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Program Notes

This program is presented in memory of Glen Adsit, professor and director of bands at the
Hartt School in Hartford Connecticut. Glen was the foremost model of band direction in my
life. I first worked with him as a high school student in the Greater Hartford Youth Wind
Ensemble (GHYWE) and later continued to play under his baton as a member of the Hartt
School Wind Ensemble. Seemingly magically, he always knew how to get to heart of an
ensemble to bring the best out of its members, and always did so with humor and grace.

Furthermore, Glen was a staunch advocate for new music for the Wind Ensemble. | remember
him resisting programming classical transcriptions or even older pieces for band, instead
insisting on commissioning and championing new works for the medium. He had a vision of
the wind ensemble as more than just a vestigial military tradition or an orchestra without
strings. He knew its instrumentation had its own unique strengths and colors, and made a
career out of bringing to life works that showcased this.

This program is presented with Glen’s ethos in mind. It opens with a never-before performed
piece by Kaira Hammerstrgm, a UCSD composition student. It then continues on with pieces
he directly commissioned (the Turrin and Gryc), and closes with a meditation on leaving
composed by a composer whose music Glen championed (Turner).

Much of my direction of the ensemble these past years I now realize is inspired by lessons |
learned from Glen. His presence is felt in every rehearsal. The American band community is
poorer for his loss.

-- Michael Jones

Twilight Glide

The phenomenon of bioluminescence in the ocean has been my greatest muse for my entire
career. This piece in particular draws inspiration from the microscopic algae that can make
oceans glow a vivid blue, and the mobula rays that feed off of them. I wanted to draw upon
the imagery of these winged fish sweeping their bodies through the sea, lighting up the night
as they glide through the water, scooping up the tiny lights for nourishment

-- Kaira Hammerstrgm
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Concerto for Winds and Percussion

The Concerto for Winds and Percussion was composed during the years 2011 and 2012 for a
commission by a group of distinguished university wind ensembles. The work is dedicated to
conductor Glen Adsit, my long-time colleague, collaborator, and friend.

The work exhibits the same kind of virtuosity and range of expression typical of a concerto
featuring a single soloist but expands the concept to include every player in a large ensemble
of wind and percussion instruments. The players display the techniques and colors of their
instruments in numerous solos, in small groups and in brilliant tutti sections. The Concerto
for Winds and Percussion is a celebration of an instrumental medium that is rapidly expanding
its serious concert repertoire and continually enhancing its artistic position in the realm of
classical music.

The five fanciful movements catalogue a myriad of wind and percussion textures and colors.
The Deepening Fanfare features a gradual descent in register from the highest instruments in
the ensemble (piccolos, flutes and tinkling percussion) to the lowest (bassoons, tuba and
timpani). The fanfare dissolves into the Canticle without a pause.

The motivating idea of the Canticle is a chord that gradually expands from a single pitch, first
in the woodwind choir and, near the end, in the brass choir. The middle section of the
movement features woodwind arabesques over a broadly lyrical and chant-like melody in the
brass.

The Burlesque begins with a satirical tune played by bassoons that is then passed to the tuba
and an accompanying contrabassoon, the lowest sounding wind in the ensemble. After
developing a second melody (an oddly insistent one) the music suddenly speeds up with
biting brass playing the first tune at breakneck speed.

A slow movement, Meditation, is interposed between the up-tempo Burlesque and Celebration
movements. It features solos from middle-voiced instruments: alto flute, English horn, tenor
saxophone, and euphonium. Most of the melodic lines in the Meditation are developed from a
motive first heard in the Deepening Fanfare, a descending minor third that is repeated many
times.

The last movement, Celebration, begins with a brass fanfare that is a reworking of the
expanding chord idea from the Canticle. The ensuing fast section obsessively holds its tempo
and its concentration on a very few motives which are derived from the Burlesque. The work
ends with an exuberant burst of joy. Joy, expressed both as an inward and an outward
emotion, is the underlying theme of the entire piece.

-- Stephen Michael Gryc
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Lullaby for Noah was composed for Noah Donald Koffman-Adsit and commissioned by Glen
Adsit and the Hartt School Wind Ensemble. When Glen asked me to compose a lullaby for his
son Noah I was completely taken with the idea. I wanted to write a piece that was simple and
eloquent. As I composed this piece, | thought of that wonderful main theme of Elmer
Bernstein’s score for the film To Kill a Mockingbird -- how provocative and song-like --
beautifully shaped and filled with a quiet melancholy. There is also a touch of melancholy in
this lullaby and perhaps a longing for the innocence that once was our basic nature.

“When I approach a child, he inspires in me two sentiments: tenderness for what he is, and
respect for what he may become.”

- Louis Pasteur
-- Joseph Turrin

IfI Am to Leave

This piece was commissioned in memory of Mike Moss, a wonderful music educator and
conductor who was the music program director at Drexel University for many years. Mike
passed away suddenly in 2012 at age 60. The texts of this piece are selected from a poem, If[
Am to Leave that was found among Mike’s papers shortly after his death.

Throughout the music, there are allusions to several composers and songwriters that Mike
mentions specifically in another unused section of text from the poem: Richard

Rodgers, Jerome Kern, and Johannes Brahms. Rather than make overt references to the music
of these composers, I chose to weave the melodies out of small motives contained in several
of these composers’ works - Kern’s All the Things You Are, Rodgers’ My Romance and My
Funny Valentine, and Brahms’ Intermezzo in A Major, Op. 118, No. 2. In addition, the central
harmonic gesture of the entire piece is drawn from a specific moment in Brahms’ Symphony
No. 1 (the famous C-minor to B-major modulation at the end of the exposition of mvt. 1), in
fact almost the entire first movement of If I Am to Leave is built from transposed versions of
this single chord progression.

Another composer that Mike mentions specifically in his poem is ]. S. Bach. Again, rather than
quote or emulate Bach stylistically, | have used the Brahms harmonic progression above to
create the famous B-A-C-H motive (transposed), which also appears in several other key
places throughout the piece. Throughout the piece, there are several key melodic motives that
keep appearing. These motives are tied to specific ideas that appear in the text. Whenever
these motives appear in the music, they are to evoke these specific ideas to which they are
tied in the text; for the first excerpt, the sobering recognition that we will each leave this life
one day, for the second excerpt, either fond or bittersweet recollection, and for the third
excerpt, struggle against the finality of death. These motives are continually woven together
to create a tapestry of ever-shifting emotions that range from anger to sad nostalgia to joy to
despair and finally to resignation and comfort.

-- Jess Langston Turner






