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Chamber Music/USA 

HARLEM  
QUARTET
Feb. 14 at 7:30 pm
Dept. of Music's Conrad 
Prebys Concert Hall

Ilmar Gavilán, violin
Melissa White, violin
Jaime Amador, viola
Felix Umansky, cello

Program
Ludwig van Beethoven (1770–1827_	 	
String Quartet in A Major, Opus 18, No. 5
	 Allegro
	 Menuetto
	 Andante cantabile
	 Allegro

Guido López-Gavilán (b. 1944)	
Cuarteto en Guaguanco

Intermission 

Caroline Shaw (b. 1982)			
Entr’acte 

Fanny Mendelssohn (1805–47)
String Quartet in E-flat Major
	 Adagio ma non troppo
	 Allegretto
	 Romanze
	 Allegro molto vivace
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About the Program

STRING QUARTET IN A MAJOR, OPUS 18, NO. 5
Ludwig van Beethoven
Born December 16, 1770, Bonn
Died March 26, 1827, Vienna

Beethoven’s first string quartets, a set of six written in Vienna during the years 
1798–1800, inevitably show the influence of Haydn and Mozart, who had made the 
form a great one. Scholars have been unanimous in believing that the fifth quartet 
of Beethoven’s set had a quite specific model: Mozart’s String Quartet in A Major, 
K.464, composed in 1785. Beethoven greatly admired this particular quartet and 
had copied out the last two movements as a way of studying them.  Carl Czerny 
reported that Beethoven once took up the Mozart score and exclaimed: “That’s 
what I call a work! In it, Mozart was telling the world: Look what I could create if 
the time were right!” For his own quartet, Beethoven took both the key and general 
layout of Mozart’s quartet: a sonata-form first movement, a minuet movement 
that comes second, a theme-and-variation third movement, and a sonata-form 
finale that—like Mozart’s—ends quietly.

But it is unfair to Beethoven to see his Quartet in A Major as just an imitation of 
Mozart’s masterpiece. Though the two composers were the same age when they 
wrote these quartets (29), Beethoven was still feeling his way with a form Mozart 
had mastered, and though he may have chosen Mozart as a model, this music 
sounds in every measure like young Beethoven. The opening Allegro is built on 
two nicely-contrasted ideas—a soaring opening theme and a darker, more melodic 
second idea—and Beethoven asks for a repeat of both exposition and development.  
The opening of the minuet belongs entirely to the violins, with the second violin 
gracefully following and commenting on the first’s theme; the trio section—with 
the theme in the middle voices under the first violin’s drone—is surprisingly short.

Longest of the movements, the Andante cantabile offers five variations on the 
simple falling-and-rising idea announced at the beginning; particularly effective 
are the fugal first variation, the first violin’s staccato triplets in the second, the 
expressive fourth (which Beethoven marks sempre pp), and the exuberant fifth.  
A long coda leads to a restatement of the theme and a quiet close. The energetic 
and good-natured finale is in sonata (rather than the expected rondo) form. The 
opening melody leaps smoothly between instruments, and Beethoven offers 
a quiet chorale as the second theme. The writing for all four voices is extremely 
accomplished here, and on the energy of the opening idea the music rushes to its 
close, which brings a sudden and surprisingly quiet concluding chord.
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STRING QUARTET IN E-FLAT MAJOR
Fanny Mendelssohn
Born November 14, 1805, Hamburg
Died May 14, 1847, Berlin

There is general agreement that the two most prodigiously-talented young 
composers in history were Mozart and Mendelssohn, and there were many 
parallels between the two. Both were born into families perfectly suited to 
nurture their talents.  Both showed phenomenal talent as small boys. Both began 
composing as boys, and from the earliest age both had their music performed by 
professional musicians.  Both became virtuoso keyboard performers. In addition, 
both played the violin and viola and took part in chamber music performances.  
Both composed voluminously in every genre. Both drove themselves very hard.  
Both died in their thirties.

