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Acclaimed for performances of “commanding technique, color, 
and imagination” (The New York Times), GRAMMY- and Emmy-
winning pianist Gloria Cheng is a leading proponent of the music of our 
time. Over a varied and distinguished career, she has collaborated with 
renowned composers across the stylistic spectrum, premiering works by 
John Adams, Thomas Adès, Pierre Boulez, Anthony Davis, Esa-Pekka 
Salonen, Steven Stucky, John Williams, and many others. 

The Washington Post has called her playing “spectacular,” while 
San Francisco Classical Voice cited her as “a pianist who consistently 
fuses deep emotionality with exacting precision.”
Her countless premieres and dedications include John 
Williams’ Prelude and Scherzo for Piano and Orchestra (dedicated to
her and pianist Lang Lang), Salonen’s Dichotomie, and Pierre Boulez's 

courtes dérives à partir d’Éclat. She commissioned Thomas Adès to create a two-piano arrangement of "Concert Paraphrase on Powder 
Her Face," and premiered it with the composer on the Piano Spheres series. John Adams composed "Hallelujah Junction" for her and 
Grant Gershon, who jointly premiered the two-piano work at the Getty Center.

Gloria has appeared as soloist with the Los Angeles Philharmonic under Zubin Mehta, and in Olivier Messiaen’s Oiseaux 
exotiques with Boulez. On the LA Phil’s famed Green Umbrella series, Oliver Knussen conducted her in Elliott Carter’s "Double 
Concerto for Piano and Harpsichord"; she also appeared as soloist in John Cage’s "Concerto for Prepared Piano", led by Jeffrey 
Milarsky. Other concerto appearances include the Seattle Modern Orchestra, Louisville and Shanghai Orchestras; the Orquestra 
Simfònica del Valles in Barcelona; and the Indianapolis, Pasadena, Long Beach, and Pacific Symphonies. 

From her home base of Los Angeles, she has been a principal artist with the Piano Spheres series, Jacaranda Music, and 
Monday Evening Concerts. She has also given recitals at the Ojai Music Festival, Chicago Humanities Festival, William Kapell 
Festival, Tanglewood Festival of Contemporary Music, and Radio France, with upcoming performances in Amsterdam and Athens. 

Winner of the Best Instrumental Soloist Performance (without orchestra) GRAMMY for her 2008 recording, "Piano Music of
Salonen, Stucky, and Lutosławski," she received a second nomination for her 2013 disc, The Edge of Light: Messiaen I Saariaho. 

In 2018, Gloria released Garlands for Steven Stucky, her star-studded and heartfelt CD tribute to the late composer by 32 of his 
friends and former students. Proceeds support the Los Angeles Philharmonic’s Steven Stucky Composer Fellowship Fund, which 
engages young composers in multi-year educational programs with the orchestra.

Two of her most distinctive projects involve eminent composers working outside their usual comfort zones. For MONTAGE: 
Great Film Composers and the Piano, she enlisted Bruce Broughton, Don Davis, Alexandre Desplat, Michael Giacchino, Randy 
Newman, and John Williams to compose new works for solo piano, captured in a short documentary that earned her a 2018 Los 
Angeles Area Emmy. 

For her latest album, Root Progressions, she has commissioned six distinguished improvising artists – Anthony Davis, Jon 
Jang, James Newton, Arturo O’Farrill, Linda May Han Oh, and Gernot Wolfgang – to compose fully-notated solo works for her. Root 
Progressions comes out in January 2025 on the Biophilia label. 

Beyond her role as a performer, she has produced Music at Black Mountain College for the Armand Hammer Museum’s 
related exhibit; BEYOND MUSIC: Composition and Performance in the Age of Augmented Reality at UCLA (an international 
gathering of composers and media artists featuring Kaija Saariaho and Jean-Baptiste Barrière); and Inside the (G)Earbox, a daylong 
UCLA symposium marking John Adams’s 70th birthday. 

Born in northern New Jersey to parents from Shanghai, Gloria Cheng began piano lessons at age four, taught by her mother. 
When she was thirteen, her teacher, Isabelle Sant’Ambrogio, introduced her to the music of Henry Cowell, a pioneer of modern piano 
techniques, along with works by Paul Creston, Walter Piston, and other 20th-century composers. 

Gloria received a B.A. in Economics from Stanford University, originally planning to enter an M.B.A. program. Instead, she 
pursued further training in piano, earning a Woolley Scholarship for study in Paris. She holds graduate degrees in performance from 
UCLA and the University of Southern California, where her teachers included Aube Tzerko and John Perry. Her much sought-after 
classes and programs at the UCLA Herb Alpert School of Music bring students together with noted performers, composers, and 
scholars. 



Lei Liang, My Windows (2007) 

Tian (heaven) is the first of six interludes in my earlier piano piece, Garden Eight (1996/2004). It 
consists of six relative durations and six pitches that are each permutated six times. 
Pausing, Awaiting the Wind to Rise… (2002) is based on the first movement, Tian. It is a reflection 
of the sound I encountered while strolling in the woods. 

