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Resplendent Shards (2015) Nathaniel Haering (b. 1994)
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L Adamantly, Vigorously
I1. Intensely

[1L Gingerly, Very Stable
IV. Furiously

V. With Deliberate Concentration

VL Elegiac
Stalks and Trees and Drops and Clouds (1967) Herbert Briin (1918-2000)
The Anvil Chorus (1991) David Lang (b. 1957)
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Resplendent Shards (2015) Program Notes by Nathanel Haering

In the tradition of Javanese gamelan, brass instruments are forged in a way that creates
intentional tuning discrepancies between each instrument in the ensemble in order to create
a “shimmering” sound. It is often nearly impossible to create this fluttering clash of intonation
with only one instrument, however, the vibraphone has its own rotating resonators to rectify
this. When this mechanical technique is combined with subtle controlled shifts in the tuning
of the electronics accompanying the vibraphone, this shimmering effect is even more
amplified. The electronics in this piece act as an extension of the instrument, intricately
moving in and out of the expression provided by the live performer. The electronics and
performer work together to intensify the shaping of phrases and interweave to create more
fascinating undulating textures. This creates a pairing of electronic and acoustic instrument
that creates not two separate entities but one more powerful malleable vibraphone with
enhanced artistic capabilities.

The unique timbre and nuanced changes of pitch that occur when striking the
vibraphone with the damper fully in contact with the bars is a tantalizing possibility for the
vibraphone that is seldom used musically. The use of this technique combined with the
movement from normal striking position to playing over the nodes as well as the use of bows,
harmonics, and pitch bending, results in a piece that fully explores the timbral possibilities of
the vibraphone.

Six Elegies Dancing (1987) Program Notes by Alexander Leong

The marimba is positioned within the world of percussion as a staple for young
musicians and virtuosic veterans alike, owing to its apparent simplicity in design being able to
foster a wide gamut of artistic interpretations. While the concept of a marimba solo isn’t
novel, the modes of expression suggested by Stasack certainly bring new and exciting ideas to
what it means to perform on such a rich instrument and expand upon the roles of the
performer, instrument, and sound itself. As an ethnomusicologist, Stasack synthesizes these
ideas from international cultures in creative ways, drawing on her research and experience
with non-Western music, specifically that of Eastern Asia. Through these means, Stasack
cements herself as an ingenious, innovative composer and Six Elegies Dancing as a classic in
percussion literature. Each elegy, markedly distinct from each other in style and demands,
pushes the performer to investigate the marimba in a different light. How can notes and
phrases be connected not only sonically, but also temporally and spatially? Different solutions
to this inquiry are experimented with across the six movements, dancing through the multiple
facets of marimba performance at its core.
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Stalks and Trees and Drops and Clouds (1967) Program Notes by Alexander Leong

Following the rave success of Zyklus (1959), which is often credited as the first piece of
modern solo percussion repertoire, Briin likewise took to writing for solo percussion. Stalks
and Trees and Drops and Clouds is one of his three major works for percussion, and
approaches percussion in a similarly weird, abstract angle. Each of the four elements in the
title are realized musically through the resonant qualities and methods of activation of a set of
13 instruments, with no set instrumentation called for. Because of this, every interpretation of
the piece will be characteristically distinct, and each performance will exhibit a new depth of
nuance.

In the music, stalks are characterized by detached, non-resonant musical events. Trees
utilize the same dry instruments, except that their activation is repeated or sustained, with
individual soundings conglomerating into one overarching musical event just as how real
trees are collections of stalks and branches. Clouds present as the resonant analog to trees: a
combined, overarching, event consisting of many overlapping, ringing instruments. Similarly,
drops use the same wet instruments, but highlight more the activation of these instruments,
as opposed to their resonances and contain distinct events.

The Anvil Chorus (1991) Program Notes by Steven Schick

David Lang wrote The Anvil Chorus for me, and I premiered it in 1991 at the Bang on a
Can Marathon. Bang on a Can, the renegade celebration of vital new music that Lang founded
with fellow Yale composition alumni Julia Wolfe and Michael Gordon, was held that year at La
Mama in New York City. As a reflection of David’s music, the Bang on a Can aesthetic, and New
York itself, The Anvil Chorus is a loud and raucous piece. The piece takes its point of departure
from the blacksmith shop, which, in the preindustrial world, was also a very loud place.
Beyond that it was a very rhythmical place. Several smiths might work simultaneously on
particularly big jobs and to avoid whacking each other on the head they devised a system of
counting. Ringing round a piece of metal. The blacksmiths hammered according to a
commonly understood rhythmic plan. Each kept an internal pulse and struck on
predetermined beats. The Anvil Chorus is a version of that idea where a single percussionist
plays the part of many blacksmiths by performing several kinds of rhythmic material in
several different speeds. The different rhythms and speeds create waves of pulsation: they
cycle, overlap, and compete; the ebb and flow of these pulse cycles provides the genesis of
large-scale sense in The Anvil Chorus. In Langian astrology, asynchronous cycling rhythms
within sections eventually align themselves like so many planets to create an intricate and
systematic structure.

— The Percussionist’s Art: Same Bed, Different Dreams
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Audience members are reminded to please silence all phones and noise-
generating devices before the performance. As a matter of courtesy and
copyright law, no unauthorized recording or photography is allowed in the hall.
UC San Diego is a non-smoking campus.
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