
Kaija Saariaho 
(1995)

Poème Électronique

Celebrating the 10th Anniversary of the Reed Family Concerts

Performers
Mitchell Carlstrom, percussion

Wesley Fowler, percussion
Kosuke Matsuda, percussion
Camilo Zamudio, percussion

red fish blue fish
Steven Schick, percussion soloist

UC San Diego | School of Arts and Humanities | Music

Wednesday, January 15, 2025 at 7 p.m.
Conrad Prebys Concert Hall

Audience members are reminded to please silence all phones and noise-generating devices before the performance. As a matter of courtesy and 
copyright law, no unauthorize recording or photography is allowed in the hall. UC San Diego is a non-smoking campus.

music.ucsd.edu | Box Office: 858.534.3448

Performing Czernowin

Wednesdays@7 Presents...

red fish blue fish

Six Japanese Gardens

I 
II 

Tenju-an Garden of Nanzen-ji Temple Many 
Pleasures (Garden of the Kinkaku-ji)

III Dry Mountain Stream
IV Rock Garden of Ryoan-ji
V Moss Garde of Saiho-ji
VI Stone Bridges

Intermission

*Poetica Chaya Czernowin 
(2023)

Edgard Varèse 
(1958)

Jacob Sundstrom, technology 
Douglas Osmun, sound design

*Commissioned by IRCAM-Centre Pompidou; Hellerau—European
Center for the Arts; Monday Evening Concerts; Les Percussions de
Strasbourg; Brenda and Steven Schick. IRCAM Computer Music Design
by Carlo Laurenzi

Steven Schick, percussion
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Mitchell Carlstrom, a dedicated percussionist, creates thought-provoking 
music by redefining sound in space. He performs in various settings, from solo 
acts to chamber groups, crafting unique soundscapes for audiences. Carlstrom is 
known for his work with red fish blue fish, MinusOne Percussion Quartet, and 
Left Edge Percussion, touring extensively in the US and Mexico.

Mitchell Carlstrom
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Wesley Fowler is a percussionist driven by artistic husbandry and generosity. 
Through education, performance, administrative tinkering, and audio/video production, he 
seeks to give generously to the community through music. He specializes in contemporary 
percussion, and is currently a doctoral student at the University of California studying with 
Steve Schick. Now settled in San Diego, he is a graduate of the Boston Conservatory at 
Berklee and the University of Tennessee, Knoxville. He previously served as the Director of 
Music at Austin Preparatory School in Reading, MA, overseeing their instrumental and vocal 
music program, and as the manager of Performance Technology at Boston Conservatory at 
Berklee, producing audio/visual services for over 680 performances and events every year. 
Wesley teaches percussion, piano, music theory, filmmaking, and technical theater 
production, and is currently a percussion instructor at Belle Melodie Music Art School. He 
was a featured soloist with the Plymouth Philharmonic, and has performed alongside other 
ensembles such as the Bang on a Can All-Stars, Nief-Norf, Charles River Wind Ensemble, 
Boston New Music Initiative, Ensemble Knox, and more. When he’s not making music, he’s 
probably covered in flour in his kitchen working on a new recipe to share.

Wesley Fowler

Camilo Zamudio-Romero is a percussionist, educator, improviser, and advocate of 
Latin American popular and contemporary music. For him, percussion is an intimate 
expression of nature that draws listeners to push their understanding of the world and expand 
their musical imagination. Camilo converges in his Colombian roots, the chants of freedom of 
Afro-diasporic voices, and the endless complexity of contemporary sounds.

He has joined the National Symphony Orchestra of Colombia, La Jolla Symphony & 
Chorus, and performed at major music festivals such as The XIII Cartagena International 
Music Festival (COL) and the 77th Ojai Music Festival (USA). Also, he obtained 1st place at 
the I Latin American Percussion Competition RAZAM in Bogotá (COL), performed in the 
BLAA Young Performers Series of The Central Bank of Colombia, and the project [BLANK] 
Salty Series 2024.

Camilo studied at the National Autonomous University of Mexico, received a BA 
degree from the National University of Colombia in 2020, and is currently pursuing Doctoral 
studies in Contemporary Music Performance at the University of California San Diego as a 
member of red fish blue fish percussion ensemble.

