ARTPOWER!
MULTI-ARTS SEASON 2013-2014

STRING QUARTET

Friday, January 31, 2014 / 8pm
Department of Music’s
Conrad Prebys Concert Hall
SPONSOR
Sam B. Ersan
ARTISTS
Frederik Øland, Violin
Rune Tonsgaard Sørensen, Violin
Asbjørn Nørgaard, Viola
Fredrik Schøyen Sjölin, Cello

PROGRAM

HANS ABRAHAMSEN :
String Quartet No. 1, “10 Preludes for String
Quartet”
CLAUDE DEBUSSY:
String Quartet in G minor, Op. 10
Animé et très decide
Assez vif et bien rythmé			
Andantino, doucement expressif
Très modéré; très mouvemente

INTERMISSION
FELIX MENDELSSOHN- BARTHOLDY
String Quartet in A Minor, Op. 13
Adagio; Allegro vivace
Adagio non lento
Intermezzo: Allegretto con moto
Presto		

PROGRAM

DANISH

PROGRAM NOTES

HANS ABRAHAMSEN
(b. 1952)
String Quartet No. 1,
“Ten Preludes for String Quartet”
Composed in 1973.
Hans Abrahamsen has been a prominent figure
in Danish music since the Kontra Quartet of
Copenhagen premiered his String Quartet No. 1,
“Ten Preludes,” in 1973; he was 21. Abrahamsen,
born in Copenhagen in 1952, demonstrated
exceptional musical gifts in his early teens
and had already begun composing by the
time he entered the Royal Danish Academy
of Music in Copenhagen in 1969 to study
French horn and composition, in which his
principal teacher was Niels Viggo Bentzon.
He continued his composition studies at the
Royal Academy of Music in Århus with Pelle
Gudmundsen-Holmgreen, and in 1975 went
back to Copenhagen for advanced training in
music history and music theory; he also studied
composition privately with Per Nørgård and
György Ligeti. Since 1982, Abrahamsen has
taught at the Academy of Music in Copenhagen;
he has also served as Artistic Director of the
Esbjerg Ensemble. Among his honors are the
Carl Nielsen Prize (1989) and Wilhelm Hansen
Prize (1998). In The New Grove Dictionary of
Music and Musicians, Danish critic, teacher,
and music administrator Anders Beyer wrote,
“Abrahamsen’s music possesses a particular
epic quality. He likes to tell stories, to create
musical images for the listener. But these are

