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Flute: Anita Chandavarkar

Five Scenes Hans Werner Henze (1926-2012)
from the Snow Country (1978)

I. mysteriously, tempo of a funeral march
II. very fast

II1. vary slowly, extremely quiet, whispering
IV. allegretto

V andante cantabile

Six Japanese Gardens (1995) Kaija Saariaho (1952-2023)

I. Tenju-an Garden of Nanzen-ji Temple

II. Many Pleasures (Garden of the Kinkaku-ji)
III. Dry Mountain Stream

IV. Rock Garden of Ryoan-ji

V  Moss Garden of the Saijo-ji

VI Stone Bridges
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XY (1997)

Michael Gordon (b. 1956) composed XY in 1997 as a commissioned work for Evelyn Glennie. The
piece was first performed by Steven Schick in 1998. Written for five “tuned” drums, the notation
uses the treble clef. While Gordon specifies “tuned” drums, this does not imply fixed pitches;
rather, many percussionists adjust the tuning or intervals of the drums based on their musical
interpretation (Gordon “XY”). In this performance, I follow the written pitches, designating E as
the lowest note and B as the highest.

The title XY reflects a binary relationship between two elements, where an increase in X
corresponds to a decrease in Y. For example, as the right hand plays four notes with a crescendo,
the left hand simultaneously plays five notes with a decrescendo. These layered interactions
create a complex and dynamic musical texture. Combined with the tonal qualities of the drums,
this interplay produces a multidimensional musical experience, where musical elements expand
and contract, move closer and farther apart, and alternate between tension and release.

Ryoanji (1984)

John Cage (1912-1992) composed a series of works titled Ryoanji between 1983 and 1985. As the
title suggests, the music is inspired by Cage's visit to Ryoanji, a famous Zen rock garden in Kyoto,
Japan. This garden is renowned for its 15 rocks arranged amidst carefully arranged white gravel,
creating curving patterns. Interpretations of the garden vary—some view it as representing an
ocean and islands, mountains, the mind, or Zen philosophy. However, its true meaning remains
ambiguous, inviting the audience’s imagination and inspiration.

Cage used actual rocks and drawings to design the patterns of the flute’s melodic lines, which
frequently feature glissando passages and dynamic shifts, mimicking the interplay between the
rocks and gravel in the garden. The percussionist is free to choose any instruments, performing
irregular rhythmic patterns consisting of quarter notes and rests, which contribute to the piece’s
flow.

The Zen philosophy of persistent, unchanging mindfulness is reflected in the flowing melodic
lines of the flute and the subtle momentum of the percussive sound, creating a serene and
meditative soundscape.

Five Scenes
from the Snow Country (1978)

“THE TRAIN came out of the long tunnel into the snow country. The each
lay white under the night sky.”
—Yasunari Kawabata “Snow Country” (1948)

The opening sentence of Snow Country by Yasunari Kawabata presents a vivid vision of the cold,
dawn-lit landscape in the northern part of Japan. Hans Werner Henze (1926-2012) composed Five
Scenes from the Snow Country to capture both the picturesque scenery and the emotional depth
of human relationships through the sound of a marimba solo.

Each movement has its own distinct character, with tempo markings such as "very fast" or "very
slowly, extremely quiet, whispering." The changes in timbre are particularly striking, as Henze
employs eight different mallet types and techniques to create a wide range of sounds, each
corresponding to different sections and phrases.

This mirrors the emotional shifts of the book’s main character, who experiences love and
betrayal against the unchanging sceneries of the snow country.
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Six Japanese Gardens (1995)

Kaija Saariaho (1952-2023) composed Six Japanese Gardens in 1995 for solo percussion and
electronics. The theme and inspiration for this work parallel the intentions of John Cage, as she
was deeply influenced by her experiences in Japan. During her time in Kyoto, she visited
historical Zen gardens, temples, and ancient heritage sites, that profoundly shaped her
compositional approach to this piece. The work consists of six movements, each with a distinet
title that reflects the mood and location of specific sites Saariaho visited in Kyoto.

The first movement, titled “Tenju-an Garden of Nanzen-ji Temple(R##3F X1%F5),” evokes a
sense of awe and tranquility, with its depiction of trees, white gravel, and rocks forming a serene
landscape. The second movement, “Many Pleasures (Garden of the Kinkaku-ji) &E3,” is
inspired by Kinkaku-ji, the Golden Pavilion, a temple covered in gold, evoking the paradise of
Zen Buddhism.

