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Preludes, book 2 Claude Debussy
i. Brouillards
ii. Feuilles mortes
iii. La Puerta del Vino
iv. “Les fées sont d’exquises danseuses”
v. Bruyeres
vi. “Général Lavine” - excentric
vii. La terrasse des audiences du clair de lune
viii. Ondine
ix. Hommage a S. Pickwick, Esq. P. P. M. P. C.
Xx. Canope
xi. Les tierces alternées
Xii. Feux d’artifice

Intermission
Vigils Paul Elwood

Klavierstiick X Karlheinz Stockhausen









The overall interpretation of the composition should be quiet and meditative, though the pianist should recall
that a certain amount of heat may be generated in meditation (“Neither fever nor languor. . .."”).

*Translations are from llluminations, Arthur Rimbaud, New Directions Paperbook, second printing, 1957, trans.
Louise Varese.

Klavierstiick X - Karlhelnz Stockhausen

The constant goal of my searches and efforts: the power of transformation - its operation in time: in music.
Hence a refusal of repetition, of variation, of development, of contrast. Of all, in fact, that requires ‘shapes’ -
themes, motives, objects, to be repeated, varied, developed, contrasted; to be dismembered, rearranged,
augmented, diminished, displayed in modulation, transposition, inversion or retrograde. All this | renounced...

...Never is the same thing heard twice. Yet one has the clear feeling that an immutable and extremely
homogenous continuity is never abandoned. There is a hidden power of cohesion, a relatedness among the
proportions: a structure. Not similar shapes in a changing light. Rather this: different shapes in a constant all-
permeating light.

Karlheinz Stockhausen, 1956, for a radio broadcast of his music

There are few pieces of music that | would call “cosmic,” but Klavierstiick X is one of them. | mean this not in
the usual hyperbolic sense (though if it applies anywhere it would be here), but quite literally: The piece seems
to me to be the birth of the universe, acted out on the piano. From the initial cosmic explosion, a kind of
primeval “Big Bang” from which all of the material of the piece’s universe is contained, to the final apotheosis,
with those same building blocks wheeling through space and time, there is an undeniable celestial quality to
the music. To me it is a kind of modern myth of G is, in music.

Klavierstiick X literally means “Piano Piece 10,” but the number refers more to its place in an unfinished series
of 21 piano pieces rather than being a chronological designation (#11 was completed before #9 or #10). For a
ten year period between 1951-1961, Stockhausen’s efforts at the piano were directed at this cycle, and he
completed the first eleven pieces before apparently losing interest in the project. The Kiavierstiicke were to be
grouped together in sets according to a specific numerical sequence (4 6 1 5 3 2), and Kiavierstiick X was
originally conceived as the last piece of the second set.

Much of the piece’s aesthetic is grounded in the tradition of the post-war European avant-garde, of which
Stockhausen was a major figure. The generation of composers growing up in Europe between the wars came of
age in the 1950's; they found themselves heirs to a world in ruins and a musical tradition all too easily
subverted for totalitarian purposes. To create a credible art for this brave new world, they looked to the twelve-
tone techni of Sch berg and Webern, and the possibilities of expanding those same techniques to

determine all p of position - what is now referred to as serialism.

Stockhausen once said in an interview that he felt that, at its heart, serialism was simply a process of mediation
between extremes. In his own notes to Klavierstiick X, he refers to those extremes as “organization” and “non-
organization,” or, more colorfully, as | prefer for the purposes of program notes, order and chaos. More
specifically, the piece charts a gradual process from chaos to order. This may lend some credence to my
Genesis analogy, since, as Herbert Henck reminds us in his book-long analysis of Klavierstiick X, “The change
from disorder to order is the definition of creation.”

To those interested in further exploration, | wholeheartedly recommend a website set up by French pianist
Florent Boffard, a kind of interactive program notes, as it were: http://fboffard.free.fr/StockFlashA.swf For
the uninitiated, Boffard recommends approaching the music the way a person would discover the music of
another civilization, or watch a play in a foreign language. | would go one further, and imagine this the music of
an alien civilization. No doubt Stockh who f ly claimed to be from outer space, would have
approved.







