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William Kuo
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William Kuo’s practice infuses sound-making with cross-disciplinary 
investigation, questioning how the “sounding” and “un-sounding” co-
exist to imply alternative forms of listening and timekeeping. Drawing 
attention to the sensing-self hearing itself from within, he seeks to 
invoke asynchronous experiences of time arising from encounters with 
unfamiliar pasts and unformed futures.

His works take shape over long periods of experimentation. Elements 
of a work often empty into another, remolding themselves into the 
contours of future projects. As such, notions of multiplicity and 
recursivity echo throughout his creations.

William was a finalist of the 2018 Gaudeamus Award and the artist-in-residence for the 2021 Creators 
Sound-Off Residency at the Taiwan Sound Lab. His work "geht auf wie eine Blume" was selected for the 
2021 ISCM World New Music Days representing the Canadian section. He also performs electronics 
collaboratively, sharing the stage with Cube Band at the 2024 Wandering Sound Festival. In 2020, he 
performed with Karen Yu for the premiere of "Augmented Aurality" in Hong Kong as part of the 
02022020.SPACE project. An hour-long recording of "Augmented Aurality" was released in 2022 under the 
Vintage Vinyl HK label.

Composer Notes - push/pulse

Stationed upon the proscenium are co-pilots and listening agents of a hyper-instrument consisting of a bass 
drum, microphone, loudspeaker, effects pedal, and computer. Through kinetic, acoustic, and digital acts of 
pushing and pulling, humans and machines collectively enchant an inorganic time-being. Traditionally 
employed as a keeper of time, the drum now surrenders itself to a network of unconscious vibrations within 
its own body and in response to surrounding bodies—a process through which pulse is continuously 
reincarnated beyond recognition.

Betrayed by the cochlea, the listening agents are reciprocally enchanted by the drum’s incantations, 
compelled to act in subservience to what they hear. The drum pushes and pulls, asserting its own agency over 
the human body—its inert corporeality only an illusion.
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Ana Luisa Diaz de Cossio

Ana Luisa Diaz de Cossio is a performer-composer whose work 
traverses the space between social structures, individuality, spontaneity, 
and explores resonance in physical and cultural space. Through extreme 
extended techniques, she challenges conventional instrument playing, 
exploring the possibilities and limits of sounds within an instrument. Her 
music is informed by political, social, and cultural awareness of the 
systems constituting our societies.

She has participated in Manifesté-IRCAM (FR), Darmstadt Summer 
Course (DE), OneBeat Taiwan (TW), Experimental Institute at Antenna 
Cloud Farm (USA), Ensemble Evolution (USA), Karp Kamina 

Residency (Togo), ANMA+NordPlus Music Forum (EE), Dark Music Days (IS), Time for Music (FI), 
ActinArt (DK) among others. I hold degrees from Universidad Autónoma de Baja California, Boston 
Conservatory at Berklee, Listaháskoli Íslands, and currently enrolled at UC San Diego.

Composer Notes - transmisiones con aliens

Delves into the profound relationship between vibration and communication, imagining a dialogue between 
the considered human and an alien presence. At the core is the voice (one of the oldest instruments of 
expression), shaping vibrations through the sophisticated construction of the vocal apparatus. Each breath 
and shift in mouth shape and resonance reflect human identity, language, and the longing for connection.

In contrast, the percussion, crafted from recycled aluminum sheets, represents an alien striving to 
communicate. Rooted in the earth's natural phenomena—air, water, fire, and wind—the alien draws upon 
familiar elements to create waves of resonance. The alien seeks to permeate division by bowing, striking, and 
vibrating as its language, mirroring earth's textures but imbuing them with an unearthly curiosity.

The human voice and alien engage in a dialogue centered on silence. Silence creates space for listening. The 
voice, tethered to humanity's heritage, is constructed from the building blocks of language. The alien vibrates 
with all features, forces, and processes in nature, striving to connect through sound. The interplay is a 
collaboration and an exploration of resonance. The resonance that transcends manufactured identities.

Vibration becomes a physical and metaphysical phenomenon. The alien percussionist's attempts to resonate 
with the human voice underscore that connection requires effort, adaptation, and contact. As waves of 
communication ripple outward, they create a shared moment of resonance—a reminder that even across vast 
distances of understanding, the desire to communicate can lead to harmony and echo in larger structures.
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Daniel Cui
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Daniel (Jingyang) Cui, a Chinese-born composer, draws inspiration 
from his rich Chinese heritage, encompassing culture, history, and 
contemporary social issues. Having spent considerable time abroad, 
he passionately shares his unique perspectives on China through his 
musical compositions. His creativity is not confined to grand themes 
alone, as he finds inspiration in the subtleties of daily life, be it the 
charm of animals or a whimsical anecdote. Cui's diverse body of work 
spans from chamber pieces to orchestral compositions, reflecting the 
breadth of his artistic expression. Cui is currently pursuing his PhD in 
composition at UC San Diego.

