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Program Note 

 

 The title of Czernowin's Ayre: Towed through plumes, thicket, asphalt, sawdust and hazardous air I shall 

not forget the sound of maps the relentless McCarthy-esque journey of an object dragged through ever-

changing barrenness.  Through plumes, smoke rises, the object is pulled, the resistance of the terrain is 

met with the resistance of suffocation.  Through the thicket, there is a tree, but the tree is dead; the 

ground is littered and tangled, the object skips through the clawing brush.  Through asphalt, the object 

begs to bleed, the weathered cracks around the settling earth are the only respite.  Through sawdust, the 

gentle instability of desiccation lulls the object, falsely.  Through hazardous air, the journey decays: 

noxious, uncertain, final.  Still, the resonances linger, overbearing. 

 Ti McCormack's yours in the process of being absorbed imparts a subterranean shift to the exploration 

of vibration.  Below the surface -- creaking, wanting -- that which resonates fades not into silence but 

into 

 depth 

  procession 

  the beginning of coalescence 

resistance 

procession 

There is no attenuation, but the becoming of the fabric of the host.  Is it Earth, is it the self?  Is it 

another?  

 Incidental connections weave tenuous throughlines between these two works. The relationship 

of student and teacher, the figures of UCSD composition faculty past and present.  The formatting 

difficulties of including the titles on programs and promotional materials.  Perhaps even that the fat 

worm Czernowin uses as the image of the violinist's glissando was once the hungry worm within 

McCormack's hungry ghost.  However, these connections are, in fact, all incidental.  That I have chosen 

to present these pieces together on this evening’s concert, rather, lies in the connection of their 

contrasting -- yet complimentary -- perspectives on the relationships between surfaces and vibrations, 

resonance and subsumption. 

 

~Matthew Henson 



 

 

 	

yours in the process of being absorbed 
 
Passage i 
 
Song i 

 
burrower, in folds, 
in slick veins, 
make a home, 
take me there 

 
Clearing i 
 
Song ii 

 
split possession 
absorbing ghosts 
ripple back, arched, 
in the exact shape of my veins 

 
Passage ii 

 
hungry worm within a hungry ghost 

 
Clearing ii 
 
Song iii 

 
you were there, too, 
in the room, 
stowaway, 
loving them as i did. 
love me too. 
love me. love my blood. 

 
 
text by Ti McCormack; text for Song iii by McCormack & Ty Bouque 
 
 