string quartet for Ysaÿe’s quartet, which gave the
first performance in Paris on December 29, 1893.
Debussy was already notorious with his teachers
for his refusal to follow musical custom, and
so it comes as a surprise to find him choosing
to write in this most demanding of classical
forms. Early audiences were baffled. Reviewers
used words like “fantastic” and “oriental,” and
Debussy’s friend Ernest Chausson confessed
mystification. Debussy must have felt the sting
of these reactions, for he promised Chausson,
“Well, I’ll write another for you . . . and I’ll try to
bring more dignity to the form.”
not in the shape of clear forms and figures: his
works never reveal their innermost secrets, and
the composer rarely presents the listener with
unambiguous solutions.”
Abrahamsen wrote of his String Quartet No. 1,
subtitled “Ten Preludes,” “Even with all their
brevity, these ten ‘short-stories’ for string quartet
contain almost all that can be desired of musical
expression within the relatively short period of
20 minutes. Violence expressed as joy, simplicity
as necessity, contrasts as form. The eruptive
side of the music is not sharply segregated from
the simple, harmoniously melodious side. Each
of the ‘short stories’ points forward to the next
and at the same time back to its predecessor and
thus makes for a unified overall structure. That
the last of the preludes is a straight Baroque
pastiche could be interpreted as an almost
Holbergian moral in which things are sorted
out and loose ends tied up. As in fairy tales one
could say, ‘...there, this was a true story.’”
CLAUDE DEBUSSY
(1862-1918)
String Quartet in G Minor, Op. 10
Composed in 1893.
Early in 1893, Debussy met the famed Belgian
violinist Eugene Ysaÿe. Debussy was at this
time almost unknown (Prelude to the Afternoon
of a Faun was still a year in the future), but he
and Ysaÿe instantly became friends—though
Ysaÿe was only four years older than Debussy, he
treated the diminutive Frenchman like “his little
brother.” That summer, Debussy composed a
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But Debussy did not write another string quartet,
and his Quartet in G Minor has become one
of the cornerstones of the quartet literature.
The entire quartet grows directly out of its
first theme, presented at the very opening,
and this sharply rhythmic figure reappears in
various shapes in all four movements, taking
on a different character, a different color and
a different harmony on each reappearance.
What struck early audiences as “fantastic” now
seems an utterly original conception of what a
string quartet might be. Here is a combination
of energy, drama, thematic imagination and
attention to color never heard before in a string
quartet. Debussy may have felt pushed to
apologize for a lack of “dignity” in this music, but
we value it today just for that failure.
Those who think of Debussy as the composer of
misty impressionism are in for a shock with his
quartet, for it has the most slashing, powerful
opening Debussy ever wrote: his marking for the
beginning is “Animated and very resolute.” This
first theme, with its characteristic triplet spring,
is the backbone of the entire quartet: the singing
second theme grows directly out of this opening
(though the third introduces new material). The
development is marked by powerful accents,
long crescendos and shimmering colors as this
movement drives to an unrelenting close in G
Minor.
The Scherzo may well be the quartet’s most
impressive movement. Against powerful
pizzicato chords, Debussy sets the viola’s bowed

The finale begins slowly but gradually
accelerates to the main tempo, “Very lively
and with passion.” As this music proceeds,
the quartet’s opening theme begins to appear
in a variety of forms: first in a misty, distant
statement marked “soft and expressive,” then
gradually louder and louder until it returns
in all its fiery energy, stamped out in doublestops by the entire quartet. A propulsive coda
drives to the close, where the first violin flashes
upward across three octaves to strike the
powerful G Major chord that concludes this
most undignified—and most wonderful—piece of
music.
FELIX MENDELSSOHN-BARTHOLDY
(1809–1847)
String Quartet in A minor, Op. 13,
“Ist Es Wahr?”
Composed in 1827.
Felix Mendelssohn, in 1827, must have been the
most musically sophisticated eighteen yearold in Europe. Upon the foundation of his fine
general education had been placed disciplined
training in theory and composition from Carl
Friedrich Zelter (a distinguished pedagogue
who was then the director of the Berlin
Singakademie), tutelage in violin with Carl
Wilhelm Henning (a respected member of the
Berlin Opera orchestra) and Eduard Rietz (a close
friend who succeeded Mendelssohn as director
of the Leipzig Gewandhaus concerts upon the
composer’s death in 1847), and in piano with
his mother (a student of the noted German

