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  	 let me begin by saying I had plague already  	        Myles Ortiz-Green
Carlos Rosas, oboe | Anita Chandavarkar, bass flute | Kosuke Matuda, vibraphone 

Lyra Montoya, bass clarinet | Myra Hinrichs, violin | Robbie Bui, cello 
Matthew Henson, double bass | Kosuke Matsuda, vibraphone

Myles Ortiz-Green, synthesizer and electronics

			    Z/R	          						             Amir Nasseri	
Anita Chandavarkar, piccolo | Carlos Rosas, oboe | Grace Talaski, b flat clarinet

Mitchell Carlstrom, percussion | Myra Hinrichs, violin | Robbie Bui, cello
Matthew Henson, double bass

			    a dying dream					          J.E. Hernández
Lyra Montoya, bass clarinet | Grace Talaski, bass clarinet

Anita Chandavarkar, flute | Carlos Rosas, oboe | Ilana Waniuk, violin
Robbie Bui, cello | Andrew Crapitto, double bass

pause 

			   Manifestación 					              Carlos Rosas
	

Anita Chandavarkar, flutes | Lyra Montoya, clarinets
Wesley Fowler, percussion

Amir Nasseri, violin | Robbie Bui, cello | Andrew Crapitto, double bass

		  	 The nine-trunk, beingburrows 		  Adam Zuckerman
			   [confiding a shadow]

Anita Chandavarkar, bass flute | Carlos Rosas, oboe | Grace Talaski, bass clarinet
Mitchell Carlstrom, percussion

Ilana Waniuk, violin | Robbie Bui, cello | Andrew Crapitto, double bass

Conducted by Steven Schick



PROGRAM NOTES

 Myles Ortiz-Green: let me begin by saying I had plague already

a lovely view up there
horizon 
where sea and sky merged 
dim, vibrant grayness 
unseen harbor 
the lighthouse 
wafted on the breeze
everything was very still
it’s good to be here
he had much to tell
form outlined against the glimmering sky 
dead

i’m like everybody else
mild and steady
terrifying intimacy 
a little sadness of heart 
horrified interest
so I became an agitator
those are things that are never spoken of
bullets 
I was fighting it
and yet I was alone
we all have plague
and I have lost my peace
still trying to understand all those others
no place in the world of today
i’d come to realize that all our troubles spring from our failure to use plain, clear-cut language  
and so I resolved 

the blaze died down
dull red glow
a happiness that forgot nothing 
neither of them said a word

Amir Nasseri: Z/R

Z/R reflects on memories that carry continuous agony inside them: isolated images scattered 
over time, each chronically propagating radiations of pain.
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J.E. Hernández: a dying dream
U xookilo’ob ti’ maya’ob... u ts’ibilo’ob yéetel u t’ano’ob: Popol

vuj yéetel Chilam Balam, ku ts’aiko’ob tumben lool yéetel yicho’ob.
Lela’ ma’ tu pajtal u k’expajal u t’anil xibo’ob yéetel ko’olelo’ob je’

ba’ax k’inile’ yéetel ku k’aata’al, ku yéesa’al, k’ajsa’al wenelo’ob,
ku yiilal ba’axo’ob ku yúuchul, ku che’jo’ob yéetel ku yáako’ob u
la’ak t’ano’ob je’elano’ob, tu’ux tan u k’axko’ob u la’ak ts’ikbal, tak

u ts’olko’ob ba’axo’ob tan u yúuchul ti’ob, ba’axo’ob tak u yántalti’ob
yéetel ku muk’yajtiko’ob, ba’axo’ob u k’at ka anak yéetel jats’uts

túukulo’ob.

TUMEN MIGUEL LEÓN PORTILLA

Carlos Rosas: Manifestación

Manifestación, que podría o no ocupar la posición inaugural en mi obra creativa—
esto, por supuesto, sigue siendo un enigma sin resolver, dado el génesis dual de dos
narrativas distintas que evolucionaron de manera concurrente—se presenta como un
título con potenciales multiplicidades en su significado. Es, paradójicamente, un
concepto que podría encarnar el acto de traer a la luz la esencia interior de uno mismo,
una ocasión de asamblea pública, o incluso una expresión trascendental de lo etéreo.
O quizás no represente ninguna de estas. El título podría simultáneamente anclarse en
la esencia de la obra, o podría estar completamente desvinculado, existiendo en un
reino de ambigüedad conceptual donde las conexiones son tan fluidas como
inexistentes.

Manifestación, which may or may not occupy the inaugural position in my creative
oeuvre—this, of course, is still an unresolved conundrum, given the dual genesis of two
distinct yet concurrently evolving narratives—stands as a title with potential
multiplicities in meaning. It is, paradoxically, a concept that might embody the act of
bringing forth one’s inner essence, an occasion of public assembly, or even a
transcendental expression of the ethereal. Or perhaps it represents none of these. The
title might simultaneously anchor itself in the essence of the work, or it might be utterly
detached, existing in a realm of conceptual ambiguity where connections are as fluid
as they are non-existent.

