




  3Chamber Music

Chamber Music/USA

AN EVENING  
WITH THE  
ST. LAWRENCE
WITH 
SAXOPHONIST 
STEVEN BANKS
May 10, 2024 at 7:30 pm
Dept. of Music's Conrad 
Prebys Concert Hall

St. Lawrence
Owen Dalby, violin
Lesley Robertson, viola
Christopher Costanza, cello

with
Steven Banks, saxophone
Jennifer Choi, violin

Program
Wolfgang Amadeus Mozart (1756–91)
Quartet in F Major for Oboe and Strings, K.370 
(arranged for also saxophone and strings)
	 Allegro
	 Adagio
	 Rondo: Allegro

Three Preludes and Fugues 
for String Trio, K. 404a, 
based on Fugues by ​​​​​​​​J.S. Bach (1685–1750) 
	 Prelude I: Adagio
	 Fugue I (from Bach's Wohltemperierte 	
	 Klavier I/8 BWV 853)
	 Prelude III. Adagio
	 Fugue III (from Bach's Wohltemperierte 	
	 Klavier II/13, BWV 882)
	 Prelude V (from Bach's Organsonata 	
	 No.2, BWV 526)
	 Fugue V (from Bach's Organsonata 	
	 No.2, BWV 526)

Benjamin Britten (1913–76)
Phantasy Quartet for Oboe and Strings, Opus 2
(arranged for alto saxophone and strings)

Intermission

Steven Banks (b. 1993)
Reflections and Exaltations for soprano 
saxophone and string quartet (World Premiere) 

THANK YOU TO OUR 
CHAMBER MUSIC 
SERIES SPONSORS:
Judith Bachner 
and Eric Lasley
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About the Program

Quartet in F Major for Oboe and Strings, K.370
Wolfgang Amadeus Mozart
Born January 27, 1756, Salzburg
Died December 5, 1791, Vienna

The 24-year-old Mozart spent the second half of 1780 working on his opera 
Idomeneo and then traveled to Munich in January of the following year for 
rehearsals and the premiere. While he was rehearsing the opera, Mozart composed 
the Oboe Quartet in F Major. Mozart wrote beautifully for woodwinds, and his 
music for winds—which includes numerous serenades, divertimentos, and other 
works—was much admired by the young Beethoven.  Mozart, however, wrote very 
little for the solo oboe. There are distinguished concertos for flute, for clarinet, 
and for bassoon, but the one oboe concerto is a disputed work, better known in 
Mozart’s later arrangement of it for flute.

Oboists, however, can take consolation in the Oboe Quartet, a brief but splendid 
work that gives a first-class oboist the opportunity to shine. Mozart wrote it for 
Friedrich Ramm, the virtuoso solo oboist of the Electoral Orchestra in Munich. 
Ramm was admired for the purity of his sound, and he must have been a most 
distinguished player, for the Quartet demands a fluid technique and the ability to 
make wide melodic skips gracefully, as well as to draw out a cantabile line to great 
length.

Many have observed that the Oboe Quartet seems to be half-concerto and half-
chamber music. Mozart gives the oboist ample opportunity for virtuoso display 
while the strings merely accompany it, but there are also numerous passages of 
true ensemble playing where the melodic line moves easily between oboist and 
strings. The Allegro opens with a jaunty theme for oboe that will dominate the 
movement. The graceful development of this sonata-form movement leads to a 
quiet close. Strings have the opening idea of the grieving D-minor Adagio, with 
the oboe making its quiet entrance high above them. Mozart gives the oboe long 
and sustained melodic lines in this movement and—near the close—even offers the 
oboist the opportunity for a brief cadenza. The finale is a rondo marked Allegro.  
The dancing rondo theme is first heard in the oboe, but this is quickly picked up 
by the violin. Near the end of the movement is a passage remarkable for Mozart’s 
use of polyrhythms: two meters occurring simultaneously. The strings are in 6/8 
throughout, but for a thirteen-measure stretch Mozart sets the oboe in 4/4 against 
them. The passage makes a brilliant effect, with the strings proceeding evenly 
and the oboist scurrying to get all the notes in. The very end brings a wonderful 
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touch: the bustle of the rondo gives way to steady eighth-notes, and the oboe rises 
gracefully to the concluding high F.