theorist Johann Philipp Kirnberger, himself
a pupil of Johann Sebastian Bach) and Marie
Bigot (an esteemed Alsatian virtuoso and friend
of Haydn and Beethoven). Mendelssohn’s first
dated com- position, a cantata, was completed
on January 3, 1820, three weeks before his
eleventh birthday, though this piece was almost
certainly preceded by others whose exact
dates are not recorded. Two years later began
the twice-monthly Sunday family concerts at
the Mendelssohns’ Berlin mansion, for which
Felix selected the programs, led the rehearsals,
appeared as piano and violin soloist and
chamber musician, and even conducted, though
as a young teenager he was still too short to be
seen by the players in the back rows unless he
stood on a stool. By 1825, he had written over 80
works for these concerts, including operas and
operettas, string quartets and other chamber
pieces, concertos, motets, and a series of 13
symphonies for strings.
The Quartet in A minor that Mendelssohn
completed on October 26, 1827, was the product
of this entire congeries of influences—Mozart,
Bach, Beethoven, plus, of course, his own
genius—which were further enflamed by a
petite affaire de le cœur. The previous spring,
shortly before matriculating at Berlin University,
Mendelssohn had indulged in a short holiday at
Sakrow, the Magnus family estate near Potsdam,
and there he fell in love, at least a little. The
circumstances, even the maiden’s name, are
uncertain (one Betty Pistor, a family friend and a
member of a choir for which Mendelssohn was
then piano accompanist, has been advanced
as a possibility), but he was sufficiently moved
by the experience to set to music a poem of his
friend Johann Gustav Droyson that began, “Is it
true [Ist es wahr?] that you are always waiting for
me in the arbored walk?” The piece, published
two years later under the title Frage (“Question”)
as the first number of his Op. 9 set of songs,
was woven as thematic material into the new A
minor Quartet. The score was published in 1829
as Mendelssohn’s Op. 13.
“In this work, the mature composer stands
revealed,” wrote Homer Ulrich of Mendelssohn’s
A minor Quartet in his comprehensive survey of
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theme, a transformation of the quartet’s opening
figure; soon this is leaping between all four
voices. The recapitulation of this movement,
in 15/8 and played entirely pizzicato, bristles
with rhythmic energy, and the music then fades
away to a beautifully understated close. Debussy
marks the third movement “Gently expressive,”
and this quiet music is so effective that it is
sometimes used as an encore piece. It is in ABA
form: the opening section is muted, while the
more animated middle is played without mutes—
the quartet’s opening theme reappears subtly in
this middle section. Debussy marks the ending,
again played with mutes, “As quiet as possible.”

the chamber repertory. “All the melodic charm,
all the perfection of detail, all the deftness of
touch we associate with the later works are
present in this Quartet from his eighteenth year.”
This Quartet is also the most Beethovenian of
Mendelssohn’s works, embracing bold contrasts,
adventurous harmonies, complex counterpoint,
cyclical procedures, multi-compartmented
movements, and a pervasive impassioned
expression that lend this music an urgency
which Mendelssohn seldom recaptured. At a
performance of the Quartet at a Paris salon,
a music loving priest nudged Mendelssohn
during the finale, and whispered, “He does that
in one of his symphonies.” “Who?” asked the
composer. “Why, Beethoven, the author of this
Quartet,” came the reply. “That was bittersweet,”
Mendelssohn allowed.
The Quartet opens with a slow introduction
whose A major tonality serves as an emotional
foil for the tempestuous main body of the
movement. Two arching phrases—the second
soaring high in the first violin’s compass—
preface the quotation of the searching motto
phrase from Ist Es Wahr?, recognizable by its
long–short long rhythm. The music’s tempo and
energy are quickened by scurrying filigree before
the viola initiates the principal theme, based
on the motto rhythm. The cello posits a lyrical
melody as the complementary subject. The
scurrying phrases return to mark the onset of the
development section, which is remarkable for
the intensity of its counterpoint and its nearly
febrile mood. The recapitulation serves both to
return and to enhance the earlier themes before
the movement closes with an explosive coda
that stops without resolving the music’s strong
tensions. The deeply felt Adagio offers another
paraphrase of the motto theme at beginning
and end as the frame for the somber, densely
packed fugal episode that occupies the middle
of the movement. The third movement, titled
Intermezzo, uses a charmingly folkish tune,
daintily scored, in its outer sections to surround
an ethereal passage of musical featherstitching
at the center. Both ideas are deftly combined in
the coda. A dramatic cadenza-recitative for the
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violin over tremolo harmonies, reminiscent of
the fourth movement of Beethoven’s A minor
Quartet, Op. 132, launches the finale. A clutch of
highly charged motives is presented and worked
out with great intensity as the music unfolds.
The work closes not with a wail of tragedy or
with a sunburst of redemption, but with a recall
of the Quartet’s most introspective moments—
first the theme of the Adagio, and then the
introduction from the opening movement,
bringing with it a final reflection upon the music
and thought, Ist Es Wahr?

