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UC San Diego Chamber Orchestra

December 3rd, 2024 - 8:00pm

Mandeville Auditorium
Matthew Henson, conductor

Overture to "Die Meistersinger von Niirnberg"
Richard Wagner (1813-1883)

Selections from Act I of La Boheme
Giacomo Puccini (1858-1924)

"Che gelida manina"
"Si, mi chiamano Mimi"
"0 soave fanciulla"

Mariana Flores-Bucio, soprano
Miguel Zazueta, tenor
- Intermission -
Symphony No. 8
Antonin Dvorak (1841-1904)
i. Allegro con brio
ii. Adagio

iii. Allegretto grazioso
iv. Allegro ma non troppo
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Mariana Flores-Bucio is a singer and actress specialized in Contemporary Music and Mexican

traditional Musics.

Mariana has studied and collaborated with remarkable artists and has participated in several
masterclasses, workshops, and festivals in many countries. She has performed leading roles
in classical and contemporary operas, world premieres of several musical works, and on
important stages as a singer of Mexican Vernacular Music, such as the Zdcalo Capitalino in
Mexico City. She also performed as actress in several contemporary theatre plays and
produced and performed her successful Vernacular Music Program "Morena del Alma". She
obtained her bachelor's degree in music at the Autonomous University of Baja California
and her MFA degree in music performance at UC San Diego. She is co-director of the vocal

ensemble "Radical Ensamble" in Tijuana, Mexico, and she is currently pursuing a DMA in
performance at UC San Diego.
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Miguel Zazueta is an interdisciplinary vocal artist from the Tijuana-San Diego region with
a main focus in contemporary music and opera. He has studied and collaborated with
artists like Wilfrido Terrazas, Carmina Escobar, Yuval Sharon, Robert Castro, and Meredith
Monk, as well as artistic groups like the LA Phil New Music Group, Project Blank, Teatro en
el Incendio, Meredith Monk & Ensemble, and the ItaloAmerican Institute of International
Cooperation. He obtained his MA in contemporary music performance at UC San Diego,
where he is currently pursuing a DMA degree in the same area, under the tutelage of the
soprano Susan Narucki. He is the founder and codirector of “Radical Ensamble,”
which consists of an interdisciplinary vocal ensemble with singers from the Tijuana-

San Diego region.
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Performers
Violin Cello Bassoon
Ambal Kailasam Alex Ryan Lani Southern
Andy Yoo Anna Rowlands Nathan Shkolnik
Ashleigh Watts Ben Kramer
Barghav Vissa David Bittleman Horn
Carine Bossard Elizabeth Choi Alisha Moore
Catherine Wang Irene Chen Annie Nattakom
Eric Macasaet Rebecca Kirby Buddy Gibbs
Erica Hu Sirui Wu Eli D'Amico
Gabriel Monge
Griffin Harper Bass Trumpet
Kaylyn Majers Eric Chen Eric Lin
Linnea Trotman Helen Fluetsch Gabriel Monge
Oscar Villegas Luke Holley Tristan Shin

Priya lyer Nicholas Marko
Raymond Li Paul Grantham Trombone
Ryan Jeffers Sofia Gonzalez Jonathan Yang
Seoin Yang Sanaa Mahajan
Sydney Liao Flute
Tonantzin Orozco Alysa Feng Bass Trombone
U Lam Lou Jaimie Deng Siddharth R. Dutta
Wen-Shu Lin Keene Cheung
Xiaoyi Wu Sabrina Wang Tuba
Yuna Lin Vivian Liu Joseph Ortiz
Viola Oboe Percussion
Alan Wang Abigail Smith Aliya Ahmed
Alexi Alexiou Jacob Butler Blark Lee
Andre Qin Zing Li Christopher Wootton
Juliana Tran
Kendall Fultz-Waters Clarinet Harp
Raija Hammad Claire Wang Tasha Smith Godinez
Kaden Cho
Randy Lew
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Program Notes

Within Wagner's output, Die Meistersinger von Niirnberg presents itself as a
notable outlier in multiple perspectives. Regarding its subject matter, this is Wagner's
only comic opera and his only work to utilize entirely worldly subject matter. In the case
of Wagner's twelve other complete operas, all are serious or tragic operas told by way of
mythological or supernatural subjects. In the case of its musical material, this is Wagner's
most conservative opera, utilizing a number form rather than his typical through-
composed structures and exercising relative harmonic constraint in relation to his
signature highly chromatic language. However, when considered in relation to the opera's
moral theme, these deviations from his characteristic styles prove calculated, albeit
ironically. Namely, Die Meistersinger von Niirnberg tells a story that advocates for the
necessity of progress in artistic aesthetics, viewing such progress as a compliment to
existing practices, rather than as a rejection of artistic tradition.