Daniel Cui is a recipient of several prestigious honors, including the American Composers Earshot 
Fellowship, the Jacobs School of Music Georgina Joshi Commission Prize, and the NOTUS Contemporary 
Vocal Ensemble Student Composition Contest, among others. His compositions have been performed by 
renowned ensembles such as Wild Up, Tacet(i) Ensemble, Hub New Music, Prism Quartet, ~Nois 
Saxophone Quartet, Project Fusion Saxophone Quartet, Indiana University New Music Ensemble, Vinola 
Trio, Texas New Music Ensemble, NOTUS Contemporary Vocal Ensemble, Indiana University Concert 
Band, and the Sydney Conservatorium Clarinet Ensemble. Cui's work has also been featured by orchestras, 
including American Composers Orchestra, Indiana University Chamber Orchestra, and Sydney 
Conservatorium Orchestra. Cui has also participated in multiple residencies at prominent music festivals 
such as TUTTI festival, CAMPGround, Connecticut Summerfest, among others.

Prior to his current pursuits, Cui completed his master’s degree at Indiana University, Jacobs School of 
Music, under the mentorship of David Dzubay and Aaron Travers, Cui has been honored with the JSOM 
Fellowship and the Irving & Leno Lo Scholarship Fund. Cui completed his bachelor's degree in 
composition at the Sydney Conservatorium of Music in Australia, studying under the esteemed Australian 
composer Carl Vine.

Composer Notes - Loud Silence

This piece explores the challenges of ADHD through the interplay between voice and percussion, symbolizing 
the mind and body, respectively. The voice portrays the fragmented, impulsive thought processes of a "mind 
map," while the percussion reflects physical restlessness, alternating between coordination and chaos. 
Together, they illustrate core symptoms of ADHD, including hyperactivity, excessive talking, impulsivity, 
distractibility, difficulty re-engaging with tasks, and impaired working memory. Through contrasts and 
interactions, the composition offers a depiction of the struggles and nuances of living with ADHD.

Special thanks to Dr. Anthony Dick for offering his help and his specialty in the field of ADHD. 
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Wesley Fowler
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Wesley Fowler is a percussionist driven by artistic husbandry and 
generosity. Through education, performance, administrative tinkering, 
and audio/video production, he seeks to give generously to the 
community through music. He specializes in contemporary 
percussion, and is currently a doctoral student at the University of 
California studying with Steve Schick. Now settled in San Diego, he is a 
graduate of the Boston Conservatory at Berklee and the University of 
Tennessee, Knoxville. He previously served as the Director of 
Music at Austin Preparatory School in Reading, MA, overseeing their 
instrumental and vocal music program, and as the manager of 
Performance Technology at Boston Conservatory at Berklee, producing

audio/visual services for over 680 performances and events every year. Wesley teaches 
percussion, piano, music theory, filmmaking, and technical theater production, and is currently a percussion 
instructor at Belle Melodie Music Art School. He was a featured soloist with the Plymouth Philharmonic, 
and has performed alongside other ensembles such as the Bang on a Can All-Stars, Nief-Norf, Charles River 
Wind Ensemble, Boston New Music Initiative, Ensemble Knox, and more. When he’s not making music, 
he’s probably covered in flour in his kitchen working on a new recipe to share.

Composer Notes - Mimicry as Listening

Inspired by audio recordings of starlings and lyre birds that masterfully reproduce foreign sounds, Mimicry as 
Listening seeks to explore imitation and how it can reflect profound listening, personhood, and 
thoughtfulness. The work's text originates from UCSD students Cameron R. Jones and Benjamin K. 
Bergens’s article “People Cannot Distinguish GPT-4 from a Human in a Turing Test” (2024), which is 
recited by a computer imitating the voice of the performer on stage. Surrounded by a cacophony of mimicry 
derived from humans and animals, the performer is asked to recite the text simultaneously with the 
recording as accurately as possible, embodying the intricate process of mimicry and all its complexities. 

I hope this provides an opportunity to consider how imitation shapes and supports our own individuality. 
Thank you for listening.
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Emily Barger

Full Program

Full Program

Soprano, poet, and composer Emily Barger is recognized for her 
dynamic, captivating sound and her dedication to emotional expression 
through voice. She has performed nationally and in Italy as a vibrantly 
enthusiastic force behind the performance, interpretation, and the 
creation of New Music.

