something akin 
to “confidence”, “reliance”, and “trust in the future”. Philosopher Hannes Weinelt compared Zuversicht 
with hope: “Hope is an expectation of something external. Zuversicht looks for the possibilities within 
oneself. Hope is passive, whereas Zuversicht is active.” 

Composing this piece for Mark and his students has meant to cultivate and nurture my Zuversicht, like 
outrageous virgin forest flowers. Resist.