Phantasy Quartet for Oboe and Strings, Opus 2
Benjamin Britten
Born November 22, 1913, Lowestoft
Died December 4, 1976, Aldeburgh

When he completed his Phantasy Quartet for Oboe and Strings in October 1932, 
Benjamin Britten was an 18-year-old student at the Royal College of Music. He 
dedicated the piece to the great English oboist Leon Goossens, who gave the first 
performance as part of a BBC broadcast on August 6, 1933. The music quickly 
attracted attention, and it was performed in Florence the following spring at a 
meeting of the International Society for Contemporary Music, a singular honor for 
so young a composer.

Britten’s choice of the term “phantasy” in the title is important: as early as the 
sixteenth century, a ‘fancy” (or “fantasia”) denoted a piece of music that was not 
in a strict form but was instead shaped entirely by a composer’s imagination.  
Britten, a conscious craftsman even at so young an age, found that form a fertile 
one: in the first few minutes he introduces material that he will then develop and 
transform across the remainder of the piece. The Phantasy Quartet may sound 
flowing and rhapsodic, but it is tightly disciplined music, imaginatively structured 
and beautifully conceived for the four instruments.

The Phantasy Quartet is in one continuous movement of about fifteen minutes.  
This music is very much in the English pastoral tradition: though it does not quote 
rustic tunes, the oboe evokes the sound of the shepherd’s pipe, and the atmosphere 
is for the most part rhapsodic and warm. Britten frames the Phantasy Quartet 
with a ghostly march marked Andante alla marcia. Cello alone begins the gently-
drumming march—performed muted and sul tasto (bowed over the fingerboard)—
and is quickly joined by the other strings and the oboe, which soars gently above 
them. The music leaps ahead at the violin’s energetic Allegro giusto, and Britten 
then creates a series of episodes based on material first stated in the introduction. 
At the end of the Allegro giusto the oboe drops out, and the strings—led by the 
viola—offer an extended lyric episode; this is followed by a long, cadenza-like 
passage for oboe over quiet string accompaniment.  At the end, the opening march 
returns, and gradually the other instruments fall away, leaving the cello to bring 
the music to a scarcely-audible close on fragments of the opening march tune.

—Program Notes by Eric Bromberger
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Reflections and Exaltations for soprano saxophone and string quartet
Steven Banks
Born 1993

"Often, when struggling against obstacles of every sort which 
oppose my labors: often, when the powers of mind and body 

weakened, and it was difficult to continue the course I had entered 
on;—a secret voice whispered to me: 'there are so few happy and 
contented peoples here below; grief and sorrow are always their 

lot; perhaps your labors will once be a source from which the care-
worn, or the man burdened with affairs, can derive a few moments 

of rest and refreshment.' This was indeed a powerful motive to 
press onwards, and this is why I now look back with cheerful 

satisfaction on the labors expended on this art, to which I have 
devoted so many long years of uninterrupted effort and exertion."

—Franz Joseph Haydn

In the very brief period of time that I knew him, Geoff Nuttall reinvigorated my 
love of music and exposed me to new dimensions of its ability to unite, thrill, 
challenge, and inspire. There have only been a handful of people, concepts, and 
experiences which have made such a fundamental shift to my outlook on my role 
as a musician in society. The process of composing Reflections and Exaltations 
gave me the opportunity to honor Geoff in my own way and meditate on these 
various illuminative learnings.

Invocation, the first movement, depicts a fantastical, inward journey that I went 
on as I looked for guidance as to how I could best honor the life of someone so 
uniquely special and important to me. The work starts with a prayer or invitation 
for an ancestor to join me on the way. The ancestor in this case is my maternal 
grandfather, who always served as a “north star” and role model for the person 
I aspire to be. Once his spirit appears, the journey has three major destinations, 
each with its own lesson to teach. The three destinations are akin to the musical 
“altars” of Johannes Brahms, Maurice Ravel, and Alexander Scriabin. These are 
three composers who I often feel the presence of when I compose. After visiting 
these destinations, there is a dialogue with my travel partner in which we attempt 
to make sense of what we have seen along the way. After some over-efforting 
and fretful rumination, we come to the understanding that there is no one right 
message to glean, and that I have to find my own unique path using the wisdom 
that I have been exposed to. My grandfather eventually fades back into his resting 
place, leaving me with both the terror and comfort of this reality. 