Camilo Zamudio-Romero
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Kosuke Matsuda has been pursuing artistic ambitions as a music 
performer, artistic director, and producer. Matsuda is originally from Nagasaki, 
Japan, where he began his music career as a percussionist. The natural 
soundscape and landscape of Nagasaki -such as wind patterns on a mountain, 
waterfalls, and cricket sounds from fields– influenced his humanity, culture, and 
musicality. 

Having received several awards from music competitions in the 2010s, 
Matsuda moved to Tokyo to earn his bachelor's degree in music. Matsuda started 
his acting and producing career in Tokyo, where he first performed as an actor in 
Suntory Hall in Tokyo in 2014. Furthermore, Matsuda started his career as a 
music producer. He founded Casa-Felice, a music performance group, to provide 
music entertainment in retirement homes, hospices, and hospitals in the Tokyo 
area. 

In 2015, he moved his base to Aichi prefecture in central Japan to earn 
his first master's degree at Aichi University of the Fine Arts in Music 

Kosuke Matsuda
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Performance, where he studied with Kunihiko Komori. He graduated from Aichi University as the Valedictorian in 
the wind/percussion instrument performance area in 2017. 

Matsuda moved to the United States in 2018 to study with Svet Stoyanov and Mattew Strauss at the Frost 
School of Music, University of Miami, where he earned his second master's degree and Artist Diploma in Music 
Performance. 

Matsuda lives in San Diego as a doctoral student at the University of California, San Diego. He has 
collaborated and performed with renowned artists and groups such as Aiyun Huang, Jennifer Stasack, Kunihiko 
Komori, Roger Reynolds, Rand Steiger, Steven Schick, Svet Stoyanov, Palimpsest Ensemble, Lancaster Symphonic 
Orchestra, La Jolla Symphony Orchestra, and New World Symphony Orchestra. Matsuda is an active Red Fish Blue 
Fish member and director of LAMP (Lighting Art Music Projection) Production director. 

Percussionist, conductor, and author Steven Schick was born in Iowa 
and raised in a farming family.  Hailed by Alex Ross in the New Yorker as, “one 
of our supreme living virtuosos, not just of percussion but of any instrument,” he 
has championed contemporary percussion music for more than fifty years. In 
2014 Schick was inducted into the Percussive Arts Society Hall of Fame.

As conductor, Schick was Music Director of the La Jolla Symphony and 
Artistic Director of the San Francisco Contemporary Music Players and the 
Breckenridge Music Festival, and Co-Artistic Director with Claire Chase of the 
Banff Centre’s Summer Classical Music program. In 2020, he was awarded the 
Ditson Conductor’s Award, given by Columbia University, for his commitment to 
the performance of American music.  

Schick’s publications include a book, The Percussionist’s Art: Same Bed, 
Different Dreams, and numerous recordings including complete collections of the 
percussion music of Iannis Xenakis and the early percussion works of Karlheinz 
Stockhausen.  His most recent project, “Weather Systems,” a multi-part 

Steven Schick

retrospective of solo percussion music released on Islandia Music Records, was listed among the best recordings of 
2023 by both The New York Times and The New Yorker. 

In 2019, he and his wife Brenda began The Brenda and Steven Schick Commissions to foster new creative 
work that embraces qualities of optimism in themes dealing with community or the environment. 