DANISH STRING QUARTET
Embodying the quintessential elements of a
chamber music ensemble, the Danish String
Quartet has established a reputation for
possessing an integrated sound, impeccable
intonation and judicious balance. With its
technical and interpretive talents matched by
an infectious joy for music-making, the quartet
is in demand worldwide by concert and festival
presenters alike. Since making its debut in
2002 at the Copenhagen Festival, the group of
musical friends has demonstrated a passion for
Scandinavian composers, who they frequently
incorporate into adventurous contemporary
programs, while also proving skilled and
profound performers of the classical masters.
Last season, the New York Times selected their
concert as a highlight of the year: “One of the
most powerful renditions of Beethoven’s Opus
132 String Quartet that I’ve heard live or on a
recording.” This scope of talent has secured
them a three-year appointment in the coveted
Chamber Music Society of Lincoln Center’s CMS
Two Program beginning in the 2013-14 season
and they have also been named as a BBC Radio 3
New Generation Artist for 2013-15.

The Danish String Quartet was awarded
First Prize in the Vagn Holmboe String
Quartet Competition and the Charles Hennen
International Chamber Music Competition
in Holland and the Audience Prize in the
Trondheim International String Quartet
Competition in 2005. The Danish String Quartet
was awarded the 2010 NORDMETALL-Ensemble
Prize at the Mecklenburg-Vorpommern Festival
in Germany and, in 2011, received the prestigious
Carl Nielsen Prize.
In 2006, the Danish String Quartet was Danish
Radio’s Artist-in-Residence, giving them the
opportunity to record all of Carl Nielsen’s string
quartets in the Danish Radio Concert Hall,
subsequently released to critical acclaim on
the Dacapo label in 2007 and 2008. The New
York Times review said “These Danish players
have excelled in performances of works by
Brahms, Mozart and Bartok in New York in
recent years. But they play Nielsen’s quartets as
if they owned them.” In 2012 the Danish String
Quartet released an equally-acclaimed recording
of Haydn and Brahms quartets on the German
AVI-music label. Said Anthony Tommasini of the
New York Times: “What makes the performance
special is the maturity and calm of the playing,
even during virtuosic passages that whisk

by. This is music making of wonderful ease
and naturalness...” It recently recorded works
by Brahms and Fuchs with award-winning
clarinettist Sebastian Manz at the Bayerische
Rundfunk in Munich to be released by AVI-music
in early 2014. The quartet’s love of Scandinavian
music has been captured in a recording of folk
music that was released on its own label in
September 2013.
Violinists Frederik Øland and Rune Tonsgaard
Sørensen and violist Asbjørn Nørgaard met
as children at a music summer camp where
they played both football and music together,
eventually making the transition into a serious
string quartet in their teens and studying at
Copenhagen’s Royal Academy of Music. In 2008
the three Danes were joined by Norwegian cellist
Fredrik Schøyen Sjölin. The Danish
String Quartet was primarily taught and
mentored by Professor Tim Frederiksen and
has participated in master classes with the
Tokyo and Emerson String Quartets, Alasdair
Tait, Paul Katz, Hugh Maguire, Levon Chilingirian
and Gábor Takács-Nagy.
www.danishquartet.com

SUNDAY,
February, 23, 2014
10 AM

Honoring:
Joan Bernstein
Rita and Richard Atkinson
Event Chair: Martha Dennis
Join us for our annual fundraising
event to create a whole new world
of engagement for UC San Diego
and K-12 Students.
For more information contact
Paulyne Becerraat 858-534-7424
or P.becerra@ucsd.edu.