But there is uncanny further parallel between the two: both Mozart and 
Mendelssohn had an older sister whose musical talents rivaled their own.  Mozart’s 
sister Maria Anna, five years his senior, performed as a child with her brother in all 
the capitals of Europe, where they were put on display by their ambitious father.  
She also composed (none of her music has survived), but a serious career in music 
was out of the question for a woman at the end of the eighteenth century: she 
married in 1784 and grew estranged from her brother—they did not see each other 
over the final years of his life.

Fanny Mendelssohn, four years older than Felix, had a much closer relation with 
her brother. Like Felix, she began composing at an early age, and some of her songs 
were published under her brother’s name. She too was discouraged from making 
a career in music, and at age 24 she married the painter Wilhelm Hensel and had 
a son. But music remained a passion for her, and she composed an orchestral 
overture, chamber music, works for piano, and a great deal of vocal music (by 
the end of her life several of these works had been published). Fanny remained 
extremely close to her brother throughout her life, and her sudden death from a 
stroke at age 41 so devastated Felix that he collapsed on hearing the news and 
never really recovered—his own death six months later at age 38 was triggered at 
least in part by that shock.

Fanny began her String Quartet in E-flat Major during the summer of 1834 and 
completed it on October 23 of that year, just a few weeks before her 29th birthday.  
The work was probably performed during the Mendelssohn family’s Sunday 
musicales in Berlin but was not published. When the manuscript was finally 
discovered many years later, small parts of it were missing, and editors were able 
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to reconstruct those sections by using music from other parts of the score.  The 
Quartet in E-flat Major was not published until 1986, over a century and a half 
after its composition.

The quartet is in the expected four movements, though its structure is unusual: it 
begins with a lyric, understated movement at a slow tempo and concludes with 
a very fast movement, so the quartet seems to gather force as it proceeds. The 
Adagio ma non troppo offers smooth, flowing lines at the beginning and a more 
animated middle section before coming to a quiet close on the return of the opening 
theme. The Allegretto dances easily along its 6/8 meter—there are some nice 
touches along the way here, including the rapid alternation of pizzicato and bowed 
notes and a fugal episode in the development. Gradually the movement’s energy 
subsides, and it winks out on two quiet pizzicato strokes. The third movement is 
titled Romanze, an indication of a gentle atmosphere rather than a specific form.  
First violin leads the way, both at the opening (marked molto cantabile) and in the 
active central episode. The last movement is quite fast (the marking is Allegro 
molto vivace), and it has an unusual meter, 12/16, though for practical purposes 
the music is stressed in 6/8.  There is some brilliant writing for all four instruments 
here, and the first violin soars high above the others voices in the breathless rush 
to the close.

ENTR’ACTE
Caroline Shaw
Born August 1, 1982, Greenville, North Carolina

Caroline Shaw studied violin as a child and began to compose at age 10. She 
received her bachelor’s degree from Rice University and her master’s from Yale, 
and she is now in the doctoral program at Princeton. She performs as a violinist 
and vocalist with a number of new music ensembles, and in 2012 she became the 
youngest composer ever to win the Pulitzer Prize, for her Partita for Solo Voices.

In a published note, the composer describes something of the origins and character 
of her Entr’acte:

Entr’acte was written in 2011 after hearing the Brentano String Quartet 
play Haydn’s Opus 77, No. 2—with their spare and soulful shift to the 
D-flat major trio in the minuet.  It is structured like a minuet and trio, 
riffing on that classical form but taking it a little further.  I love the way 
some music (like the minuets of Op. 77) suddenly takes you to the other 
side of Alice’s looking glass, in a kind of absurd, subtle, technicolor 
transition.
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Entr’acte was first performed by the Brentano String Quartet at Princeton in April 
2011. The composer has subsequently made a version for string orchestra.