Adam Zuckerman: The nine-trunk, beingburrows
		  [confiding a shadow]

This piece explores presence and absence: what is there is obscured, what is not there is felt.

“Aber alles blieb unverändert” [“But all remained unchanged”] – Kafka, Der Bau [The Burrow]



 J.E. HERNÁNDEZ
Composer and cinematographer J.E. Hernández (b.1993) is a Mexican-born, 
Houston-based composer focusing on elevating personal and cultural narrative 
through his work. J.E.’s music has been featured by distinguished ensembles 
and organizations such as the Kennedy Center for the Arts, the Lincoln Center 
for the Performing Arts, Houston Grand Opera, American Opera Project, 
Performing Arts Houston, Apollo Chamber Players, Foundation for Modern 
Music, Museum of Fine Arts Houston, Contemporary Arts Museum Houston, 
American Composers Forum, the Brazil National Orchestra, and in a wide 
variety of films. He holds a degree from the University of Houston. Past teachers 
include Marcus Maroney, Gregory Spears, and Gabriel Pareyón. He is currently 
pursuing a PhD in Music Composition at the University of California San Diego.

BIOGRAPHIES

AMIR NASSERI
Amir Norouz Nasseri is a composer and violinist who has collaborated with 
orchestras like the Annapolis Symphony Orchestra and the Parsian Chamber 
Orchestra, as well as ensembles such as Balance Campaign, Tehran Baroque 
Music Atelier, and red fish blue fish. They have performed in venues including 
the Clarice Smith Performing Arts Center, the National Gallery of Art, Rhizome 
DC, 2640 Space, Conrad Prebys Music Center, Zebulon, and Aix Cathedral. 
Amir is a two-time awardee at the Nahal Short Film Festival for their film 
compositions and the first-prize winner at the National Festival of Youth Music 
in Tehran. Recently, they served as a fellow at the Roshan Institute of Persian 
Studies, focusing on Khorasani Maqam music. Currently, they are pursuing a 
DMA at the University of California San Diego.

MYLES ORTIZ-GREEN
Myles Ortiz-Green is a multidisciplinary artist, pianist and composer 
and explores the ideas of interconnectedness, digital identity, 
decadence, and the “in-between” in their work. As a pianist with a 
background in classical and jazz studies, they combine analogue and 
digital electronics and improvisation to manipulate samples and field 
recordings. A native of Los Angeles, they’ve been able to collaborate 
on a variety of films, multimedia projects, and installations. In 2020 
Myles was apart of the “Inaugural Black Future Creator Program” 
that was created by Beats by Dre. This program has led them to 

collaborate with film directors from many HBCU’s in the states. Green’s film scores have received nominations 
and have been included in notable events such as the Atlanta Horror Film Festival, San Francisco Short Festival, 
Black Truth Film Festival, Black Film & TV Collective Selection, Launderthestars, Cult Critic Movie Awards, and 
the 28th Annual DGA Student Film Award. Myles holds a BA in music from Tulane University, and is an alumnus 
of the prestigious POSSE scholarship program. Currently they are pursuing their PhD in Computer Music at 
University of California San Diego.

https://www.jehernandez.com/
https://mylesog.com/


ADAM ZUCKERMAN
Adam is a composer and performer. He is interested in 
music’s capacity to shape experiences of time and memory, to 
condition the perceptual limits of change and difference, to 
shift the intangible atmosphere of a space, and to reframe the 
incidental sounds and experiences of everyday life. His music 
attempts to explore these capacities as it also holds open an 
immersive space for listening, reflection, and imagination.

photo credit: Bailey Kobelin

BIOGRAPHIES

CARLOS ROSAS 
Born and raised in Ensenada, Mexico, Carlos is an experienced oboist currently 
serving as Principal Assistant in Mexico’s National Symphony Orchestra and 
pursuing a doctoral degree at UC San Diego. He holds a Cum Laude master’s 
degree, specializing in contemporary oboe, from the Amsterdam Conservatory 
in the Netherlands. In addition to his focus on contemporary music, chamber 
music, and solo performance, Carlos has also pursued studies in baroque oboe. 
His performances have graced prestigious concert halls across the Americas and 
Europe, including the Concertgebouw and Musikverein. Beyond music, Carlos 
enjoys photography and embarking on long hikes.

Production Credits: 
Production Coordinator: David Espiritu

Production Technician: Alexis Chin

Stage Crew: 
Tara Dukes and Gavin Ho

Recording and Video Assistants: 
Keene Cheung, James Streett, Mana Khalvati

Audience members are reminded to please silence all phones and noise-generating 
devices before the performance. As a matter of courtesy and copyright law, no unauthorized 

recording or photography is allowed in the hall. UC San Diego is a non-smoking campus.

For information on upcoming concerts:
http://music.ucsd.edu/concerts

Follow: @ucsdmusic

Conrad Prebys Concert Hall chimes composed by Natalia Merlano Gomez

https://www.adamzuckermanmusic.com/
https://www.carlosfeliperosas.com/