  7Chamber Music

The second movement, Quinten, is a celebration of individuality. During the 
Spoleto USA Festival of 2022, I remember Geoff excitedly showing me a musical 
idea in the first movement of Franz Joseph Haydn’s String Quartet, Op. 76, No. 2, 
which is commonly referred to as the Quinten quartet. This motive includes four 
dramatic swells, repeated one after the other in a very short period of time. We 
connected over just how strange and ahead-of-its-time this particular motive 
was. Haydn is well-known to have said “I was cut off from the world. There was 
no one to confuse or torment me, and I was forced to become original.” This idea 
also connects deeply with advice that has stuck with me from two of my other 
greatest mentors, pianist André Watts, and jazz musician and teacher David Baker. 
André once told me “you don’t have to search for your musical voice; you have to 
find the courage to let it out.” David used to always say “that’s nice, but put your 
own thing on it” to inspire me to be more unique and imaginative. Geoff Nuttall 
certainly had the courage to let out his individual musical voice as a performer 
and music director, and it connected with people in an infectious way. I tried to 
let my musical mind lead me wherever it naturally wanted to go in this movement 
without censoring or over-thinking.

My intention in writing the Meditation movement was to give the audience 
and performers a chance to reflect on the ultimate reality of the universe—
interconnectedness. Geoff was so skilled at bringing people together through 
music, and I wanted to provide a moment for people to close their eyes and 
experience the power and magic of a collective moment of awareness in the 
concert hall. To do this, the string quartet invites the audience to focus on their 
breath by creating sounds of inhalation and exhalation, and compositional 
techniques inspired by medieval chant and the music of Arvo Pärt hopefully bring 
forth a moment of timelessness.

It is no secret that Geoff’s favorite composer was Franz Joseph Haydn. In writing 
the Finale movement, I was listening to Haydn non-stop. Geoff spent much of his 
life as an evangelist for Haydn’s music, so I wanted to take in as much as I could 
in his honor. As Geoff was so full of life and love, I wanted to create a moment of 
joyous celebration that would perhaps leave us all with a smile. Towards the end 
of the movement, there is a final reflective moment, full of plagal cadences (also 
known as the “Amen” cadence) and a hopeful lyricism that represents us watching 
Geoff’s soul finally ascend to the heavens.

Reflections and Exaltations was commissioned by the St. Lawrence Quartet and 
Persis Drell & James Welch in memory of Geoff Nuttall. 

—Steven Banks
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Note from St. Lawrence

St. Lawrence String Quartet to Disband

After a one year hiatus following the death of founding violinist Geoff Nuttall, the 
members of the St. Lawrence String Quartet (SLSQ) announced that 2023–24 will 
be the ensemble’s final season. They are continuing, however, to make their lives at 
Stanford University, where the SLSQ has been in residence since 1998—performing, 
teaching, directing Stanford’s chamber music program, and producing their annual 
Chamber Music Seminar, in addition to pursuing other musical projects.

Founded in Toronto in 1989, the SLSQ were renowned for their high-energy, deeply 
expressive, and “take no prisoners” approach to all music, and beloved for nurturing 
an engaged and inclusive musical community. As Alex Ross of the New Yorker aptly 
noted, “the SLSQ is remarkable not simply for the quality of their music-making, 
exalted as it is, but for the joy they take in the act of connection.”

Well-known for performing a broad and eclectic repertoire, SLSQ were especially 
regarded for their commitment to the music of Haydn—recent concert programs 
included all six quartets from his Opus 20 in a single afternoon—and to new music. 
Commissioned works were written for the ensemble by celebrated contemporary 
composers, such as Osvaldo Golijov, John Adams, Jonathan Berger, Mark 
Applebaum, and R. Murray Schafer. These composers, with whom they forged 
rich and abiding friendships, were inspired to return time and again to write for 
the SLSQ.

The St. Lawrence String Quartet shot to international attention following their 
1992 win at the Banff International String Quartet Competition. Early protégés of 
the Emerson String Quartet, the quartet also studied extensively with the Tokyo 
and Juilliard String Quartets; members of Canada’s Orford String Quartet; and 
Denis Brott, Lorand Fenyves, Henry Meyer, and Zoltan Szekely of the Hungarian 
Quartet. They collaborated with a host of legendary artists, including Menahem 
Pressler, Todd Palmer, the Emerson, Ying, & Brentano Quartets, conductors 
Gustavo Dudamel, Michael Tilson Thomas, Marin Alsop and Peter Oundjian, 
pianists Stephen Prutsman, Inon Barnatan, Anne-Marie McDermott and Wu Han, 
cellist David Finckel, among many others. They released award-winning albums on 
EMI (Schumann String Quartets, Tchaikovsky String Quartets, “Yiddishbbuk” by 
Osvaldo Golijov); Naxos; Nonesuch; EASonus (Haydn Opus 20); and, most recently, 
Phenotypic Recordings (Haydn Op. 76 and Korngold’s Piano Quintet). Over the 
years, the SLSQ were represented by Andrew Kwan Artist Management, Young 
Concert Artists, EAS Musik Management, Columbia Artists and David Rowe Artists. 