CUARTETO EN GUAGUANGCO
Guido López-Gavilán
Born January 3, 1944, Matanzas, Cuba

Guido Lopez-Gavilán studied in Havana and Moscow and has made his career 
as a composer, conductor, teacher, and arranger.  He has conducted throughout 
Europe, and in this country he has led orchestras at Carnegie Hall, Juilliard, Indiana 
University, and the Oregon Bach Festival. He founded the Instituto Superior del 
Arte in Havana and for many years directed the conducting program there. A 
prolific composer, Lopez-Gavilán has written for orchestra, chamber ensembles, 
choral ensembles, and keyboard.

The composer’s son has provided a program note for Guaguancó:

Guaguancó is both a dance and a distinctive rhythmic pattern. Like 
most Cuban music, the rhythmic foundation for Guaguancó is based on 
the clave—a rhythmic ostinato that can be arranged in several ways. 
Guaguancó is known for its characteristic delay on the third clave accent. 
This delay creates what is known as a rumba clave pattern, the rhythmic 
underpinning for the Cuban rumba style.

The orchestral version of Guaguancó is unique among string orchestra 
repertoire not only for these Cuban rhythmic elements, but also for the 
way it traces its sonority back to melodic chanting of the West African 
Yoruba tradition.

Guaguancó was written in 2005 for chamber orchestra and arranged for 
Harlem Quartet in 2016.  (Ilmar Gavilán)

Program notes by Eric Bromberger, except where indicated
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About the Artists

Grammy-winning Harlem Quartet, featuring Ilmar Gavilán, Melissa White, Jaime 
Amador, and Felix Umansky, has earned acclaim for its dynamic performances 
and fresh approach to classical music. The New York Times praised their “panache,” 
while the Cincinnati Enquirer lauded their “new attitude to classical music.” 
Grammy-winning woodwind virtuoso Ted Nash of the Jazz at Lincoln Center 
Orchestra has been quoted saying, "Harlem Quartet is one of the greatest string 
quartets I have ever heard. They can play anything."

This ensemble has performed in 47 states and four continents, has been featured 
on numerous national television spots such as the Today Show and News Hour, 
and has even performed for first lady Michelle Obama at the White House.  They 
are most well-known for their innovative programming, both through their own 
work and collaborations, which seamlessly mixes classical repertoire with jazz, 
and Latin, as well as contemporary works by composers from underrepresented 
backgrounds, championing diversity in classical music to their core. Equally 
dedicated to education, Harlem Quartet engages communities through residencies 
and outreach programs, fostering a love for music among diverse audiences. Their 
commitment has been recognized through prestigious grants, such as the Cultural 
Connections Artist-In-Residence grant from James Madison University and the 
2016 Guarneri String Quartet grant from Chamber Music America, facilitating 
impactful community partnerships and educational initiatives. Harlem Quartet 
has also served as quartet-in-residence at institutions such as the John J. Cali 
School of Music in Montclair and the Royal College of Music in London.

In collaboration with renowned artists like pianists Michael Brown and Awadagin 
Pratt, clarinetists Paquito D’Rivera and Anthony McGill, and jazz legends Stanley 
Clarke and John Patitucci, the quartet continues to push musical boundaries. 
Harlem Quartet's ongoing partnership with Imani Winds has resulted in acclaimed 
performances and a 2023 GRAMMY Award for their recording Passion for BACH 

& COLTRANE.

Beyond chamber music, Harlem Quartet also performs string quartet works with 
orchestras including a special arrangement of Leonard Bernstein's West Side Story 
for string quartet and orchestra by Randall Craig Fleischer, which premiered with 
the Chicago Sinfonietta in 2012. The quartet has recorded this work, along with 
compositions by Michael Abels and Benjamin Lees, on the Cedille Records release 
Delights and Dances. This season, they will perform Edward Hart's A Charleston 
Concerto with the Charleston Symphony both locally and on tour to commemorate 
the 350th Anniversary of the City of Charleston.



