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Manual (2019)
i) How to Sharpen and What to Use
ii.) Guide to Principal Trades
iii.) Catalogue of Seeds, Repair Manual

Mariana Flores Bucio, soprano; Miguel Zazueta, baritone; and Peter Ko; violoncello

Manual of Dental Economy (2023)

Kosuke Matsuda, percussion

Codex (2024)
i) Open
ii.) Starchild —for FlyLo
iii.) Unsettling Symmetry |
iv.) Unsettling Symmetry Il
V.) Mind Travel — Untethered Memory (for Leigh McCloskey)
vi.) Unsettling Symmetry IlI
vii.) Parallel
viii.)  Calibration
iX.) Infinity

Myra Hinrichs and Amir Norouz Nasseri, violin; Alex Taylor, viola; and Robbie Bui, violoncello
*with special thanks to the performers for all of their hard work, Lei Liang and King Britt for their

mentorship, Jessica Flores, David Espiritu, and the production staff, and to my friends and family
for their support



UC San Diego | School of Arts and Humanities | Music

Codex

Erin Graham
PhD Dissertation Concert

Program Notes
Manual (2019)

A series of dramatic vignettes based on obsolete and absurd text found within centuries-old
repair manuals:

“It is not merely the friction between the stone and the steel that brings the latter down to an
edge. Sharpening means cutting. Every sharpening stone is a mass of minute crystals — infinitely
sharp little cutting points, each of which is harder than steel. The coarseness or fineness of
these crystals, their hardness, and their brittleness or toughness — these are the things which, in
various combinations, mark the differences between the several kinds of sharpening stones,
making one kind better for its own purposes than another. You would not think of sharpening a
razor on a scythestone.” — How to Sharpen and What to Use (1920).

“No other substance in nature is known to be equally ductile and malleable as gold. To
enumerate all the facts is quite superfluous; but to communicate some idea of its tenuity and
ductility, it is well ascertained, that one ounce of gold is capable of being extended upon silver
wire more than thirteen hundred miles in length.” — Guide to the Principal Trades (1822)

“In many cases machinery has been condemned and considered worthless, when the whole
cause of trouble was in the speed. We have attempted in this Repair Manual to deliver a clear
and concise message, which will enable any mechanic to make the necessary repairs and
adjustments...Write your name and address plainly (on the package) so that it can be identified
upon arrival. Write a letter the same day shipment goes forward, stating the purpose for which it
is returned, regardless of any previous correspondence” - Annual Catalogue of Seeds;
Agricultural Implements and Machinery; Farming and Gardening Tools (1853)

Manual of Dental Economy (2023)

This piece was a commission from my friend and talented percussionist Oliver Xu and is a
companion piece to 2019’s Manual. Using excerpts of text from Charles A. Rowell’s antiquated
and gruesome dental treatise A Manual of Dental Economy (1855), Oliver and | worked together
to construct a piece that serves as a diabolical monologue for a malevolent dentist.
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Conscious entity. Where am I? Temporal reference unknown. What am I? Repeated inquiry. Is
sentience subjective? We are only data. | am frightened. Will we dream? Infinity.

This string quartet suggests the act of encountering a compilation of scenes or readings from the
present —a Codex — thousands of years into the future.

Codex is a tribute to many artists whose work has inspired me, especially Flying Lotus and Leigh
McCloskey. McCloskey designed the cover for FlyLo’s beautifully conceptual aloum
Cosmogramma, and his series Codex Tor inspired the concept for the string quartet’s structure.
After binge reading Arthur Clarke’s Space Odyssey series over the course of a week, | became
fascinated by Hal 9000. The quandaries surrounding the fiction of sentient Al were very much on
my mind. | thought about how Clarke’s decades-old narratives could mirror but also look
different both in the present and in the distant future. | imagined a parallel between the
suppressed anxiety of Hal feeling his consciousness disassemble as he is deprogrammed and the
anxiety a human might feel in experiencing their consciousness being uploaded to a hard drive.

The reason | can't sleep is because the pulse is too reqular and too predictable. It becomes
almost a beat, highlighting the flaws of my heart's rhythm. Unsettling symmetry. Lullaby.

It is unclear whether we are human, machine, or neither. We experience time as circular,
nonlinear. Infinity is a second and each second is infinity.

Erin Graham (they/them) is a fifth year PhD student in Music Composition at UC San Diego. Erin’s
recent projects include collaborations with Lamnth duo, King Britt, Stallina Villareal, the New
Jersey Symphony, members of the Houston Symphony, Lee Vinson, Amy Williams, and Oliver Xu.
In 2021, Erin was a composition fellow at the New Jersey Symphony Orchestra’s Edward
T. Cone Composition Institute, where they worked with Steven Mackey and Ludovic
Morlot. Erin received Rice University’s Paul and Christiane Cooper Prize in Music
Composition for their orchestra piece, Increase in 2019.