Lei Liang 

Kaija Saariaho, Prelude  (2007) 

…In fact, the piano was never Kaija’s instrument; her music has always been characterized by the 
raw nerve and sensual contact of gut and strings, the breath of a flute, or the limitless emotional 
scope of the human voice.  With her 2006 Prelude, she set herself the task of writing virtuosic, fully 
invested piano music.  She treats the piano as a full orchestra, and the results are of staggering 
difficulty and density… 

Peter Sellars 
From the liner note to 

The Edge of Light: Music of Messiaen and Saariaho 
Gloria Cheng, piano | harmonia mundi usa, 2012 

James Newton, Eight Calla Lilies (2022) 

My composition, Eight Calla Lilies, is dedicated to my precious wife, Jo Ann Newton. The title 
reflects her favorite flower, the tropical calla lily. The Biblical reference from Matthew 6:28 NKJV, 
"Consider the lilies of the field, how they grow: they neither toil nor spin," reflects the imagery and 
feeling of the composition. Eight Calla Lilies is a love letter that deeply expresses my infinite love for 
Jo Ann through a new 21st-century compositional view of impressionism. This new approach to 
impressionism moves chronologically beyond Debussy to include Ellington, Messiaen, Monk, 
Dutilleux, and Coltrane. Duke Ellington's introduction to "Solitude" on Ellington Indigos inspired 
the score references to Ellington. The clusters Duke utilizes also encourage my use of clusters in
other sections of Eight Calla Lilies. 
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Just as Debussy translated Japanese visual art into musical sounds, today's composers can observe 
James Webb telescope images from across the universe and translate them. The Webb telescopic 
images are awe-inspiring and led me to new approaches to musical form and harmonic color.  
Growing up in Harlem, NY, Jo Ann attended music and dance classes at the Joseph P. Kennedy 
Community Center, the Harlem School of the Arts, and Mabel Hart's Dance School. Her most 
vivid and lasting dance class memory is performing warm-up exercises to Debussy's Reflets dans 
l'eau. We have listened to it together many times over the years. Recently, I heard a 
transcendent performance that led me to believe that I must have been subconsciously 
leaning on it while composing sections of Eight Calla Lilies. The "as through water" sections 
now connect to that reference and some gentle textures from McCoy Tyner's masterful recording, 
Echoes of a Friend.  Just before I composed Eight Calla Lilies, my wife's younger brother and 
mother passed away. The middle section expresses her deep and enormous grief. Ultimately, in 
the final section, she is renewed and revitalized. Just as she and I made a pilgrimage during a 
recent trip to New York, this section returns to Harlem with a short homage to Bud Powell's 
contribution to be-bop with contemporary harmony.  

James Newton 

Pierre Boulez, courtes dérives à partir d'Éclat (1996) 

Dear Gloria, 
Hereby a toy with which you can play; it will remind you of Éclat, with not quite 

exact quotes...It is a kind of marriage  between majuscule  and minuscule  !  I hope you 
enjoy it and you can improvise as much as you want, according to the capacities and 
resonance of your piano. 

All the very best to your husband and to you. 
Pierre Boulez 

Rand Steiger, Simple Gifts (2019) 

Conrad Prebys (1933-2016) was an extremely generous man who made the largest and most 
important gift to the UC San Diego Music Department that we have ever received, enabling us to 
build the Conrad Prebys Music Center and Concert Hall. In my conversations with him, he often 
spoke about how he "loved simple, beautiful music." I've sought to honor his love of beauty and 
simplicity in this piece, written for a concert dedicated to his memory. I created a set of 
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mini-variations on the Shaker folk song "Simple Gifts" (composed in 1848 and generally attributed 
to Elder Joseph Brackett) which was famously set by Aaron Copland in 1944. My variations 
change frequently and unpredictably within the phrases of the song, exploring various aspects of 
pianism and chromatic transposition. 
My friend and colleague Aleck Karis gave the premiere performance in La Jolla, California on 
January 29, 2020 in the Conrad Prebys Concert Hall. 

Anthony Cheung, Recombinant (2017) 

Anthony Davis, Piano Heaven (2022) 

PIANO HEAVEN is a work in 3 movements dedicated to three composers and pianists who have 
had a profound influence on my musical development. The first movement, “Spheroid”, dedicated 
to Thelonious Monk, explores Monk's rhythmically charged world of space and time. The opening 
section of the piece explores the musical realms of Monk compositions like Evidence, that reveal 
his imaginative play with space in variations that suggest Monk's sense of play with the unexpected. 
The second part of the movement explores Monk's inventiveness in song form and his fragmented 
approach to stride. 

The second movement, “Turquoise”, is dedicated to Duke Ellington through some indebtedness to 
Abdullah Ibrahim, the wonderful South African pianist, championed by Ellington in the early 
sixties. The title comes from Ellington's fascination with all shades of blue from On A Turquoise 
Cloud, to Transbluency, Azure, Diminuendo and Crescendo in Blue and the Blue section of Black, 
Brown and Beige. The first section of the piece is a blues variation that as the theme is played three 
times with melodic embellishment that transports listener through time and place from South Africa 
to Minton's. In the second section in the movement, the piece looks back at Ellington's piano work 
like The Clothed Woman, revealing Ellington's harmonic and dramatic imagination at the same time 
recalling a dance in Cape Town. The blues returns to conclude the movement. 

The third movement “Shards for C. T.”, is dedicated to the great innovator Cecil Taylor. I remember 
hearing him in a solo piano concert in Munich, Germany which was one of the most amazing piano 

Rand Steiger 
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Anthony Davis 
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performances I have ever seen. Cecil Taylor has been unappreciated as a composer. His early work 
like Conquistador, which is the first Cecil Taylor music I heard, showcases the contrasting textures 
that he creates emanating from the piano with unsettling riffs and an approach to modal music 
through clusters and explosive gestures with either hand. His music is dramatic, lyrical and filled 
with allusions to the Blues. He was an early mentor of mine and I remember, vividly, Cecil holding 
court in a club usually right next to the piano. One evening in the Tin Palace, the piano bench broke 
and I was sent tumbling off the stage only to be caught by Cecil Taylor sitting next to the piano. As 
a pianist, I can say that Cecil Taylor continues to save us and his music has allowed us to be 
ourselves. 
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