Harlem Quartet's discography includes a wide range of their own albums and guest 
features, most notably their collaboration on Hot House with Gary Burton and 
Chick Corea, which earned a Grammy for Best Instrumental Composition. Their 
2020 album Cross Pollination features works by Debussy, William Bolcom, Dizzy 
Gillespie, and Guido López-Gavilán. Released in August 2024, their most recent 
Havana Meets Harlem was recorded with Aldo López-Gavilán and showcases his 
original compositions for piano quintet.

Highlights of Harlem Quartet's 2024–25 season include appearances at Kennedy 
Center, Carnegie Hall, Broad Stage, ArtPower at UC San Diego, Gaillard Center, 
SUNY Buffalo, and the Mary-Anne Rennolds Series as well as residencies 
at Interlochen Center for the Arts, Queens University in Charlotte, NC and 
Youngstown State University.

CHAMBER MUSIC/FINLAND 
Friday, April 25 at 7:30 pm
Dept. of Music's Conrad Prebys Concert Hall

Founded in 2001, Meta4 is one of Finland’s most celebrated string 
quartets. In 2004, the ensemble won first prize and the special 
prize for the best interpretation of a Shostakovich work at the 
International Shostakovich String Quartets Competition in Moscow 
and, in 2007, first prize at the International Joseph Haydn Chamber 
Music Competition in Vienna. 

Program includes works by: Polarkr(e)is, Kaija Saariaho, 
Amy Beach, Krishna Nagarja, and Jean Sibelius.

META4
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THANK YOU TO  
OUR 2024–25 
SEASON SUPPORTERS!

VISIONARY SPONSOR ($50,000+)
Joan and Irwin Jacobs Fund of the 
Jewish Community Foundation 
Patricia and Christopher Weil of 
The Weil Family Foundation  

CATALYST – MULTI-SERIES 
SPONSOR ($25,000 - $49,999)
Judith Bachner and Eric Lasley 
Bobbie and Jon Gilbert

CREATOR – SERIES SPONSOR 
($10,000-$24,999)
Phyllis and Daniel Epstein 
Jack Lampl 
George Clement Perkins Endowment 

CHAMPION – PERFORMANCE 
SPONSOR ($5,000-$9,999)
Renita Greenberg and Jim Allison 
Rancho Santa Fe Security Systems 

ADVOCATE – STUDENT SEASON 
TICKET SPONSOR ($2,500-$4,999)
Joan J. Bernstein ArtPower Student 
Engagement Endowment Fund 
Maureen and C. Peter* Brown 
In Memory of Jennifer A. Dennis 
Martha and Edward Dennis 
Natalee C. Ellars 
Hamburger Chamber Music Series 
Endowment Fund 
Ruth S. Stern ArtPower Student 
Engagement Fund 

PROMOTER SPONSOR  
($500 - $2499)
Janice P. Alper 
Joyce Axelrod and Joseph Fisch  
Drs. Andrew C. Baird and Linda L. Hill 
Paulyne Becerra and Hans Nansen  
David and Claire Guggenheim 
Kim and Evan Kleber 
Phyllis and Edward Mirsky 
Arlene and Ed Pelavin 
Kim Signoret-Paar 
Colleen K. Smith 
Liping Wei 

FRIEND – STUDENT TICKET 
SPONSOR ($1-$499)
Cathy Baron 
Debra Bass 
Elizabeth Bradshaw 
Olivia N. Bryan 
Robert D. and Rose Caldwell 
Ronald Campnell 
Julianne K. Chen 
Lanna Cheng 
Joanna Christian 
Garrison W. Cottrell 
Kim C. Crosser 
Alan Davis 
Brandie M. Erbe 
Steve Florman 
Tiffany Frost 
Gary Grinham 
Arden Hall 
Kelli Hamilton 
Sheri Hanlon 
Andrea Harris 
April Huang 
Susan Hurt 
Karen Kinney 



