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SETH JOSEL - originally from New York, now residing in Berlin - has become one of the
leading instrumental pioneers of his generation. As a soloist he has concertized throughout
Europe, the US and Canada. He has performed as a guest with leading orchestras and
ensembles of Europe, including the Berliner Philharmoniker, the BBC Symphony Orchestra,
the Deutsche Oper Berlin, and the Staatskappelle Berlin, and has appeared at several major
European festivals including the Salzburg Festspiele, Donaueschingen, Holland Festival,
Munich Biennale and London’s South Bank Festival.

As ensemble player and soloist Seth Josel has been involved in the first performances of more than one hundred
works. He has collaborated and consulted closely with a diverse array of composers, including Peter Ablinger, Louis
Andriessen, Richard Barrett, Gavin Bryars, Chaya Czernowin, Mauricio Kagel, Helmut Lachenmann, Michelle,
Lou, Tristan Murail, Sarah Nemtsov, Phil Niblock, and James Tenney.

From 1991 till 2000 he was a permanent member of the musikFabrik. In recent seasons he has been guesting
regularly with KNM Berlin and Ensemble Adapter.

He has recorded for radio stations throughout Europe, and he appears as ensemble/chamber music performer on
CDs released by (amongst others) Aeon, Nonesuch, Col Legno, HetHut, Kairos, Wergo, and Winter & Winter. He
has released solo CDs on CRI, O.O. Discs and New World Records, and he has recorded portraits of Gavin Bryars
and Peter Ablinger for Mode Records.

Josel co-authored “The Techniques of Guitar Playing”, published by Bérenreiter Press. His reconstruction of the
“lost” work for solo electric guitar by Morton Feldman was published by Edition Peters. From 2016-2018, he
was a Research Fellow at the Orpheus Institute in Ghent. In connection with his work at OI, a new edition of

Helmut Lachenmann’s “Salut fiir Caudwell” was published in 2021. Currently, he is working on a second volume
for Bdrenreiter Press with Michelle Lou.

During the academic year, 2022-23, he will be serving as an adjunct instructor at the Hochschule fiir Music Carl
Maria von Weber in Dresden.

Seth Josel earned degrees at Manhattan School of Music and Yale University. He is recipient of numerous awards
and prizes including a Fulbright-Hays grant and a stipend from the Akademie Schlof§ Solitude.

CHRISTINE PATE, born in Lyon, began playing the accordion in early childhood. In
addition, she received piano and violin lessons at the “Conservatoire National’, the special
school for music in her hometown, as well as a comprehensive music theory education. She
was first prize winner of numerous competitions with the instruments accordion and piano;
among others at the UNAF competition with a SACEM prize. In 1982 she played her debut
as a piano soloist with the “Orchestre National de France” in Paris.

After receiving her state diploma as an accordion teacher in France, she continued her studies with Prof. Hugo Noth
at the Hochschule Trossingen in the years 1990-1993. With a scholarship of the DAAD as well as the Villa Musica
she finished her studies with an artistic degree. Since 1994 Christine Paté has been living in Berlin as a freelance
musician and teacher. Christine Paté performs internationally as a soloist as well as a chamber musician in various
formations and has given concerts in Europe, Asia and America; for example with the Ensemble Orchestral
Contemporain Lyon, Ensemble Mosaik, Kammerensemble Neue Musik Berlin, Sinfonietta Leipzig, Scharoun
Ensemble, Modern Art Ensemble as well as the Ensemble United Berlin. Christine Paté regularly performs as a
guest musician in orchestral productions; for example with the Staatskapelle Berlin under Daniel Barenboim, the
Berliner Philharmoniker under Mariss Jansons, the Rundfunk Orchester Berlin and as a permanent guest with the
Deutsches Symphonie Orchester Berlin. Peter E6tvos engaged her for his opera production “The Three Sisters”,
which she premiered at the Lyon Opera under the direction of Kent Nagano and the composer.

The dedicated accordionist is co-founder of the ensemble klarinette - akkordeon plus and the “Duo a due” with
violoncello, in which she is intensively engaged in contemporary music as well as improvisation, in addition to



her passion for early music. Often in close collaboration with the composers, she has so far performed more than
seventy world premieres, thus actively expanding the repertoire for the accordion. Numerous compositions of it
are documented on different CDs. For years, the accordionist has been a guest at renowned music festivals, such
as the festivals in Huddersfield and Antwerp, the “Eclat” Festival, the Lyon Biennale, Mérz Musik Berlin and as an
orchestral soloist at the Ultraschall Festival in Berlin. In addition to her extensive concert activities, Christine Paté
is passionately dedicated to pedagogy; at Berlin music schools, as a juror at competitions, and as an organizer of
international seminars and youth encounters. In all her activities Christine Paté wants to develop the expressive
possibilities of her instrument in various directions and to present them to a broad audience - whether in the
interpretation of early music or the sound research of new compositions.