Although the third movement, “Dry Mountain Stream,” does not reference a specific location, it
conjures imagery of Japan’s harsh and wild natural environment, where nature and humanity
coexist. The fourth movement, “Rock Garden of Ryoan-ji (RE&3F),” is inspired by the same
location that influenced John Cage. This garden’s arrangement of white gravel and rocks mimics
nature, offering a profound sense of Zen.

The fifth movement, “Moss Garden of the Saiho-ji (FE%5=F),” is dedicated to the Saiho-ji temple,
also known as the “Moss Temple” for its lush garden covered in green moss. With a history
spanning over 300 years, the temple embodies unchanging beauty and a transcendent sense of
eternality.

The final movement, “Stone Bridge,” alludes to traditional Japanese architecture and serves as a
metaphorical bridge connecting all the musical elements from the previous five movements. The
instrumentation in this movement combines the instruments and musical themes used
throughout the piece, and its harmonies and rhythms are paraphrased, creating a collage-like
culmination of the work.

Flute: Anita Chandavarkar
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Flutist (improviser, interpreter and composer) Anita Chandavarkar has collaborated with
Ensemble Dal Niente, members of Yarn/Wire, ALEA III, Callithumpian Consort, and Brooklyn
Raga Massive, and has worked alongside such luminaries as Tony Arnold, Raven Chacon, John
Adams, and Henry Threadgill. She also plays bansuri bamboo flute in the Hindustani classical
tradition, and studies with Lyon Leifer, disciple of Pandit Devendra Murdeshwar.

Anita earned an MM in flute performance from the New England Conservatory of Music,
studying with Fenwick Smith and Paula Robison. She also holds a BM in Flute Performance,
having studied with Walfrid Kujala, and a BA in Spanish Literature from Northwestern
University. Anita is currently a DMA student at UC San Diego, studying with Wilfrido Terrazas.
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Percussion: Kosuke Matsuda

Kosuke Matsuda has been pursuing artistic ambitions as a music performer, artistic director, and
producer. Matsuda is originally from Nagasaki, Japan, where he began his music career as a
percussionist. The natural soundscape and landscape of Nagasaki -such as wind patterns on a
mountain, waterfalls, and cricket sounds from fields— influenced his humanity, culture, and
musicality.

Having received several awards from music competitions in the 2010s, Matsuda moved to Tokyo to
earn his bachelor’s degree in music. Matsuda started his acting and producing career in Tokyo, where
he first performed as an actor in Suntory Hall in Tokyo in 2014. Furthermore, Matsuda started his
career as a music producer. He founded Casa-Felice, a music performance group, to provide music
entertainment in retirement homes, hospices, and hospitals in the Tokyo area.

In 2015, he moved his base to Aichi prefecture in central Japan to earn his first master’s degree at
Aichi University of the Fine Arts in Music Performance, where he studied with Kunihiko Komori. He
graduated from Aichi University as the Valedictorian in the wind/percussion instrument performance
area in 2017.

Matsuda moved to the United States in 2018 to study with Svet Stoyanov and Mattew Strauss at the
Frost School of Music, University of Miami, where he earned his second master’s degree and Artist
Diploma in Music Performance.

Matsuda lives in S8an Diego as a doctoral student at the University of California, San Diego. He has
collaborated and performed with renowned artists and groups such as Aiyun Huang, Jennifer Stasack,
Kunihiko Komori, Roger Reynolds, Rand Steiger, Steven Schick, Svet Stoyanov, Palimpsest Ensemble,
Lancaster Symphonic Orchestra, La Jolla Symphony Orchestra, and New World Symphony Orchestra.
Matsuda is an active Red Fish Blue Fish member and director of LAMP (Lighting Art Music Projection)
Production director.

Website: kosukematsuda.com
Instagram: @kosukemazda
Facebook: Kosuke Matsuda

Audience members are reminded to please silence all phones and noise- generating devices before the
performance. As a matter of courtesy and copyright law, no unauthorized recording or photography
is allowed in the hall. UC San Diego is a non-smoking campus.
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