The story takes place in 16th-century Nuremberg, focusing on its guild of
Meistersinger or "master singers." This guild is a historically informed group of middle-
class tradesmen, known as expert poets and singers, writing and singing within highly
regulated traditional parameters. The story opens with Walther, a knight, expressing his
love for Eva, a girl he has just met. The two desire to be married, but Veit Pogner, Eva's
father and a member of the guild, says that she may only marry the winner of the guild's
upcoming song contest. Hearing this, Walther, who is not familiar with the rules of the
Meistersinger, foolishly attempts to audition for the guild, so that he may take part in the
contest. Expectedly, he performs poorly and is embarrassed by Beckmesser, the town
clerk, and member of the guild. Not to be discouraged, Walther teams up with Hans Sachs,
the most respected member of the guild, to realize his innate talent. As a result, he wins
the contest and manages to make Beckmesser the fool in the process. The song he sings
does not adhere to the guild's traditions, but its members -- with some persuasion from

Sachs -- come to realize that progress may be a valued addition to their traditional ways.
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In keeping with Wagner's aesthetic signatures, the overture, performed this
evening foreshadows the opera's thematic material. The work opens with two grandiose
themes. The first -- majestic and stately -- alludes to music at the opera's end, where
Walther has found success, and he and Eva are to be married. The second -- broad and
lyrical -- foreshadows the song Walther sings in the song contest. These themes give way
to the overture's densely contrapuntal middle section, which previews material from the
opera's ensemble numbers. In closing, Wagner uses these materials in combination to craft
an extended build, rich with interwoven subjects, to the overture's triumphant end.

In contrast to this comedic and ultimately triumphant tale, Puccini' La Bohéme tells
a love story of heartbreaking tragedy. The story opens on Christmas Eve, as four struggling
Parisian artists lightheartedly lament the poverty in which they live together. As three of
these friends go into the city, Rodolfo, a poet, is left alone in his apartment. He receives a
knock on the door and finds Mimi, a neighbor he has never met, looking for a way to light
her candle. That night, the two fall in love and go to meet Rodolfo's friends in town.
However, as winter turns to spring, Mimi grows ill, and she and Rodolfo grow apart. The
two separate, but Mimi returns to the artists' apartment one evening, feeling dangerously
ill and needing to see a doctor. Ultimately, she arrived too late. As the friends do
everything they can to save her, she passes, leaving the bunch -- most of all Rodolfo --
heartbroken.

The three numbers performed this evening take place sequentially at the end of
Act 1. As Mimi seeks to light her candle on Christmas Eve, Rodolfo has hidden her key from
her to keep her from leaving. The two search for the key (with Rodolfo knowing exactly
where it is) and their hands meet in the dark, prompting "Che gelida manina," an aria in
which Rodolfo asks Mimi to let him warm her cold hand. He goes on to tell her about
himself, saying he is a poet and though he has no money, he lives a happy life with the soul
of a rich man. Concluding, he tells her that her eyes have made him fall in love and asks
her about herself. In response, Mimi sings "Si, mi chiamano Mimi." In this aria, she

explains that she is an embroiderer, spending most of her time alone in her room
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embroidering flowers. She tells him of her longing to smell the flowers in the spring, as
the flowers she makes have no smell. But she is hesitant, both to welcome the spring and
to accept Rodolfo's love, as she knows that when the winter thaws, her illness will take
her away. Continuing, the two sing "O soave fanciulla,” a duet in which Rodolfo dreams of
their future together, but Mimi resists her desire to be with him. Ultimately, however,
Mimi succumbs to the power of love, and the two exit to meet Rodolfo's friends for a
Christmas Eve dinner in town.

Dvorak composed his eighth symphony in the late summer of 1889 while
vacationing at a Bohemian resort. He noted that that summer was one of abundant
compositional inspiration for him, saying that melodies were coming to his mind faster
than he could write them down to remember them. With this bout of overwhelming
inspiration, Dvorak completed the sketching and orchestration of this work in a
remarkable span of less than three months. Upon its completion, however, the work was
published as his fourth symphony. Much historical confusion has surrounded the
numbering of Dvorak's symphonies. Of the nine symphonies canonized today, Dvorak
published only the last five during his lifetime, leaving the first four to be discovered and
published, posthumously. Thus, the piece performed this evening is occasionally
performed and recorded as Dvorak's Symphony. No 4.

The piece's opening movement shows evidence of Dvorak's report that melodies
came to him in abundance that summer. Rather than stating and developing two themes,
as is the custom in the form of the Classical symphony, this movement presents a
sequence of contrasting characters with little repetition, apart from the restatement of
the lyrical opening theme. The second movement, similarly, contains several contrasting
characters, but perhaps with slightly more thematic focus in its alternation between
lyrical, chorale-like passages, gentle dances, and tense silences. The third movement,
befitting of formal expectations, presents a waltzing scherzo and trio with its variation
primarily in its orchestration rather than its themes. Concluding, the fourth movement
opens with a demonstrative trumpet fanfare, giving way to a focused theme and

variations on a folk-inspired dancing Czech melody.
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