DOUGLAS OSMUN is a composer and improviser working primarily with digital media. His
works entail networks of contingency: layered electronic and acoustic ecosystems in which
performers navigate to uncover stable nodes of communicativity. Through this method,
Osmun explores how contexts shape interactive experiences or improvisatory structures and
how they blur the boundaries between composer, performer, and audience; and of the work
itself. This work is permeated by recurring themes of digital materiality, speculative interfaces,
Al mediation, future subjectivity, and tech-ideology.

Osmun is a Ph.D. Candidate in Composition at the University of California San Diego, and also holds a Lecturer
position in Composition at San Diego State University where he teaches courses on electronic music, recording,
and composition. His music and research has been presented internationally, appearing at the SEAMUS National
Conference, the SCI National Conference, NYCEME, Neofonia Festival de Musica Nueva de Ensenada, Darmstadter
Ferienkurse, the Radigue at 90 Conference, and the Big Sky Documentary Film Festival. He has written works for
Alarm Will Sound, the St. Louis Symphony, and SPLICE Ensemble, as well as for numerous close collaborators.
He will be Artist Resident at the Institute for Electronic Music and Acoustics (IEM-KUG) in Graz in the summer
of 2024.

Program Note: Hybridity Study
Two performances in two mediums, each appearing as a phantom to the other, the complement never quite fully
present or absent.

NI ZHENG is a sound artist and composer of electroacoustic music and musique concrete.
She creates sonic rituals and explores an artistic praxis that calls for a descent into the
untamed territory, dwells in the repressed emotions and intuitive senses, and invites cathartic
and therapeutic experiences. Her work is devoted to endorsing immanence and absolute
knowledge, nurturing and celebrating the mysterious alliance with the invisible realm of
nature, and igniting a meditative or mystical state of ecstasy. Her medium of communication
includes sounds gathered through field recordings, voices of human and non-human animals,
found objects, electronic and acoustic instruments.

Progarm Note: A Litany Of Shadows

A visceral and vital sonic rite of evocation, conversation, and negotiation of the unseen, in which we cast and call
upon the shadows, our accursed and excised companion that is nonetheless constant, with which we must engage
and make covenant. Composed for electronics and two performers, who explore eerie, eroded, irrational and
impulsive sounds produced by their bodies and instruments and navigate the dark, raw, and disturbed soundscape
of the occulted and chthonic.



Born in Korea, JIYOUNG KO is a composer of orchestral, chamber, and vocal music. Her
compositions are infused with underlying narratives that play a pivotal role in guiding her
artistic choices. Jiyoung writes music primarily about people, landscapes, and experiences,
and her affinity for dense and rich textures, resonant hues, and poetic and delicate melodies
shines through in all of her creations. Her compositions encompass a wide range of styles -
from cutting edge to traditional - which are relatable to both the ordinary and professional
listener. One of her pieces was described as a “brilliant study in timbre, tone, and color...a
haunting piece” (AB Newswire)

Her work has been performed in the United States, South Korea, Japan, and Germany by various ensembles,
orchestras and musicians, including the Grand Rapids Symphony, Mivos Quartet, Dal Niente, WasteLAnd, Del
Sol String Quartet, Cepromusic ensemble, Palimpsest, New York New Music Ensemble, Contemporary Music
Ensemble Korea, NEC Honors Ensemble, KNUA Chamber Ensemble, Min Kwon, Christopher Adler, and Dan
Lippel, among others. Recently, Ko premiered sumbisori through a Chou Wen-chung commission from Steven
Schick and her piece, Undulate, written for Khaen, is scheduled to have its Asia premiere at the National Gugak
Center in Korea on April 30, 2024.

In 2019, Ko was a finalist in the League of American Orchestras’ Women Composers Readings and Commissions
Program supported by the Virginia B. Toulmin Foundation. Her orchestral work, Remembrances, was selected
by the American Composers Orchestra’s EarShot New Music Readings for a performance by the Grand Rapids
Symphony in 2018, and Ko was the ArtPrize 10 Public Vote winner for the same piece. She was also selected for
the 2018 Civic Orchestra of Chicago New Music Workshop with coaching by the International Contemporary
Ensemble (ICE) at Chicagos Symphony Center. Other honors include winning Honors Ensemble at The New
England Conservatory and an award for a String Quartet competition featuring Del Sol String Quartet. Ko has
been a fellow at the June In Buffalo Music Festival, Pacific Rim Music Festival, and NONG Music Festival.

Ko is currently a Ph.D. student in music composition at UC San Diego. She holds a MM in music composition
from the New England Conservatory and a MA and BA in music composition from Korea National University of
Arts.