Steven Schick is Distinguished Professor of Music and the inaugural holder of the Reed Family Presidential 
Chair at the University of California, San Diego. 
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from 2006 to 2009, and in 2009 was appointed Walter Bigelow Rosen Professor of Music at the University of Harvard. She has been a guest 
professor in a number of institutions, and has taught at the International Summer Course for New Music at Darmstadt since 1990. Czernowin 
founded a course for young composers at the Akademie Schloss Solitude near Stuttgart with her husband, the composer Steven Takasugi, and 
Jean Baptiste Joly, as well as a course in Israel at the festival Tzlil Meudcan along with Yaron Deutsch. 
 Czernowin’s output includes chamber and orchestral music, with and without electronics. Her works are regularly played in many of 
the major contemporary music festivals in Europe, as well as in Japan, Korea, Australia, the USA and Canada. Czernowin has composed two 
large scale works for the stage: Pnima...ins Innere (2000), commissioned by the Munich Biennale and chosen as best premiere of the year by 
Opernwelt’s annual critic survey and winner of the coveted Bayerischer Theaterpreis, and Adama (2004-05), commissioned for Mozart’s 250’s 
birthday by the Salzburg Festival. Both operas have a strong political content. Pnima deals with the transmission of a traumatic experience as 
a vital part of the present, demanding real and active engagement rather than allowing the trauma to become a self-important, rarefied and 
frozen memorial. With her second opera, she was asked to respond to Mozart's Zaïde by creating a counterpoint piece. Adama, which is 
intertwined with Zaïde, deals with the impact that a political situation has on the individual and the limited freedom one has when trying to 
escape this impact. Czernowin continued her oeuvre for the stage with and you will love me back (2011), Infinite Now (2015-2016) and Heart 
Chamber (2017-2019). In 2017, Infinite Now was her second opera to be chosen as best premiere of the year by Opernwelt magazine. 
 Similarly to the political rebelliousness of the operas, the chamber music enacts an impatience with known and accepted 
assumptions. The chamber pieces from the 1990s explore the possibilities of temporal and formal divergence. In both Afatsim (1996) and 
String Quartet (1995), a game is made of changing the identity of the instruments by creating “meta instruments” - combining a few 
instruments into one identity and then separating them. By doing so the ensemble is able to change its identity within the piece. The unfolding 
of the piece is further fractured by cutting and displacing parts of the continuity into a forest of chaotic utterances. The Wintersongs series 
uses the same septet material reinterpreted five times, becoming an entirely different musical experience with each iteration. 
 Maim (2001-07), for a large orchestra and a group of soloists, and other works from the 2000s including the electronic works of the 
experimental studio, speculate about the physicality and motion of material. They touch on a strange and unfamiliar kind of “physics”, which 
toys with our expectations. The exploration of time and form on the one hand, and of material, its nature and physicality on the other, find a 
new expression in HIDDEN (2013-14) for string quartet and electronics, where a slowed down experience of time is coupled with distorted 
reflections of material, showing a glimpse into a world of unfamiliarity. The three-hour Triptych Vena (current, vein, pulse) consists of three 
independent, large-scale works: Memory Place for 10 percussionists, strings and IRCAM electronics, Unhistoric Acts for 24-part choir and 
string quartett (premiered at the 100th anniversary of the Donaueschingen Festival), and Immaterial for six voices which Czernowin wrote for 
festival Eclat 2022.
 Czernowin's work is a significant and unique voice in the music of the present. She has received numerous awards for her 
compositions, including the Kranichsteiner Musikpreis (1992), Asahi Shimbun Fellowship Prize (1993), the Schloss Solitude Fellowship 
(1996), the IRCAM Reading Panel (1998), the Composer’s Prize by the Ernst von Siemens Music Foundation (2003), the Rockefeller 
Foundation Prize (2004), the Fromm Foundation Award (2008), a nomination of the Berlin Wissenschaftskolleg (2008), the Guggenheim 
Fellowship Award (2011) and the Heidelberger Künstlerinnenpreis (2016). In 2017 the Wergo CD "Chaya Czernowin: The Quiet - Works for 
Orchestra" was the Quaterly Critic's Choice of the German Record Critic's Award. She was Artist in Residence with the Salzburg Festival in 
2005/06 and with the Lucerne Festival, Switzerland in 2013. In 2017, Czernowin has been appointed member of the Academy of Arts, Berlin 
and in 2021 member of the Bavarian Academy of Fine Arts. She received the German Music Author's Award of the GEMA for her operas in 
2022.   
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Chaya Czernowin was born on 7 December 1957 in Haifa and was brought up in Israel. 
She studied composition at the Rubin Academy of Music in Tel Aviv with Abel Ehrlich 
and Izhak Sadai, and at the age of 25 went to study in Berlin on a DAAD Scholarship with 
Dieter Schnebel. In 1986 she moved to the United States to study at Bard College with Eli 
Yarden and Joan Tower. She pursued her PhD at the University of California San Diego, 
studying with Roger Reynolds (dissertation advisor) and Brian Ferneyhough. Upon 
completing her formal education, Czernowin undertook a period of travel and 
composition in Japan 1993-5 (Asahi Shimbun Fellowship, NEA Scholarship) and 
Germany (1996, Akademie Schloss Solitude). This was a seminal time in the development 
of her compositional language.  Composition at the University of California San Diego 
from 1997 to 2006, a professor at the University of Music and Performing Arts in Vienna