  9Chamber Music

At home and across the globe, the SLSQ inspired and nurtured communities of 
chamber music enthusiasts and influenced generations of young artists. The 
quartet was ensemble-in-residence at Spoleto Festival USA for 25 years, building 
a loyal following and a wide circle of life-long friends and supporters. The foursome 
believed deeply in the universality of the chamber music experience and brought 
the same fierce musical integrity to prisons, construction sites, hospitals, living 
rooms and scientific laboratories as they did  to the venerable stages of the world, 
including Carnegie Hall, the Concertgebouw, Wigmore Hall, Berlin Philharmonie, 
Hanoi Opera House, and Bing Concert Hall.

In a statement, Lesley Robertson, Christopher Costanza and Owen Dalby remark: 
“We have had the adventure of our lives. We can’t imagine a more gratifying, 
challenging, inspiring, exasperating, deeply joyful, heartbreaking, life-affirming 
experience than this joint effort over so many years. We are profoundly grateful 
to have had the opportunity to explore the magic kingdom of the string quartet 
repertoire together—and for the deep friendships, beautiful discoveries and 
transformative life lessons learned along the way”.

The ensemble’s final season concludes with performances in Charleston, SC, La 
Jolla, and at Stanford University.

About the Guest Artists

Steven Banks, saxophone

As a performer and composer, saxophonist Steven Banks is striving to bring his 
instrument to the heart of the classical music world. He is driven to program and 
write music that directly addresses aspects of the human experience and is an 
active and intentional supporter of diverse voices in the future of concert music. 
Rick Perdian of Seen and Heard International has said “one senses that Banks 
has the potential to be one of the transformational musicians of the twenty-first 
century.” 

Banks is establishing himself as a compelling and charismatic soloist and in 2022, 
he was awarded the prestigious Avery Fisher Career Grant and was a chosen artist 
for WQXR’s Artist Propulsion Lab. He was the first saxophonist to be awarded 
First Prize at the Young Concert Artists Susan Wadsworth International Auditions. 
Critics have consistently recognized Banks for his warm yet glowing tone, well-
crafted and communicative musical expression, and deft technical abilities.  

Banks has appeared with The Cleveland Orchestra, Montreal Symphony, Utah 
Symphony, Colorado Symphony, Mostly Mozart Festival Orchestra and Aspen 
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Festival Orchestra and has enjoyed working with such conductors as Franz 
Welser-Most, Xian Zhang, Nicholas McGegan, Rafael Payare, John Adams, Peter 
Oundjian, Jahja Ling, Matthias Pintscher, Alain Altinoglu and Roderick Cox. 

In recital, he has appeared across the USA at the San Francisco Symphony’s 
Spotlight Series at Davies Hall, Merkin Hall, The Kennedy Center, The Kravis Center 
and Festival Napa Valley with his collaborative partner, pianist Xak Bjerken.  A keen 
chamber musician, Banks has appeared at Spoleto Festival USA, Chamber Music 
Chicago and the Aspen Music Festival, and will be the first artist-in-residence of 
the Skaneateles Festival in the 2023–24 season. He has collaborated with the 
Borromeo and St. Lawrence string quartets and will work with the Dover and Verona 
quartets in the coming seasons. He is a founding member of the Kenari Quartet, 
an all-saxophone ensemble that performs regularly together offering inspiring 
and uplifting compositions and arrangements. As baritone saxophonist of Kenari, 
Steven won First Prize at the inaugural M-Prize Chamber Arts Competition and 
has garnered two silver medals from the Fischoff Chamber Music Competition. 
Their album, French Saxophone Quartets, was released in 2016 on the Naxos label. 