Program note: Echoes of Light

Echoes of Light for accordion and electric guitar, composed for performers Christine Paté and Seth Josel, captures
the dynamic interplay of light through auditory expressions. It evokes the various movements of light, from
gentle flickers to lively dances, shimmering glows, and the emergence of dark shadows as light cascades. The piece
explores a spectrum of sonic nuances, reflecting the rich diversity of colors observed in light’s perpetual motion.

JANET SIT is a current Ph.D. composition candidate at the University of California San
Diego. Her compositions have premiered in cities in North America, Germany, and China.
She holds a B.Sc. in Zoology and B. Music from the University of Toronto and a M.Mus.
from University of Victoria, where she began developing her installation practice. She also
holds a Performance Diploma in Piano from the Royal Conservatory of Music. Janet has
been commissioned by Caution Tape Sound Collective, Thin Edge New Music Collective,
the Gray/Constant Duo, Dave Riedstra for his cross-Canada tour Topography: new music
for solo bass, The Art Song Collaborative Project, the AIR Contemporary Music Collective, and, in Fall 2022, the
Toronto Symphony Orchestra as part of their centenary celebrations. Janet was selected for the 2023-2024 PIVOT
program co-organized by the Canadian League of Composers and the Continuum Ensemble. Her electronic music
practice was recently featured or the sound design team of Gravebirth, a multi-disciplinary project, for the UC San
Diego Qualcomm Institute’s IDEAS series.




Her research interests include combining her zoology and music backgrounds in areas of acoustics, field recordings,
interactive installations, and solo/ensemble composition to explore different ways to engage audiences on social
and environmental topics. Janet presented her research last month at the University of Pittsburgh Music Graduate
Students Organization 2024 Conference Music, Time, and Space.

In the community, she teaches music at the International Rescue Committee (El Cajon) and she is a regular panelist
on UC San Diego student workshops on academic experiences. This past summer, she designed and taught as a
first-time instructor a class on installation sound practices. When not at her desk, she can be found scuba diving
and snorkeling along the California coastline as a newly PADI-certified open water diver.

Program note:

Thereis more than you know comes from conceptual and lived experiences of waiting, processing, imagining
an/the that is yet to become, or yet to never arrive. The sounds attempt to explore, to struggle with, to try
to understand an/the in present moments. Sometimes, waiting is more challenging than an arrival, and
sometimes, experiencing the arrival propels into further waiting and imaginings.

MARGUERITE BROWN (b. 1990) is an American composer and multi-instrumentalist
who explores new mediums, forms, and performance practices with an emphasis on
unorthodox approaches to tuning and temperament. In her compositions, algorithms often
provide a framework for indeterminate parameters to unfold, where freedom of performer
interpretation can contribute to a shared sense of vision.

Marguerite received first place in the 6th International Microtonal Guitar Competition
(composition category) with her piece Solo (Daisy) which she performed on a guitar refretted
in an original 11-limit just intonation tuning system. Her other work for refretted guitars was recently published
in the microtonal journal Edition Zalzal, as well as presented at the 2021 21st Century Guitar Conference and the
2021 Pacific Pythagorean Music Festival.

Marguerite was also recently awarded the Mivos/Kanter String Quartet Prize for her string quartet in just intonation
titled chroai: tetrachords, which Mivos Quartet performed frequently during their 2022 - 2023 season. Her work
has been performed at Underscore Festival (Atlanta), Espacios Sonoros Electroacoustic Festival (Argentina),
ClarinetFest (Denver), La Chapelle Theater (Canada), Center for New Music (San Francisco), REDCAT Theater
(Los Angeles), Indexical (Santa Cruz), Wayward Music Series (Seattle), among others.

Program Note: quiver/quiver

Wavering signals are tuned to a chorus of cathected objects, neglected at the altars of imperceptibility, but cherished
at the shrines of interference. Sublimated impulses emit harsh capriciousness, becoming unreliable in a state of
everlasting frisson. To progress beyond cathexis, concealed strength relies on the predictability of reciprocated
affection. Phantasmic arrows are stored in a container of vulnerability, drawn and released into an oscillating field
of tender bellows. Once struck, the tines may tremble in fear, but as feelings transform into actions, the wistful
cherub will return to a place of serenity.

David Espiritu, Production Coordinator | Michael Hanley, Production Technician
Stage crew: Tara Dukes, Emery Folson, and Eric Torres-Ruiz
Recording Assistants: Kristina Tran (Audio), Katrina Goshay (Video), and Sandra Chang.

Audience members are reminded to please silence all phones and noise-generating
devices before the performance. As a matter of courtesy and copyright law, no unauthorized
recording or photography is allowed in the hall. UC San Diego is a non-smoking campus.

For information on upcoming concerts: http://music.ucsd.edu/concerts
Follow: @ucsdmusic on all social media channels