BIOGRAPHY

Since winning the Danish Radio P2 Chamber
Music Competition in 2004, the quartet has
been in great demand throughout Denmark
and in October 2013 it presented the seventh
annual DSQ-Musifest, a three-day festival held in
Copenhagen that brings together musical friends
the quartet has met on its travels. Outside of its
homeland the quartet will perform in the UK,
Spain, Germany, Northern Ireland, Australia,
Norway and Poland during the 2013-14 season.
In 2009 the Danish String Quartet won First Prize
in the 11th London International String Quartet
Competition, as well as four additional prizes
from the same jury. This competition is now
called the Wigmore Hall International String
Quartet Competition and the Danish String
Quartet has performed at the famed hall on
several occasions. It will return to Wigmore Hall
in April 2014 to perform a program of Beethoven
and Haydn.

DONORS 2013-2014
10TH Anniversary Season

We would like to thank and acknowledge
annual donors who give so generously to
ArtPower! This dedicated group has shown
that access for all to world-renowned music,
dance and film are important to our campus
and our community.
VISIONARY ($50,000+)
Rita and Richard Atkinson
Joan and Irwin Jacobs Fund of the Jewish
Community Foundation
CATALYST ($25,000-49,999)
Sam B. Ersan
George Clement Perkins Endowment
CREATOR ($10,000-24,999)
Anonymous
Joan Jordan Bernstein
Phyllis and Dan Epstein
Galinson Family Foundation of the Jewish
Community Foundation
Jon and Bobbie Gilbert
Eric Lasley and Judith Bachner
The Weil Family Foundation
PERFORMER ($5,000-9,999)
Amnon and Lee Ben-Yehuda*
Renita Greenberg
Hamburger Chamber Music Series Endowment
ADVOCATE ($2,500–4,999)
Jack V. Forrest and Deborah M. Pate
Ron and Wynnona Goldman
Alexa Kirkwood Hirsch
Charles and Marilyn Perrin*
Western States Arts Federation
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GUARDIAN ($1,000-2,499)
Anonymous
Joyce Axelrod and Joseph Fisch
Bjorn Bjerede and Josephine Kiernan
Alain Cohen
Martha and Edward Dennis
Wayne and Elizabeth Dernetz
Edwin and Wita Gardiner
Norman J. Goldberg
Mehran and Susan Goulian
Michael and Adele Lapadula
Marvin and Reinette Levine
Margaret C. Marshall
Hans Paar and Kim Signoret-Paar
Carol Plantamura and Felix Prael
Robert and Lauren Resnik
Elaine and Jerry Schneider*
Lawrence J. Schneiderman
Jeanette Stevens
Lee and Judith Talner
Arthur and Molli Wagner
Zelda Waxenberg
Gabriele Wienhausen and Steven Wasserman
Scott A. and Shannon Wilson
SUPPORTER ($500-999)
Stephen L. Baum and Brenda Baker
E. Clare and Paul Friedman
Teri Louden
Athina Markou and Mark A. Geyer
Rod and Barbara Orth
Anne Marie Pleska and Luc Cayet
Ruth Stern and Mort Levy
Barbara and Robert Nemiroff
Jim and Kathleen Stiven
Elizabeth Gabriel Taft
CONTRIBUTOR ($250-499)
K. Andrew Achterkirchen
Ken and Ginger Baldwin
Charles Peter and Maureen Brown
Sam and Teresa Buss

SPARK ($100-249)
Anonymous
Leona Adler
Linda Corey Allen
Alper Family Fund of the Jewish Community
Foundation
Nelson and Janice Byrne
Geoffrey Clow ‘83
Bill Coltellaro
Eloise and Russell Duff
John M. and Beate E. Evey
Nomi Feldman
Irma Gigli
Meg and Allan Goldstein
Stephen and Ann Heinemann
Ed and Linda Janon
Linda R. Kroll, PhD and Dennis R. Creek
Barry and Helen Lebowitz
Elaine and Howard Maltz
Andrea and Larry Oster
Ina Page
Bill and Jean Seager
Stephen and Susan Schucter
Gigi and Bill Simmons
Maxine Snyder
Janet Smarr
Mary and Joseph Watson
Shirley Weaver
Sylvia Wechter