Emily recently performed roles as Psyche’s Sister in new chamber opera 
The Golden Ass, Madame Herz in Der Schauspieldirektor, Polly 
Peachum in The Threepenny Opera, the voice in Babbitt’s Philomel, the 
soprano soloist in Orff’s Carmina Burana. She has sung as Clémence in 
L’amour de Loin, Anne Trulove in The Rake’s Progress, Giulietta in I

 Capuleti e i Montecchi, and Violetta in La Traviata.

Her compositions have been premiered by eminent groups such as the Fonema Consort, (excerpt from 
chamber opera) Duo Gelland, ("accidents happen" for violin and viola) Aurora Borealis, ("sonic poem 
etudes," for soprano and vibraphone) and University at Buffalo Singers ("hear me," for SSAA choir). 
Emily is currently writing the libretto and music for her new chamber rock opera, new choral pieces, song 
cycles for voice, and instrumental music based on her poetry. Her poems are published under pseudonym 
"eda bee" in several art magazines and in collective Because You Are Not Alone.

Composer Notes - sleep starts

sleep starts is a guided improvisational piece based on poetry by the composer. The poem connects 
“sleep starts” or “hypnic jerks,” the sensation of dreaming of flying – and then jolting awake upon falling 
in the dream – to the life cycle of fog, which is very short-lived. 

Using an array of percussion instruments with various materials, extended voice techniques, poetic prompts, 
and visualizations on the score, sleep starts explores what it means to awaken and realize your own 
consciousness just as the very thought slips away and evaporates. 

Composer Notes - sleep starts
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James Koo is a dedicated percussionist specializing in contemporary 
music,  drawing from his background in Traditional Chinese 
percussion. Recent  engagements include performances at the 2024 
TROMP Concours, a session at  the 2023 Percussive Arts Society 
International Convention, and a concerto  performance with the 
University of Michigan Symphony Orchestra, performing  Chen Yi's 
Percussion Concerto. He has appeared with ensembles such as  
Ensemble Intercontemporain, the Jazz at Lincoln Center Orchestra, 
and The  Orchestra of the Americas. Collaborative works include 
artists such as Kaoru  Watanabe (Silk Road Ensemble), folk 
contemporary dancer Jay Peng Zhang,  and percussionist Dr. Michael 

Gould. He is currently working on an ongoing  project with Chinese dance theorist and choreographer Dr. 
Fang Fei Miao.  James holds a B.M. from The Boston Conservatory and an M.M. from the  University of 
Michigan, and is currently pursuing a Doctor of Musical Arts at UC San Diego. He is a member of the 
ensemble red fish blue  fish, directed by Steven Schick.
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Contemporary vocal trailblazer Julia Anne Cordani “creates an intense 
crossfire” in the artistic world (Frank Housh, The Arts in Real Life). 
Described as “a clear, sparkling force” by Buffalo Rising and “a 
dazzling and sweeping delight” by Cleveland Classical, Julia is an 
adventurous vocal artist and director from Lewiston, New York. 
Passionate about the performance of contemporary repertoire 
alongside standard works, Julia has appeared in Buffalo as Alice in 
Alice in Wonderland and the Mad Hatter (2016), Belinda in Dido and 
Aeneas (2017), Papagena in Die Zauberflöte (2018), Anne Truelove in 
The Rake’s Progress (2020), and Spirit in The Golden Ass (2024). 
With Sotto Voce, she premiered the role of Bird Spirit in Jessie Downs'

The Second Sight (2021) and sang The Queen of The Night in Die Zauberflöte (2024) and Suor Genovieffa 
in Suor Angelica (2024). With Buffalo Opera Unlimited, Julia has sung Oscar in Un ballo in maschera 
(2022) and Lucy in The Telephone (2023). An accomplished soloist, she has performed locally and 
nationally with the Women of Vivaldi, Ensemble Signal, Slee Sinfonietta, the Cleveland Syndicate for the 
New Arts, HEX Vocal Ensemble, and The Resonance Collective LA. In addition to her performance 
pursuits, Julia founded and serves as Executive Director for Buffalo-based choral collective INCIPIO. She 
holds two bachelor’s degrees and a master’s degree from the University at Buffalo in voice performance, and 
is currently pursuing a doctorate in contemporary voice performance at UC San Diego under the tutelage 
of award-winning soprano Susan Narucki.

Julia Anne Cordani