In 2023 and 2024 Banks will premiere and tour with a commissioned concerto 
from Grammy-winning composer Billy Childs. The nine co-commissioning 
orchestras are the Kansas City Symphony, Cincinnati Symphony Orchestra, 
Aspen Music Festival, Chautauqua Institution, New World Symphony, Minnesota 
Orchestra, Detroit Symphony Orchestra, National Symphony Orchestra and 
San Diego Symphony with Young Concert Artists being the tenth partner in the 
consortium. The three movement, 20-minute concerto will explore aspects of the 
African American experience in America and takes inspiration from such poets as 
Nayyirah Waheed, Claude McKay and Maya Angelou. 

As a composer, Banks has been commissioned by such organizations as Young 
Concert Artists, WQXR’s Artist Propulsion Lab, Latitude 49, Yale University’s 
Project 14 Initiative and Northwestern University’s Saxophone Ensemble. Jarrett 
Hoffman of Cleveland Classical has said that his music showcases “a unique and 
ambitious blend of feelings and sounds” and portrays “a deep intimacy” and “a sense 
of vulnerability.” His work for alto saxophone and string quartet, Cries, Sighs and 
Dreams, was premiered in May 2022 at Carnegie Hall with the Borromeo Quartet. 
His work for solo piano, Fantasy on Recurring Daydreams, will be premiered by Zhu 
Wang in April 2023.  Banks’ works are published by Murphy Music Press. 

An advocate for diversity and inclusion in music education and performance, Banks 
was part of the TEDx NorthwesternU 2017 conference presenting his dynamic 
approach to overcoming institutionalised prejudices against women and people 
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of colour.  In addition, he has written about and given lectures on the history of 
black classical composers. In collaboration with Anthony Trionfo and Randall 
Goosby, the Learning to Listen roundtable was created to discuss the nuances 
of the Black experience in classical music and beyond. In partnership with the 
Sphinx Organization, they also created the Illuminate! series, which opened three 
essential conversations on the subject of music education, artist activism and the 
LGBTQIA+ community in classical music. 

Banks serves as a visiting faculty member at the Cleveland Institute of Music 
and holds the Jackie McLean Fellowship at the University of Hartford. He was 
previously Assistant Professor of Saxophone at both Ithaca College and the 
Baldwin Wallace Conservatory. His own primary saxophone teachers have been 
Taimur Sullivan, Otis Murphy Jr. and Galvin Crisp. He holds a Bachelor of Music 
degree from the Indiana University Jacobs School of Music, as well as a Master of 
Music degree from the Northwestern University Bienen School of Music. 

Banks is an endorsing artist for Conn-Selmer instruments, D’Addario Woodwinds, 
lefreQue Sound Solutions and Key Leaves.

Jennifer Choi, violin

Violinist Jennifer Choi has charted a career that breaks through the conventional 
boundaries of solo violin, chamber music, and the art of improvisation.

One of the most sought-after violinists by prominent composers of today, she 
has been hailed multiple times by the New York Times as a "soulful, compelling...
excellent violinist," and by Time Out New York as "passionate," and "adventurous."  
Since giving her recital debut at Carnegie Hall's Weill Hall in 2000, Jennifer has 
performed regularly in venues far and wide, including the Stone NYC, Roulette, 
WQXR's Cafe Concerts, LPR, the Library of Congress in Washington D. C., RAI 
National Radio in Rome, and Cite de la Musique in Paris.  As a soloist, she has 
performed with the Oregon Symphony, Vancouver Symphony, Ensemble 212, and 
SONYC (String Orchestra of New York City). 

As an award-winning chamber musician, she was a founding member of the Miro 
String Quartet, a member of ETHEL, the Sirius quartet, and performs regularly 
with the Ensemble San Francisco, and the Either Or Ensemble. As guest soloist 
and chamber musician, she has performed for the Chamber Music Society of 
Lincoln Center, The Guggenheim Museums, MOMA, Ravinia, Berkeley Chamber 
Performances, Caramoor, and numerous chamber series and festivals across 
North America, Europe, and Asia.
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Bringing her classical background to the world of experimental jazz, creative 
improv, and the avant-garde, she has fearlessly performed, premiered, and 
recorded solo and chamber works by  John Zorn, Susie Ibarra, Annie Gosfield, Ches 
Smith, Yuka Honda, and numerous others. Highlights include Wadada Leo Smith's 
violin concerto, Afrikana 2, Lou Harrison's Concerto for Violin and Percussion, and 
the upcoming premiere of John Zorn's solo Partita.

