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Coming apart (2024) 

 

Coming apart is a duo for double bass and percussion exploring what it means to be together, 

to be in unison. The performers begin as one: breathing together, melded in rhythm and 

timbre. As the piece progresses, harmony, rhythm, timbre, and even language begin to 

diverge, phasing in and out of unison until, eventually, they are come completely unraveled. 

When are the performers truly apart, and what does it even mean to be? The answer, I hope, 

will be a little different to each listener. 

 

BAI (2022) 
 

“Bai” signifies a type of shōmyō (the chant of male Buddhist priests) sung in Buddhist rituals. 
Like the brushstrokes of calligraphy, the melodic line is sung on one sustained note with 
ornaments, quakes and wide winding vibrato. 
 
The notes should be taken as calligraphy in the blank space (silence). 

-Toshio Hosokawa 
 
Finding quiet (2024) 
 
Our world is a noisy one, full of cars, construction, buzzing lights and beeping devices. Our 
music is often the same: frenetic, harsh, and always in a rush to get somewhere. Finding quiet 
is, in essence, a breather for the program. A chance to just sit, breathe, and listen passively. The 
composition is an immersive soundscape crafted by Charles Deluga, made up of a tapestry of 
field recordings from various national parks and wildlife preserves, with sparse improvisation 
on double bass woven in and out of the texture. A brief but noisy climax towards the end of the 
piece reminds us that sometimes it’s okay to turn it all off, step outside, and find some quiet. 
 
L’evolution Du Vol (1993) 
 
This movement for solo bass, “Le vent, l’arbre et le temps,” meaning either “The wind, the trees, 
and time” or “the wind, the trees, and the weather,” is taken from Dillon’s cycle of works 
L’evolution Du Vol (“the evolution of flight”), which aims to evoke the feeling of taking off into 
the air. In Dillon’s own words: 
 
“L'évolution du vol is a small cycle of songs and instrumental works for soloists or small 
ensembles. The work exploits the double theme of 'flight' and 'theft' enjoined in the French vol.  
Gradually both music and text are opened to wider references - flight as release, as dream, as 
fleeing, theft as spoil, as hidden, as rubato. This double theme infiltrates the musical 
organization by collapsing certain predetermined aspects of order. Instability of texture and 
line becomes increasingly apparent as material is subject to flights of fancy.” 
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L’evolution Du Vol  (continued) 

 

In my own words, L’evolution du vol is a work which is not only rich and evocative, but also 

takes technical virtuosity on the double bass to an extreme I’d never before experienced. 

Various passages have two different dance-like lines at different tempos played 

simultaneously, in a way out of sync with one another, yet playful all the same. The extremes 

of range, dynamic, and timbre are explored on the bass, with both the softest softs and 

loudest louds being asked for, and notes spanning from the lowest string to beyond the extent 

of my fingerboard on the highest. 

 

Sudden shifts in these extremes evoke a wind that whips and whispers while trees dance 

playfully to its whim; and extremely rapid passages are, to me, as the fluttering of leaves in a 

storm. No matter what imagery the piece brings to you, listen for the subtle yet constant 

changes of timbre and texture, while the unending flurry of notes lifts you off, weightless, into 

the air. 

 

Shimmering, shattering (2024) 

 
Inspired by leaves of ice, formed like a thousand glittering lights along the bare branches of 
trees in midwinter. Delicate, shimmering in the sun. When shattered, they can never be as they 
were. A thousand wholes now a million fragments. And yet, from the pieces, new patterns 
emerge, and glimpses of the past are revealed in their refraction. 
 
“All I’ve been; shimmering, shattering, like leaves of ice in midwinter.” 


