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threaded to be bound/unbound (2018)

threaded to be bound/unbound explores different processes of unraveling, whether through
short or long gestures, subtle unwinding, or more abrupt actions. There is a disconnect
between what these gestures were and what they become; continually occurring in various
forms, always in motion.

desert bloom (2022)

Desert bloom is a piece for double bass and electronics, which highlights the natural
harmonics of the strings. These sounds, played quickly and rhythmically, create a sonic fabric
that is both delicate and virtuoso. A wobbly pulsation frames this music close to caprice or
baroque invention, to give it a dreamlike and repetitive, even psychedelic, character. The
double bassist, leaning over his instrument, dances with it, brushing against it, touching it
delicately but with precision. It is an intimate performance, a close listening, which invites an
attention which does not impose a direction, but rather which encourages the abandonment
of a search for the consequence. We allow ourselves to sensitively listen to the sound in its
present moment, losing the notion of time.

Triplicity (1970)

Triplicity is a work for double bass and fixed media by former UCSD Professor of Music

Joji Yuasa. As the name implies, the piece is essentially a trio for one performer, consisting of
one live part performed simultaneously with the playback of two other parts, pre-recorded
by the performer.

The piece uses a broad spectrum of performance techniques beyond the ordinary, utilizing
percussion on the body of the instrument, two tam-tams, and even the performer’s own voice.
Towards the end, the performer is asked to “make a brief statement about something in
which [he/she] is very much interested in today.“ Throughout his career, Yuasa found
inspiration in Zen thought; Triplicity is no exception. Speaking about the piece, Yuasa said:

“According to Suzuki (Daisetsu), Zen is thinking of acquiring seeing and hearing
consciousness but one has to liberate oneself from every prejudice, of one’s deformed lenses,
and look at things with the virgin eyes of a newborn baby. For that reason, I treated the
double bass differently introducing new, unused techniques of sound production on the
request of an American player [Donald Palma], adopting many performance aspects and
largely leaving aside traditional ones.”
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Totem (2018)

Evocation of a tribal ceremony, almost dreamlike.
The double bass is the ritual object. From it emanate incantations,
bursts of energy and light that illuminate the night; haunting rhythms
and percussive sounds that seek to lead us to the hallucinatory paroxysm.

Inescapable (2024)

A meditation on things immutable. Inescapable attempts to use a synthesis of double bass and
the human voice as an inadequate outlet for thoughts which feel at times inexpressible.

In Part I, the voice is distorted: warped and perverted to the point that meaning—in a
linguistic sense—is utterly abandoned. It’s hopeless, frustrating, uncomfortable, and
musically relentless.

Part Il offers an alternative take. Material from the first part is reimagined, reinterpreted.
Drawing from popular acoustic folk traditions, it’s far more relaxed and peaceful musically;
not as an acceptance of the harshness of the first part, but as a small solace or respite from it.

Audience members are reminded to please silence all phones and noise-
generating devices before the performance. As a matter of courtesy and
copyright law, no unauthorized recording or photography is allowed in the hall.
UC San Diego is a non-smoking campus.
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