POWER!PLAYERS
Power!Players are an exceptional group
of donors that have made a three year
commitment to support ArtPower! This
multi-year support is crucial to ArtPower!’s
continued success and growth.
Rita Atkinson
Joyce Axelrod
Joan Bernstein
Alain Cohen
Martha Dennis
Phyllis Epstein
Elaine Galinson
Bobbie Gilbert
Norman Goldberg
Renita Greenberg
Michael Lapadula
Marvin and Reinette Levine
Hans Paar
Jeanette Stevens
Robert and Lauren Resnik
Arthur and Molly Wagner
Zelda Waxenberg
Pat Weil
A portion of funding for ArtPower! is provided
by the UC San Diego Student Services Fee
Committee.
You Have The Power! To Inspire! Call
858.534.7657 to learn more about giving
opportunities,
Donor list as of 01.28.14.
*All or a portion of this gift beneﬁts the Chamber Music
Series Endowment, founded by Robert and Sonia
Hamburger.
A portion of funding for ArtPower! is provided by
the UC San Diego Student Services Fee Committee.

You Have The Power! To Inspire! Call 858.534.1507 to learn more about giving opportunities.

DONORS

Julia and Thomas Falk
Richard L. Gomez, MD
Carol F. Hinrichs
Maryka and George R. Hoover
Robert and Arleen Lettas
Joani Nelson
Carol Randolph and Robert Caplan
Gary and Brenda Ratcliff
Doug and Eva Richman
Ellen Warner Scott
Johanna Thompson

UPCOMING EVENTS
ST. LAWRENCE STRING QUARTET
TENTACLE SESSIONS// USA
February 10, 2014
YMUSIC
TENTACLE SESSIONS // USA
February 13, 2014

FINAL CHAMBER MUSIC SERIES CONCERT
ESCHER STRING QUARTET
CHAMBER MUSIC // USA
April 4, 2014

ABOUT ARTPOWER!
ArtPower! at UC San Diego builds creative
experiences in music, dance, film, exhibition and
food for our collective pleasure and inspiration.
We engage diverse audiences through vibrant,
challenging, multi-disciplinary performances by
emerging and renowned international artists. Through
extensive partnerships, ArtPower! provides exciting
opportunities for research, participation, and creation
of new work, igniting powerful dialogue between
artists, students, scholars and the community.

ARTPOWER! MISSION
1. To create co-curricular opportunities in the
performing arts and film that foster learning and selfdiscovery, as well as personal and professional skill
development.
2. To supplement and enhance the academic
investigation of our students through collaborative
explorations in the performing arts and film.
3. To add to the artistic and cultural life of the La Jolla
and San Diego communities.

8

Visit WWW.ARTPOWER.UCSD.EDU
for a full listing of the 2013-2014
multi-arts season.
Thank you to the Department of Music’s Faculty,
Staff & Students for sharing this spectacular
venue with ArtPower! artists and audiences.
For more information about UC San Diego’s
Music Department visit musicweb.ucsd.edu.

How to support ArtPower!
You Have The Power to Inspire!
ArtPower! is committed to building a future for
the arts by presenting extraordinary artists and
fostering young audiences. While ticket sales
represent a small part of our annual budget,
donations are the most reliable way to sustain
our program and expand student engagement
opportunities.Donors make it possible for us to
make a meaningful difference in our community
and the lives of students. To make a gift or learn
more about how you can help support ArtPower!.
Donate online at www.artpwr.com/support
or call 858.534.1507 for more information.

FOR TICKETS CALL 858.534.TIXS (8497)

PROGRAM

L’AMOUR DES MOULES
FOOVIE [FOOD + MOVIE] // NETHERLANDS
February 14, 2014