Finding an ever-growing community of like-minded musicians, she frequently 
collaborates with international composer-performers like the pianist Kathleen 
Supove, guitarists James Moore, Les Freres Meduses (Randall Avers and Benoit 
Albert); and has worked with cellists Fred Sherry, Yves Dharm, pianists Stephen 
Drury, Vicky Chow, Stephen Gosling, and composers George Lewis, Neil Rolnick, 
Alexandra Gardner, Randall Woolf, Richard Carrick, and Jessica Meyers at series' 
like Columbia University's Miller Theater, the Tribeca New Music Festival, AACM, 
and the Progressive Chamber Music Festival.

Jennifer's wide-ranging interpretive skills have led her to programs featuring both 
classical and contemporary repertoire. Future performances include Arizona's 
Ravencroft Chamber Gala, Austin Classical Guitar, and Santa Cruz's Music in May 
concert series, focusing on composers spanning the centuries from Schumann 
and Dvorak to Samual Coleridge-Taylor and Susie Ibarra.

As comfortable in the classroom as on stage, Jennifer's love of sharing her craft 
has brought her to over 1000 inner city school kids through educational programs 
directed by the New York Philharmonic, Juilliard Global, and 92NY.  She has also 
performed on TedX and given residencies and master classes at The New School, 
Oberlin Conservatory, Shanghai Conservatory, and Tulane University.  She can be 
heard on over a dozen albums on TZADIK, New Focus Records, Starkland, and on 
a diverse range of recordings with bands like The Wood Brothers, The Clogs, and 
the Golden Globe-winning series, Mozart in the Jungle.  Jennifer plays on the 1718 
'Firebird' Stradivarius generously bestowed by Finrebel.
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THANK YOU TO  
OUR 2023-24  
SEASON SUPPORTERS!

VISIONARY SPONSOR ($50,000+)
AYA Healthcare
Joan and Irwin Jacobs Fund of the 
Jewish Community Foundation
Patricia and Christopher Weil  
of The Weil Family Foundation 

CATALYST – MULTI-SERIES 
SPONSOR ($25,000 - $49,999)
Bobbie and Jon Gilbert

CREATOR – SERIES SPONSOR 
($10,000-$24,999)
Judith Bachner and Eric Lasley
Phyllis and Daniel Epstein
Ronald* and Wynona Goldman
Jack Lampl
Charles and Marilyn Perrin
George Clement Perkins Endowment

CHAMPION – PERFORMANCE 
SPONSOR ($5,000-$9,999)
Renita Greenberg and Jim Allison
Josephine Kiernan and Bjorn Bjerede*
Parker Foundation
Rancho Santa Fe Security Systems
Barbara and Sam Takahashi

ADVOCATE – STUDENT SEASON 
TICKET SPONSOR ($2,500-$4,999)
Joan J. Bernstein ArtPower Student 
Engagement Endowment Fund
Charles* and Maureen Brown
In Memory of Jennifer A. Dennis
Martha and Edward Dennis
Natalee C. Ellars

Hamburger Chamber Music Series 
Endowment Fund
Ruth S. Stern ArtPower Student 
Engagement Fund

PROMOTER SPONSOR  
($500 - $2499)
Joyce Axelrod and Joseph Fisch 
Samuel and Theresa Buss
Carolena Deutsch-Garcia  
and Philip A. Weissbrod
Turea Z. Erwin
Tiffany Frost
David and Claire Guggenheim
Phyllis and Edward Mirsky
Jordan Peimer
Kim Signoret-Paar

FRIEND – STUDENT TICKET 
SPONSOR ($1-$499)
K. Andrew Achterkirchen
Debra Bass
Paulyne Becerra and Hans Nansen 
Robert D. Caldwell
Ronald Campnell
Kim C. Crosser
Gary Grinham
Arden Hall
Kelli Hamilton
Sheri Hanlon
Susan Hurt
Kim Kleber
Bobbi Laufer
Heidi Loren
Chrissy Martinez
Patrick McNeece
Russell Moore
Scott Mueller
Takeshi Nishguchi
Lisa Neely
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Andrea Oster
Valerie Polichar
Edith H. Sanchez
Thomas Schultz
Deborah Shackelford
Cathleen Smith
Rebecca Tseng Smith
Ashok H. Suratkal
Judith and Lee Talner
Veronica Villasenor
Patricia Wahle
Anna Younce