Peter L. Lagus 
Charisma Lam 
Bobbi Laufer 
Willa Lim 
Heidi and Stefan Loren 
Chrissy Martinez 
Bill McBride 
Iris Meyers 
Russell Moore 
Scott Mueller 
Patricia R. Nelson 
Takeshi Nishguchi 
Valerie Polichar 
Heather Rider 
Thomas Schultz 
Janet L. Smarr 
Cathleen Smith 
Rebecca Tseng Smith 
Dana W. Springs 
Rand Steiger 
Peter Steinwachs 
Kathleen Stiven 
Ashok H. Suratkal  
Lisa and Brian Swann 
Judith and Lee Talner 
Derek R. Thomas 
Jimmy D. Tran 
Charlie S. Upham 
Maryanne L. Vargas 
Veronica Villasenor 
Kevin P. Walsh 

YORK SOCIETY
Donors who make provisions for 
ArtPower in their estate

Joyce Axelrod and Joseph Fisch 
Judith Bachner and Eric Lasley 
Ruth S. Stern 
Kathryn Sturch 

CORPORATE AND  
FOUNDATION FUNDERS
AYA Healthcare
The Parker Foundation
Rancho Santa Fe Security Systems

POWERPLAYERS
PowerPlayers are an exceptional group 
of donors that have made a three-year 
commitment to support ArtPower.
Joyce Axelrod and Joseph Fisch 
Joan Bernstein 
Marilyn Colby 
Martha and Ed Dennis 
Phyllis and Daniel Epstein 
Elaine Galinson 
Bobbie and Jon Gilbert 
Renita Greenberg and Jim Alison 
Eric Lasley and Judith Bachner 
Kim Signoret-Paar 
Pat Weil and Christopher Weil 

A portion of funding for ArtPower is 
provided by the UC San Diego Student 
Services Fee Committee.

Donor list and PowerPlayer list 
reflecting gifts and pledges received 
after November 1, 2023. 

*Deceased 
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CAMPUS PERFORMANCES  
AND EVENTS STAFF
Colleen Kollar Smith, Executive Director
Anthony Tran '09, Associate Director
Liz Bradshaw, Associate Director of 
Artistic Planning and Outreach
Joanna Christian '06,  
Associate Director of  
Marketing & Communications
Albert Agbayani, Assistant Director of 
Artistic Planning and Outreach
Paulyne Becerra, Executive Director 
of Development, Student Success and 
Parent Programs Alumni, Annual  
Giving and Pipeline Development
Nicholas Alonzo,  
Assistant Director, Campus Events
Sam Mclaughlin,  
Senior Production Manager
Nathan Harper '16,  
Operations & Events Manager
Matthew Gradala, Production Manager
Jennifer Mancano, Events & 
Performing Arts Business Manager
Sean Nash, Guest Services Manager
Jenna Ingrassia-Knox, Production 
Manager
Ahmed Dents, Guest Services Manager
Kathryn Sturch, Artist Liaison
Heidi Gaare, Head of Audio
Courtney Austin Clifford, Head of Video
Brent McDannald, Head of Lighting
Alyssa Villaseñor, Marketing Manager
Antonio Faustino Jr.,  
Events Coordinator
Christian Perez,  
Events Coordinator
Lauren Tennison '22,  
Assistant Production Manager

Ace Antonio, Manager, Campus Events
Buu Huynh '08, Event Coordinator, 
Campus Events
Andy Tran '19, Event Coordinator, 
Campus Events
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BRENTANO STRING QUARTET
EVOCATIONS OF HOME

CHAMBER MUSIC/USA 
Friday, February 28 at 7:30 pm
Dept. of Music's Conrad Prebys Concert Hall

With a career spanning over three decades, the Brentano Quartet has appeared 
throughout the world to popular and critical acclaim. The New York Times extols 
its “luxuriously warm sound [and] yearning lyricism; and the Times (London) 
hails their “wonderful, selfless music-making.” They bring their “Evocations of 
Home” program to San Diego—which offers a set of perspectives on the idea 
of home, culturally, intellectually, emotionally, and geographically. The evening 
program prominently features a new work by UC San Diego Professor Lei Liang, 
alongside movements by Dvořák, Schubert, Bartok and Monteverdi that evoke a 
sense of place, identity and heritage.