YORK SOCIETY
Donors who make provisions for 
ArtPower in their estate

Joyce Axelrod and Joseph Fisch
Judith Bachner and Eric Lasley
Ruth S. Stern
Kathryn Sturch

CORPORATE AND  
FOUNDATION FUNDERS
AYA Healthcare
The Parker Foundation
Rancho Santa Fe Security Systems

POWERPLAYERS
PowerPlayers are an exceptional group 
of donors that have made a three-year 
commitment to support ArtPower.
Joyce Axelrod and Joseph Fisch
Joan Bernstein
Marilyn Colby
Martha and Ed Dennis
Phyllis and Daniel Epstein
Elaine Galinson
Bobbie and Jon Gilbert
Renita Greenberg and Jim Alison

Eric Lasley and Judith Bachner
Kim Signoret-Paar
Pat Weil and Christopher Weil

A portion of funding for ArtPower is 
provided by the UC San Diego Student 
Services Fee Committee.

Donor list and PowerPlayer list 
reflecting gifts and pledges received 
after December 1, 2022.

*Deceased 

"As somebody who’s a first gen 
student, who is latinx and queer, 

as someone who, has always been 
underrepresented in whatever 

category I’ve ever tried to like delve 
into, ArtPower has given me the 

chance to be 100% myself, always. 
I was always met with 100% love, 
with 100% open arms, and always 
be able to feel authentically myself. 

And I think that isn’t something 
you find in a lot of many jobs, many 
career choices, or just many career 
environments. Thank you ArtPower 

for that." 

—Abi Abimael '26,
ArtPower Marketing Student



  15Chamber Music

CAMPUS PERFORMANCES  
AND EVENTS STAFF
Colleen Kollar Smith, Executive Director
Anthony Tran '09, Associate Director
Liz Bradshaw, Associate Director of 
Artistic Planning and Outreach
Joanna Christian '06,  
Associate Director of  
Marketing & Communications
Albert Agbayani, Assistant Director of 
Artistic Planning and Outreach
Paulyne Becerra, Executive Director 
of Development, Student Success and 
Parent Programs Alumni, Annual  
Giving and Pipeline Development
Nicholas Alonzo, Assistant Director, 
Campus Events
Sam Mclaughlin,  
Senior Production Manager
Nathan Harper '16,  
Operations & Events Manager
Matthew Gradala, Production Manager
Jennifer Mancano, Events & 
Performing Arts Business Manager
Sean Nash, Guest Services Manager
Kathryn Sturch, Artist Liaison
Heidi Gaare, Head of Audio
Courtney Austin Clifford, Head of Video
Brent McDannald, Head of Lighting
Alyssa Villaseñor, Marketing Manager
Antonio Faustino Jr.,  
Events Coordinator
Lauren Tennison '22,  
Assistant Production Manager

Ace Antonio, Manager, Campus Events
Buu Huynh '08, Event Coordinator, 
Campus Events
Andy Tran '19, Event Coordinator, 
Campus Events

STUDENT STAFF

Marketing & Graphic Design Assistants
Ashley Asadi ‘24
Kathleen Hoang ‘25
Rachel Paner ‘24

Events Promotions Assistants
Rain Dong ‘25
Ishiba Dube ‘26
Christine Hsu ‘24
Kellie Huang, ‘25
Kaylie Lam ‘25
Martica Manuel, ‘26
Alice Nguyen ‘26
Niko Parker ‘24
Abimael Pena '26
Kadie Qi ‘25
Heidi Shin ‘25
Angela Wu ‘24
Cindy Zhou '26

Media Assistants
Diego Pereya ‘26
Promit Sinha
Emma Tayao '26
Kieran Vu ‘25

Promotions Coordinators
Riddhi Kumar '26
Chiara Luu ‘26
Jacob Mani '24
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Art has the power to enhance and transform lives. Studies confirm 
that exposure to the arts increases academic performance, improves 
critical thinking skills, boosts empathy, and makes people happier. 
These lifelong benefits are what we want to cultivate in UC San Diego 
students. Since offering free tickets to students, we saw a 167% 
increase in ticket redemption. Make a gift today and help continue to 
provide FREE tickets for UC San Diego students.

CHRISTOPHER AND PATRICIA WEIL MATCH 
All gifts to ArtPower will be matched dollar-for-dollar up to $5,000. 
Give now to double your impact! This match is generously funded 
through the Christopher and Patricia Weil Inspiration Challenge.


